Ways of Thinking 
Claire Tilling

Manifesto Writing: 

Eight Statements of beliefs, work and practices (not included in word count)

1. Art practice is about finding yourself, so try out as many different approaches as possible.  Be multidisciplinary.  Don’t limit yourself to one art form.

2. Anything can be art material. One mans’ junk is an artist’s beating heart.

3. Artistic objects can be stand alone or part of a larger collection. Displaying gives the project closure.

4. Found materials have a history that can evoke excitement. Art evolves the original object into a new form. 

5. Art starts a conversation. Let the material speak to you. Materials magnetised toward each other, asking to be combined to form something new.

6. Doing art is like a warm hug.  Being in an art environment is like a cocoon.  

7. Never fully know your work because it is evolving.

8. The artist is not the work, the artist is the work.  Art and personality are one. 

Manifesto Statements (500 words) 

My first key statement is ‘Anything can be art material...’. One artist I admire that uses repurposed materials for her art is Jane Atfield. She uses post-consumer waste and discarded plastic to make new items such as furniture (Greenhalgh, 2002). This is relevant to my work because found and repurposed material is used for most of my art.  The end result does not always incorporate found objects, but found objects are usually behind the inspiration, observational drawing, and collecting of objects.  Found items are often incorporated into my work and can be used for making moulds for casting, or used directly in the piece. For example, I collect a lot of things from the beach which end up in my art. This includes seaweed and barnacle shells that had morphed into something else through the process of creating art from something that was lying on the beach.  
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Figure 1: Chair - Recycled materials, Jane Atfield (1994)


The next important statement is ‘Found materials have a history that can evoke excitement…’. I am fascinated by the collections of Mark Dion whose pieces are presented in categorised installations and ‘cabinets of curiosity’ (Graziose- Corrin, et al., 1997). “Once collected and processed Mark Dion created an artwork from the objects and artefacts” (Tate, 2022). When collecting things for my own art, I like to question the journey of the item.  I have collected various pieces that have washed up on the beach that could be decades old, or longer. Where had it come from? What was its purpose? Who owned it? How did it get there?  
I am interested in the environmental aspects of using found objects, not only from the point of view of repurposing instead of buying new materials, but also from the point of view of the artist being in touch with their own environment. I like to be in touch with the world we live it and have around us to use for inspiration without having to look too far.  Artist Helen Frost creates art “in response to the litter and marine debris that I find on my walks… I do not collect pretty driftwood or beautiful stones but rather the junked and the jettisoned” (Helen Frost, 2022). This resonates with me as I collect in a similar way, such as old pieces of wood, old pieces of clothing, ceramics and many others. 
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I take inspiration from Tracey Emin, whose work is always varied and uses mixed media, such as “painting, drawing, writing, photography, printmaking, sculpture, applique, poetry, neon works, film, video, performance and installation” (Brown, 2008, p. 7).  This leads to the last important statement, which is ‘Never fully know your work because it is evolving’. I do not have a signature style or process, and I do not want to. My overactive imagination works fast in processing many ideas at once, and I like to do as many of my ideas as I can. When I am making, I try things out, experiment, sample, and do many renditions of the work, losing myself practice. I almost always end up on a different path to where I started, and I allow myself free thinking as I am making. Even after closing a project, I still have several ideas for moving it on.  
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Figure 3: There's a lot of Money in Chairs, Tracey Emin, (1994)
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Observational Writing (500 words)

Semiotic analysis is the study of decoding the intended meaning of a text.  According to Saussure’s theory, the elements within a sign are made up the signifier and the signified… add to this from the library books.
The art piece I will analyse is Tracey Emin’s Hotel International (1993).  The piece is an applique blanket consisting of layered fabric letters and images stitched onto a 257x240 sheet.  Applique is a piece of ornamental needlework where fabric is sewn or stuck to form a picture or pattern (Oxford Languages, 2022).   The aspects of semiotics used to analyse this will be; material, scale, and colour. 
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Figure 4: Tracey Emin, Hotel International, 1993
My initial perception is that this is a feminist piece of work as it uses a traditionally feminine medium (textiles and sewing) using colours associated with femininity (pink and soft pastels) to create a domestic household item (blanket) juxtaposed with shocking statements such as ‘you’re good in bed’ and a variety of letters, symbols and statements.  The bedding suggests domesticity, as it looks like a patchwork quilt.  
The first signifier is the choice of material.  The patterned fabrics layered onto the blanket come from a blanket she had as a child, and an old family sofa (Brown, 2008).  Other patterned fabrics used look like they could be from dresses, curtains or sheets.  However, Emin rejects feminist labels (Brown, 2008).  Instead, the blanket could signify pain, loss or death. “Blankets are regularly seen on television covering emancipated concentration-camp, disaster and refugee victims… they are historically used in ceremonial remembrance of the dead” (Brown, 2008 p.37).  Blankets could also signify security or comfort. “Almost everyone has a favourite doll, an aging teddy, or an unravelling blankie… Adults and children alike treasure these creature comforts because they offer security, lifelong friendship, and the smell of home” (O'Halloran 2002).  Psychologists call this transitional comfort objects that are used for reassurance. The stitching used includes blanket stitching which also links back to the blanket as an object. 
The words in her piece can be seen as anchorage as it helps to fix the meaning within the sign (Rose, 2022).  The words used help to convey Emin’s background and roots.  These include places her family are from, personal letters to family, important dates, her church and other texts relating to her upbringing.  The different sizes of the words could signify different emphasis or importance, but some of these stand out more than others due to their placement, colour and background pattern.  The words that stand out the most are ‘Paul & Tracey Emin’, ‘3 – 7 – 1963’ and ‘The perfect place to grow’, suggesting this is about her experiences growing up.  All her text is in uppercase in various sizes, except the handwritten letters, which could further emphasis their importance to her. The words and handwritten letters are very personal, which could signifier what Carl Jung calls the shadow self, the personal part of yourself that is usually hidden (Jung, 1966).   
A fascinating aspect of this piece is the scale.  The largeness of it could signify being consumed or enveloped, or being small in relation to it, as representative of childhood. 
To conclude, since undertaking this analysis, my perception has changed – define why
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· Identify an image and write a semiotic analysis. Choose 3 key aspects of semiotics and use them to simplify and focus your writing. Conclude by assessing how your understanding of the image has changed. 
· Include image.
· Use a minimum of 3 books per task. Additional research sources could be journal/newspaper articles or online sources.
· Possible artwork Tracey Emin – stitched work, stitches are symbolic, meanings of words 
· Materials - Bedsheets  - choice of material could represent domesticity or sexuality
· Words – 1-3 key words, what are the meanings, text style? Hand-written or typeset in style 
· Scale – choice of size – large meaning being consumed, enveloped, lost, small – representative of childhood, Gulliver’s travel 
· Colour – what certain colours represent 
· Theory – Freud, trauma healing 


Practice-based writing (500 words)

· Write about an object or artefact. 
· Explore and discover your thinking through writing. Think reflectively and develop your thinking by pushing your initial reactions through further reading, and individual practice responses around the artefact’s theme (for example create personal drawings, designs, or paintings, or sculpture, or music, photography, or other creative practice) and then critically summarise the results of your process through the lens of your work. 
· Include image
· Use a minimum of 3 books per task. Additional research sources could be journal/newspaper articles or online sources.
Objects - boots? Photograph the boots and write down initial questions, potato famine? Emigration? Was the Oystermouth boot form a fisherman? These questions are initial thoughts, then research the history of the areas for possible answers.  Mud preserved the leather.  Then do something with the boot for the personal part, then say the plans eg. cast for glass <br> Use these notes to start practice-based writing task. 
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sustainable design -~ unlike Marriot, recyeling is not inci-
dental to her work. Yet craft is an important arena for
Atfeld, who believes that one-off and small batch-pro.

duced objects such as hers are provocative scatements
The crafts, therefore, cannot resolve all the issues perti-
nent to industrial production, but exist as exemplars, or
possibilities. Atfield feels that many so-called craft
objects are in fact unresolved prototypes for industrial
production (as witnessed by the selection of objects for
“Refuse’ discussed previously), returning us to the rela-
tionship betwween craft makers and industrial design.

Not only did Arfield re-use material, but her reduc-
tive design makes the best use of resources. No
embellishments, then, on her furniture, which also
includes shelves simply formed from fabric slings within
a standard wooden clothes drier, and cupboards with
stretched canvas doors. She enjoys the evocative use of
everyday materials and components, appropriating their
emotional content.

In Germany, Bar and Knell Design have also devel
oped furniture from recycled plastic. The company
comprises the designers Hartmut Knell, and Gerhard
and Beata Bar, who claim: “We sce our work as a chal-
lenge to treat plastic in both  sensible and artistic
manner. We want to put an end to the throwaway men-
tality and save valuable resources for the long term."

Although, like Jane Atfeld, they use plastic chips to
form sheets and boards, they have also created chairs by Jane Atield; Brish; RCP?2 Chais recydled materials; 1994;
melting and draping plastic packaging over moulds.  Courtesy the Trusiees of the Victoria and Abert Museum
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