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This workshop is designed to allow you to explore the impact (or otherwise) of Minoan culture throughout the southern Aegean during the Palatial period (MM IIIB-LM IA; 1700-1500 BC). This apparent spread of Minoan culture has been attributed to the establishment of Minoan colonies in the southern Levant. Alternatively, this might be attributed to economic interaction, or an international spirit (shared cultural milieu).
· Colony (apoikia): settlement established by a community in alien territory which remains subject to its parent state;
· Merchant enclave (emporia): group of merchants settled in an overseas trading station. Resident within a foreign community and leave little trace of their own material culture;
· Ports of trade: a space which represents the middle ground (third space) and a place of cross-cultural exchange of goods, ideas, and a way of life;
· Middle ground: a culturally creative space in between people and cultures in which no one group is subordinate or predominant (where we see hybridity);
· Shared cultural milieu: contact between peoples with similar cultural values, social practices and material worlds; emphasis is on the elites, who exploit this sphere of contact to acquire exclusive access to new forms of social and cultural capital.

We will be focusing on wall paintings as evidence for cultural contact in the southern Aegean in the MBA-LBA. The emphasis will be Knossos, viewed as the centre of painted plaster production on Crete, and Akrotiri on Thera, which has the best preserved of the wall paintings. 
1. Look first at the Knossian wall paintings to identify a basic Minoan wall painting style: think about the use of the colour palette, the iconography, and specific details of style. Write these up on your colourboard.
2. Look at the Theran wall paintings and highlight the key characteristics of this style.
Consider the following:
a. How do the Theran and Knossian wall paintings compare? Think about style, colour palette and iconography.
b. What, if any, do you think is the direction of influence?

What do these wall paintings tell us about culture contact in the southern Aegean? Can we fit this specific evidence into any of the models for culture contact outlined above? Which, if any, provides the best fit?
