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- What is it to be a ‘man’?
- Background of How Green on the one hand and industrial action on the other. 
- Different versions/ different selves.
- The value – or otherwise of Grand Narratives

A. CULTURE
1. If, deliberately or not, we totalise all the constituents of English Literature, and if, as both traditional literary history and post-structuralist criticism have done all too often, we ignore matters of origin, then we perform an act of naïve cultural imperialism, acting as if books grew not out of particular conditions in Nottingham, Dublin, St Lucia, or Salem, Massachusetts, but out of the bland uniformity of airport departure lounges. The act of inscription is not a simple entry into the delocalized, pure medium of language; it is constantly, often deliberately, an act which speaks of its local origins, of points of departure never fully left behind
· Robert Crawford, Devolving English Literature, Oxford, Clarendon Press, 1992, p.7 

2. It’s how and where most people in Wales are living, and in relation to which most meanings and values are in practice found. Depopulation, unemployment, exploitation, poverty : If these are not part of Welsh culture we are denying large parts of our experience. 
· Raymond Williams Who speaks for Wales? ed Daniel Williams. Cardiff: University of Wales press.2003, p5.

3.  [Mikhail Bakhtin’s work] allows us to conceive of identity in terms of an ongoing (and by nature, fluid) dialogue, rather than in terms of a fixed and unchanging monologue[endnoteRef:1].  [1: ] 

- Robert Crawford Quoted in M Wynn Thomas, Corresponding Cultures: the Two Literatures of Wales, (Cardiff: University of Wales Press, 1999), p.3

B. HISTORY 
V 	The true picture of the past flits by. The past can be seized only as an image which flashes up at the instant when it can be recognized and is never seen again. ‘The truth will not run away from us’: in the historical outlook of historicism these words of Gottfried Keller mark the exact point where historical materialism cuts through historicism. For every image of the past that is not recognized by the present as one of its own concerns threatens to disappear irretrievably. (The good tidings which the historian of the past brings with throbbing heart may be lost in a void the very moment he opens his mouth.)
VI 
To articulate the past historically does not mean to recognize it ‘the way it really was’ (Ranke). It means to seize hold of a memory as it flashes up at a moment of danger. Historical materialism wishes to retain that image of the past which unexpectedly appears to man singled out by history at a moment of danger. The danger affects both the content of the tradition and its receivers. The same threat hangs over both: that of becoming a tool of the ruling classes. In every era the attempt must be made anew to wrest tradition away from a conformism that is about to overpower it. The Messiah comes not only as the redeemer, he comes as the subduer of Antichrist. Only that historian will have the gift of fanning the spark of hope in the past who is firmly convinced that even the dead will not be safe from the enemy if he wins. And this enemy has not ceased to be victorious
· Walter Benjamin, Theses on the Philosophy of History
(www.leedstrinity.ac.uk/depart/media/staff/ls/WBenjamin/CONCEPT2.html 

C. GENDER 

[t]he public sphere belonged to men: it was the sphere of business and money-making, of politics and empire building, of industry and struggle.  The private sphere, on the other hand, was considered to be a feminine preserve: it was the space of the home and the hearth, of sympathy and nurture, of simple piety and childrearing. (Emily Allen and Dino Felluga)

D. NATIONS AND NARRATIONS

Nations, like narrative, lose their origins in the myths of time and only fully realize their horizons in the mind's eye. Such an image of the nation--or narration--might seem impossibly romantic and excessively metaphorical, but it is from those traditions of political thought and literary language that the nation emerges as a powerful historical idea in the west. An idea whose cultural compulsion lies in the impossible unity of the nation as a symbolic force. This is not to deny the attempt by nationalist discourses persistently to produce the idea of the nation as a continuous narrative of nation progress, the narcissism of self-generation, the primeval present of the Volk. .... 
What I want to emphasize in that large and liminal image of the nation with which I began is a particular ambivalence that haunts the idea of the nation, the language of those who write of it and the lives of those who live it. It is an ambivalence that emerges from a growing awareness that, despite the certainty with which historians speak of the 'origins' of nation as a sign of the 'modernity' of society, the cultural temporality of the nation inscribes a much more transitional social reality. 
Benedict Anderson [in his book Imagined Communities] expresses the nation's ambivalent emergence with great clarity: 
The century of the Enlightenment, of rationalist secularism, brought with it its own modern darkness...[Few] things were (are) suited to this end better than the idea of nation. If nation states are widely considered to be 'new' and 'historical', the nation states to which they give political expression always loom out of an immemorial past and...glide into a limitless future. What I am proposing is that Nationalism has to be understood, by aligning it not with self-consciously held political ideologies, but with large cultural systems that preceded it, out of which--as well as against which--it came into being. (19) 
The nation's 'coming into being' as a system of cultural signification, as the representation of social life rather than the discipline of social polity, emphasizes this instability of knowledge....In Hannah Arendt's view, the society of the nation in the modern world is 'that curiously hybrid realm where private interests assume public significance' and the two realms flows unceasingly and uncertainly into each other 'like waves in the never ending stream of the life-process itself'. No less certain is Tom Nairn, in naming the nation 'the modern Janus', that the 'uneven development' of capitalism inscribes both progression and regression, political rationality and irrationality in the very genetic code of the nation. This is a structural fact to which there are no exceptions and 'in this sense, it is an exact (not a rhetorical) statement about nationalism to say that it is by nature ambivalent.' 
From "Introduction: narrating the nation" by Homi K. Bhabha, in Nation and Narration, ed. Homi K. Bhabha (New York: Routledge and Keegan Paul, 1990) [selected by Randy Bass, Assistant Professor of English, Georgetown University]
www.scholars.nus.edu.sg/post/poldiscourse/bhabha/nationconstr.html



