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Summary 
The article by Carl Walsh, titled A cup for any occasion? The materiality of drinking experiences at Kerma, published in 2019, is an academic article involved in the debate of Material Engagement Theory. Carl Walsh is an archaeologist working at New York University, who specialises in “cross-cultural interactions in north Africa, western Asia, and the Mediterranean during the Bronze Age” (Academia, 2024). Material Engagement Theory is; as argued by Malafouris; the inseparable nature of things and thinking, or in other words, the “form that we see emerging is not the product of externalization” (2019). The article itself references the likes of Malafouris, Csordas, Bourdieu, Ingold, Knappett, etc., to further his argument. The main focus of the article is the Black Topped Red Polished Ware found in Bronze-Age Kerma, or Classic Kerma. The reason these wares, or BTRPW vessels are the focus of the article, is because of Walsh’s argument that their manufacturing was sensory focused to enhance the performance of drinking and pouring. This argument is presented in a clear and concise way that takes the reader through Walsh’s research process, which includes describing the vessels materiality in detail and handling the objects themselves. Some keywords and definitions used throughout the article are: body shema; materiality; affordances; elite; vessels. 
The article is structured in a concise way, separating points of importance into categories which are titled with subheadings, which allows the reading of the article to flow for the audience. These categories are split up by characteristics of the vessels, such as materials, weight, sound, decoration, colours, shapes, etc. Walsh also argues heavily on the proposition of being allowed to physically interact with said vessels more thoroughly, which he believes would benefit his research of figuring out how exactly the wares would have been used. He also discusses the possibility of working with a ceramicist in the future to create replicas of the BTRPWs to better distinguish their usages, as well the process that would have been conducted to create them. There is a small section of the article, focused within the Sizes and volume capacity (Walsh, 2019, p. 234) category, where Walsh discusses a teapot spout at length with the argument that it was made for an elite person, as the volume capacity of said spout would not have been able to withstand large amounts of usage. Walsh also later discusses the use of the colour red on the wares and how it can be associated with the cultural identity of Kerma society.
The conclusion is just over a page long, and within the text Walsh expresses his interest in broadening the experimental and technical studies of Kerman ceramics and body material as a whole. He speaks about how “sensual and experiential” (Walsh, 2019) aspects of objects and artefacts allows scholars in the field of material archaeology to better understand and figure out the purpose and value of objects, especially ceramics. 
Overall, the article is very concise and well informed, making it a good introduction to those who are interested in materiality and, by extension, Material Engagement Theory. 

Review
The author of the article that is in review is named Carl Walsh, who is a member of staff; a Curatorial Assistant; in the archaeology department at New York University. As better stated in his own words, Walsh is “specializing on cross-cultural interactions in north Africa, western Asia, and the Mediterranean during the Bronze Age.” (Academia, 2024). The Bronze Age is the period of time that Walsh focuses on in his article, A cup for any occasion? The materiality of drinking experiences at Kerma. “My research focuses on the materiality of objects and the body, and how these can offer glimpses into the past experiences of ancient peoples, particularly across cultural boundaries.” (Academia, 2024) is a statement from Walsh’s profile page on the scholarly website, Academia, where all of his published works can be found, as well as co-authors he has worked with in the past. The statement is well-established throughout Walsh’s article, as he displays a high level of research through his referencing and use of language when discussing the main points that are in question. 
A cup for any occasion? The materiality of drinking experiences at Kerma begins with an introduction. Straight away Walsh is mentioning the works of other scholars in the field, such as Ingold, Knappett, Malafouris and Drazin, particularly when in discussion about agency of materials, and how that corresponds with the use and making of objects. Interestingly, Walsh leans towards disagreement of such theories by stating that they “can, however, be somewhat lacking...” (Walsh 2019). He follows this up with the explanation that the human body itself can also be considered as a “shifting collection” of materials, these materials being hair, bones, flesh and liquids. Contrastingly, Walsh then gives merit to the likes of Hamilakis and Csordas for their archaeological and anthropological theories of embodiment and phenomenology. Phenomenology is the study of structured consciousness that is experienced through a first-person perspective (Standford Encyclopedia of Philosophy, 2013). Walsh then discusses the peiod of time he focuses on in the article, which is Middle Bronze Age Kerma state in Nubia (MBA, 2000–1550 BCE). He discusses how in the later text he examines how an approach through materiality and embodiment can help to better observe and understand the purpose and role of Black Topped Red Polished ware; BTRPW; vessels and their relation to the acts of drinking and pouring in Kerma society, social hierarchy, and identity. 
These approaches are touched on again in the first catalogues section of the article, which is Materiality and the body. In this section, Walsh references Malafouris and his 2008 work, Is it ‘me’ or is it ‘mine’? The Mycenaen sword as a body part, which introduces the concept of the body schema. The body shema, as explained in Malafouris’s article, is the concept of an object essentially becoming an extension of the human body, such as a Mycenaen sword being buried with its owner in a warrior’s grave (Malafouris, 2008), because while in use during the warrior’s life it was seen as a part of him because of his skill wielding the weapon. The body schema, when in relation to the BTRPW vessels, argues that the wares are intrinsically linked with the identity of the people that made them and interacted with them. There is also a great emphasis on affordances, which Walsh explains “the potential relationships formed between objects and people, based largely on the physical properties of objects and what they afford humans by interacting with them.” (Walsh, 2013). 
The second and third categorized sections of the article; Rethinking Kerma ceramics through materiality and Materials and surface treatment; could arguably have been merged together, as they both discuss the materials of which the Black Topped Red Polished wares are made of and how it affects the sensual experience of handling them. Walsh makes a note of stating that the physical affordances of the wares impacted how he handled them, and that he his interested in working with a ceramicist in the future to create replicas of the wares with the intention of being able to handle them more thoroughly than he was able to in the museum. In these two sections, Walsh also begins to argue that certain wares are “elite”, by observing the smoothness of the texture and how the process of burnishing the vessel would have been a skilled craft. 
Walsh expresses great interest in the spout of a teapot, which is 1cm diameter (Walsh, 2013). He explains in the fourth section, Sizes and volume capacity, that the sheer thinness of the teapot spout suggest that it was not regularly used for pouring heavy substances such as beer and water, which leaves the assumption that it was instead used for liquids like oil or alcohol. Liquids that would have been accessed by the elite of society. 
The fifth section, Decoration, focuses on the colours of the BTRPW vessels and argues that the red/orange, black and white were not simply for decoration, but could possibly have held cognitive and communicative systems. Moving from colours to shapes, the sixth section, Shapes and holding techniques, examined how the wares would have been held. It touches once again on the smoothness of the wares, and how that made it more difficult to hold the object. The solution to this problem was to have one hand gripping the side and the other hand positioned on the bottom. 
From here, Walsh gives us an Analysis Summary that I personally believe could have been merged with the Conclusion. He summarizes the approaches that he took with examining the vessels, which have already been covered, and then makes the argument that in the future, he would like to push for more experimental and technical methods to study a material body. This conclusion at the end of this article is, I think, a very well-constructed end to the journey that Walsh walked us through, with the article as a whole managing to educate the reader with the use of accessible language without being condescending. 
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