Inventing Traditions, Imagining
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ldentities



Overview

1. Theorising National Identities: The Invention of
Tradition and Imagined Communities

2. Intangible Heritage in Wales

3. Food as Intangible Heritage



What is
Intangible
Heritage
‘officially’?

According to the

Practices, representations, expressions,
knowledge, skills that communities, groups
and, in some cases, individuals recognize as
part of their cultural heritage. This
intangible cultural heritage, transmitted
from generation to generation, is
constantly recreated by communities and
groups in response to their environment,
their interaction with nature and their
history, and provides them with a sense of
identity and continuity, thus promoting
respect for cultural diversity and human
creativity.


https://ich.unesco.org/en/convention

What is
Intangible
Heritage
‘officially’?

According to the

(a) oral traditions and expressions,
including language as a vehicle of the
intangible cultural heritage;

(b) performing arts;

(c) social practices, rituals and festive
events;

(d) knowledge and practices
concerning nature and the universe;

(e) traditional craftsmanship.


https://ich.unesco.org/en/convention

1. Theorising National Identities: The Invention of
Tradition and Imagined Communities

The Inyention
of Tradition
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Reflections on the Origin and

Spread of Nationalism

Benedict Anderson, Imagined
Communities: Reflections on the Origin
and Spread of Nationalism 3rd ed.
(London: Verso, 2006 [1983]), pp. 1-8.

Eric Hobsbawm, ‘Inventing Traditions,’
in The Invention of Tradition, ed. by
Hobsbawm and Terence Ranger
(Cambridge: Cambridge University
Press, 1992 [1983]): 1—14;

Prys Morgan, ‘From a Death to a View:
The Hunt for the Welsh Past in the
Romantic Period,” in The Invention of
Tradition: 43—100.



* What might be meant by the concept of an ‘imagined community’? And
how might nations be examples of ‘imagined communities’?

Benedict Anderson
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Benedict Anderson,
Imagined Communities

“My point of departure is that
nationality, or nation-ness, as well as
nationalism, are cultural artefacts of a
oarticular kind. To understand them
oroperly we need to consider carefully
now they have come into historical
oeing, in what ways their meanings
nave changed over time, and why,
today, they command such profound
emotional legitimacy.”




Benedict Anderson, Imagined Communities

Because “ ... the fellow members of
even the smallest nation will never
know most of their fellow members,
meet them, or even hear of them, yet
in the minds of each lives the image
of the communion.”




Imagined Communities and
Boundaries

“The nation is imagined as
limited because even the largest
of them, encompassing perhaps
a billion living human beings, has
finite, if elasticc boundaries,
beyond which lie other nations.
No [modern] nation imagines
itself coterminous with
mankind.”
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In other words:

NATIONS are not NATURAL

Nations are constituted through social, cultural
and political processes — such as drawing up
boundaries on a map

The concept of NATIONALITY, NATIONALISM
and the NATION STATE are all historical, and
vary according to chronological geographical
context

IMAGINED
COMMUNITIES




“It is nice that what eventually became the late
British Empire has not been ruled by an 'English’
dynasty since the early eleventh century: since
then a motley parade of Normans (Plantagenets),
Welsh (Tudors), Scots (Stuarts), Dutch (House of
Orange) and Germans (Hanoverians) have
squatted on the imperial throne. No one much SeRgl el A
cared until the philological revolution and a IMAGINED
paroxysm of English nationalism in World War I.

House of Windsor rhymes with House of COMMUNITIES
Schonbrunn [Vienna] or House of Versailles.”
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Hobsbawm and Ranger, Invented Traditions

The Inv_ention
of Tradition

* What do you think meant by the concept
‘invented traditions,” and how might it relate to
nations and nationalisms?

e Can you think of examples of ‘invented
traditions’?




Terence Ranger (1929—1915)
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Eric Hobsbawm (1917-2012)

THE INVENTION
OF TRADITION
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Hobsbawm, ‘Inventing Traditions’

| g 1 The Invention
Invented tradition' is taken to mean a set of Tradition

of practices, normally governed by overtly
or tacitly accepted rules and of a ritual or
symbolic nature, which seek to inculcate
certain values and norms of behaviour by
repetition, which automatically implies
continuity with the past. In fact, where
possible, they normally attempt to
establish continuity with a suitable historic
past. [p. 1]




Hobsbawm, ‘Inventing Traditions’

The Iﬁ\{@ptiOﬂ
of Tradition

The term 'invented tradition' is used in a broad,
but not imprecise sense. It includes both
‘traditions” actually invented, constructed and
formally instituted and those emerging in a less
easily traceable manner within a brief and.
dateable period and establishing themselves with
great rapidity. The royal Christmas broadcast in
Britain (instituted in 1932) is an example of the
first; the appearance and development of the
practices associated with the Cup Final in British
Association Football, of the second. [p. 1]




An ‘Actually-Invented Tradition’
‘Queen’s Speech’

A Christmas Message
TO THE COMMONWEALTH
W
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THE QUEEN
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An ‘Improvised Invented Tradition’:

FA Cup Final

BRITISH EMPIRE
EXHIBITION

(1924)

PROGRAMME
& SOUVENIR
FINAL TIE

THE FOOTBALL ASSOCIATIONS
ENGLISH CUIP COMPETITION
To be played at- X
/ THE EMPIRE STADIUM
WEMBLEY
Aprif28%1923
BOLTON WANDERERS

v
WEST HAM UNITED

| TO THE CUP FINAL

SATURDAY 28T APRIL )
BOLTON WANDERERS v WEST HAM

SPECIAL RETURN "METRO'STATION

FARE FROM THIS ACTUALLY ADJOINS

STATION TO BRITISH EMPIRE
S D

WEMELEY PARK EXHIBITION GROUKDS

QUICKEST, MOST DIRECT
ND CONVENIENT ROUTE
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An ‘Improvised Invented Tradition’
FA Cup Final

* ABIDE WITH ME - CUP FINALHYMN _
P F A’Lﬁpo mcn‘xsm umn
N
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FA CUP CHANNEL
THIS SATURDAY
ARSENAL v CHELSEA

THE FA CUP’S 50 GREATEST MOMENTS
FA CUP REWIND CLASSIC FINALS
FOOTBALL FOCUS
MATCH OF THEIR DAY ASHLEY COLE
va Deonican Sheffield ' FA CUP THE 2010s FINALS
e Wednesday | & ! FA CUP FINAL REWIND 2002 ARSENAL v CHELSEA
Playhouse [ seeraces M MOTD TOP 10 PODCAST FA CUP MOMENTS
. LATEST FROM WEMBLEY
FA CUP THE ROAD TO WEMBLEY
MOTD LIVE FA CUP FINAL BUILD-UP
MOTDx WATCHALONG LIVE ARSENAL v CHELSEA

WATCH LIVE ON THE DEDICATED BEIEIE i Player CHANNEL

Everton

Propefied




Hobsbawm, ‘Inventing Traditions’

] . ] The Invention
Modern nations and all their impedimenta F Tradition

generally claim to be the opposite of novel,
namely rooted in remotest antiquity, and
the opposite of constructed, namely human
communities so ‘natural’ as to require no
definition other than self-assertion




“Invented tradition’ is taken to mean a set of practices ... which
seek to inculcate certain values and norms of behaviour by
repetition, which automatically implies continuity with the past
... A striking example is the deliberate choice of a Gothic style for
the 19th-century rebuilding of the British parliament, and the
equally-deliberate decision after World War |l to rebuild the
parliamentary chamber on exactly the same basic plan as before.”

[pp. 1—2]
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ictorian Medieval Revival
othic Castles in Wales

Cyfarthfa Castle, designed 1824
Owned by Crawshay family



Victorian Medieval Revival
Gothic Castles in Wales
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Penryhn Castle, renovated by Pennant family

105162 PENRHYN CASTLE BANGOR:



Victorian Medieval Revival

William Burges (1827-1881) interior decorations in Cardiff Castle,

1865—1881, commissioned by John Crichton-Stuart, 3rd Marquess of
Bute (1847-1900)

B AT




Bute’s Industrial Estates

Bute East Dock, Cardiff

Dowlais Ironworks



10516: 7

Cyfarthfa Ironworks

Penrhyn Slate Quarries



Hobsbawm and Ranger, Invented Traditions
summary

Practices and institutions which are
characteristic of national cultures do not
arise spontaneously or fully formed — they
are invented, adapted or innovated in
particular historic conditions and
circumstances, and continue to be
reinvented over time

Simultaneously, modern nation states
typically adorn themselves with the
appearance of having deep historical roots

The Iﬁv_ention
of Tradition
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2. Intangible Culture in Wales

* Prys Morgan, ‘From a Death to a View: The Hunt for the Welsh Past in
the Romantic Period,” in The Invention of Tradition: 43—100.

* David Howell, 'Contemporising Custom: The Re-Imagining of the Mari
Lwyd,' International Journal of Intangible Heritage, 13 (2018): 66—79.

e David Howell, 'The Intangible Cultural Heritage of Wales: a Need for
Safeguarding?' International Journal of Intangible Heritage, 8 (2013):
104—106.
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2. Intangible Heritage in Wales

* Are there any tensions between the concepts of ‘intangible heritage’
and ‘invented traditions’?

* How distinguishable might the notion of ‘invented traditions’ from
other possible terms to describe ‘traditional’ practices?



Tradition vs Custom

“‘Custom’ is what judges do [in assessing cases against legal precedents];
‘tradition’ (in this instance invented tradition) is the wig, robe and other
formal paraphernalia and ritualised practices surrounding their
substantial action.”

- Hobsbawm, ‘Inventing Traditions,” in Hobsbawm and Terence Ranger
eds. The Invention of Tradition, pp. 2—3




Clothes as Invented Traditions

Can you think of any other instances where clothing might constitute an
‘invented tradition’?

What might be examples of Welsh ‘invented traditions’?




“When did the ‘tartan philibeg,’ the modern kilt, come
to be the costume of the Highlander? ... Whereas tartan
— that is, cloth woven in a geometrical pattern of
colours — was known in Scotland in the sixteenth
century (it seems to have come from Flanders and
reached the Highlands through the Lowlands), the
philibeg — name and thing- is unknown before the
eighteenth century. So far from being a traditional
Highland dress, it was invented by an Englishman after
the Union of 1707; and the differentiated 'clan tartans'
are an even later invention. They were designed as part
of a pageant devised by Sir Walter Scott in honour of a
Hanoverian king; and owe their present form to two
other Englishmen.”

The Invention
of Tradition

- Hugh Trevor-Roper, ‘The
Invention of Tradition: The
Highland Tradition of
Scotland,” in Hobsbawm and
Ranger, The Invention of
Tradition, pp. 18—19



Pat Hudson, ‘Industrial History, Working Lives,
Nation, and Empire, Viewed through Some Key
Welsh Woollen Objects,” in History after
Hobsbawm: Writing the Past for the Twenty-First
Century ed. by John H. Arnold, Matthew Hilton,
and Jan Ruger (Oxford: Oxford University Press,
2018), pp. 179-180.

“The gwn ... a distinctive tailored flannel
dress ... worn over a skirt and with an apron
cover, a small checked shawl and a tall
‘beaver’ hat, constituted an invention of
tradition parallel to that of tartans and the
kilt in Scotland ... It was not initially unique
to Wales but it continued to be worn in
Wales long after it died out in other parts of
Britain and Europe, because it was
incorporated into Welsh costume from the
mid-nineteenth century and commonly worn
on St David’s Day, at Eisteddfodau, and on
other ceremonial occasions, such as royal
visits or civic displays. It became the dress of
Welsh women’s choirs, harpists, folk dancers,
and poets.”



A WELSH GROUP g

under the old Cross of & David's

Plate 9.18 Two women in traditional dress, knitting. Photo (c.1875). John Thomas Collection
By permission of Llyfrgell Genedlaethol Cymru/The National Library of Wales.
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Plate 9.19 Women around the cross at St David’s, Pembrokeshire, said to be a group
who welcomed the duke and duchess of Edinburgh to St David’s in 1882. Many copies

were made depicting an idealization of Welsh national dress, hand-knitting, and spinning —

(see hueps://welshhat.wordpress.com/chronological-survey/1880s-3/1882-2). Amgueddfa Plate 9.20 Tourist postcard of three women in
Ceredigion Museum, reproduced by kind permission. Welsh national costume. © National Museum of

Wales, reproduced by kind permission.




Lady Llanover
(Augusta Hall nee Waddington, 1802—-1896)
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“Lady Llanover ... was one of the leaders of the picturesque
romantic side, of the Welsh revival in the early and mid-19th
century and a patron of innumerable Welsh causes. She
studied and sketched female costumes of the Welsh and in
1834 at the Cardiff Royal Eisteddfod won the competition for
an essay on the desirability of speaking Welsh and wearing
Welsh costumes. Her original intent was to persuade
Welshwomen to support home products, to stick to local
tweeds instead of going over to cottons and calicoes, and she
and her friends later gave prizes for collections of native
tweed designs and patterns. ... Within a very short time she
and her friends had evolved a homogenized national costume
from the various Welsh peasant dresses, the most distinctive
features of which were an enormous red cloak worn over an
elegant petticoat and bedgown (pais a betgwn) and a very tall
black beaver hat, in the style of Mother Goose. It was to be
worn on 'national occasions' on Saint David's Day, at concerts
of native music, especially by the female singers and harpists.

- Morgan, ‘From a Death to a View, p. 80




“Lady Llanover presented a portrait herself in national
costume in 1862 to the public school which she helped to
found to foster Welsh among the upper classes at Llandovery
College, in which she wears a jewelled leek in the brim of her
tall hat and holds a sprig of mistletoe in her hand to show her
connection with the Druids (she was a bard with the name of
Gwenynen Gwent, the Bee of Monmouthshire). The costume
was soon adopted, for example in newspaper cartoons, as a
caricature of Wales; it was reproduced on Victorian post-
cards; thousands of pottery models of the Welshwoman in her
costume were sold each year; schoolchildren all over Wales
still don it on 1 March. It was a symbol of all that was good
and homely. It appeared, for example, on ‘Dame Wales’ flour
packets and on many other Welsh products. Meanwhile, the
old native costumes in all their local varieties (even including
here and there a tall beaver hat and a large cloak) died away
as Wales became one of the most industrialized countries in
the world.”

- Morgan, ‘From a Death to a View,’ p. 81




Morgan, ‘From a Death to a View: The Hunt
for the Welsh Past in the Romantic Period’

When one looks at the cultural life of Wales in the 18th and early 19th
centuries one is struck by a paradox

1) on the one hand the decay or demise of an ancient way of life, and

2) on the other an unprecedented outburst of interest in things Welsh
and highly self-conscious activity to preserve or develop them.

- Morgan, ‘From a Death to a View, p. 43.



Morgan, ‘Hunt for the Welsh Past in Romantic Period’

By his various books on

Welsh music published DA DI MCoLON
between 1784 and 1820 s hiis. Arrisais Ayl 0
Edward Jones was one

of those who turned
Welsh culture from
being one of decaying
but unselfconscious
survival into self-aware |
revival, and the result, |[EEEEEEESUNC
though often bogus,

was never dull.
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lolo Morganwg
(Edward Williams, 1747—1826)
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Eisteddfod

First recorded instance in Cardigan, 1176
Recurrent ‘sessions’ throughout Middle Ages

Revived in 1700s

Emphasis on bardic tradition — Gorsedd
meetings




Eisteddfod at Carnarvon Castle 1862
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Powys Eisteddfod 1864




Invention of Druid Tradition

Purported Druidical Temple of Tre'r Dryw (Anglesey) - prepared
by the Revd Henry Rowlands (1723)

Mona Antiqua Reftaurata.
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Mari Lwyd as Intangible Heritage

David Howell, 'Contemporising Custom: The Re-Imagining of the Mari Lwyd,'
International Journal of Intangible Heritage, 13 (2018): 66—79; Howell, 'The
Intangible Cultural Heritage of Wales: a Need for Safeguarding?' International
Journal of Intangible Heritage, 8 (2013): 104—106.

 What is ‘the’ Mari Lwyd, and why might it be
considered an example of ‘intangible heritage’?

* What varieties of the Mari Lwyd exist?

* What are some of the issues affecting any potential
recognition of Mari Lwyd as ‘intangible cultural
heritage’ by UNESCO?






Mari Lwyd as Intangible Heritage

|dentifiers ... for the traditional Mari Lwyd ... include:

* 1. a horse’s head effigy, predominantly though not exclusively made
from a skull;

2. that the skull was acquired locally, or the effigy made locally;

* 3. the accompaniment of a small ‘party’ (which historically would only
include men) with ‘characters’;

* 4. the performance of a pwnco, with improvised competitive verses;

e 5. the movement of the Mari party between homesteads in a
community.

- Howell, 'Contemporising Custom,” p. 75.



3. Food as Intangible Heritage

* llaria Porciani, 'Food Heritage and Nationalism in Europe,' in Food
Heritage and Nationalism in Europe, ed. by Porciani (London:
Routledge, 2020): 3—32.

* Clare A Sammells, 'Haute Traditional Cuisines: How UNESCQO’s List of
Intangible Heritage Links the Cosmopolitan to the Local,' in Edible

Identities: Food as Cultural Heritage ed. by Ronda Brulotte and
Michael DiGiovine, eds. (Farnham: Ashgate, 2014): 141—158.

* Bahar Aykan, 'The Politics of Intangible Heritage and Food Fights in
Western Asia,' International Journal of Heritage Studies, 22:10 (2016):
799-810.



Food and National |dentity

* In what ways might food be considered either intangible heritage or
an invented tradition?

* Why might food be an important component of national identities?

* Might any tensions or contradictions be identified in relation to food’s
association with national (as opposed cosmopolitan/global)
identities?



McDonaldization

* Efficiency
 Calculability
* Predictability
* Control

INALD'S
RESTAURANTS "
BY COUNTRY °
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100-499
500-999 Probably the single most visible symbol of American influence
1,000-1,999 worldwide, McDonald's has over 31,000 restaurants in 118
2,000-9,999 countries, employing more than 1.5 million people. Despite its
10,000 + 13,000 restaurants in the USA, McDonald's is slipping at home.
Its customer satisfaction is worse than any other fast food
chain, and ranks lower than all major airlines and the IRS,

$41 BILLION IN SALES
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. Exportatlon
of ‘Old
World’ foods
to the
Americas

. Importatlon
of ‘New

World’ foods
Into Europe
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Food and Nationalism

* What do you understand by the following terms:

- Gastronationalism

- Gastrodiplomacy

- ‘Edible chronotopes’

- Mixophobia

- Haute cuisine

- Haute traditional cuisine?



Gastronationalism: Food
Traditions and Authenticity
Politics in the European
Union

Michaela DeSoucey”

Abstract
By daval pimg the I

Eeywords

Name of Product

Country

Type of Product]

Fromage de Hevre
Prosciutto di Parma
Dinde de Bresse
Cabrito Transmontano
Otkney Lamb

Kalamata

Waldviertler Graumohn
Basilico Genovese
Opperdoezer Ronde

Danablu

Schwarzwilder Schinken

Chourigo de Portalegre

Zakynthos

Clare Island Salmon

Ceskobudéjovické pivo

Miel de Provence

Espdrrago de Huétor-Téjar

Canard & foie gras du Sud-Ouest

Kalakukko

Kriek-Lambic, Framboise-
Lambic

Jamoén Serrano
Mozzarella

"PDO: Protected Designation of Origin
"PGL: Protected Geographical Indication
“T3G: Traditional Specialty Guaranteed

Belgium

Ltaly

France

Portugal

United Kingdom
Greece

Austria

Italy
Netherlands

Denmark
Germany
Portugal
Greece
Ireland
Czech Republic
France
Spain
France
Finland
Belgium

Spain
Italy

Cheese

Lamb/Mutton
Olives

Poppy Seeds
Basil
Potatoes

Cheese

Ham
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Food and Nationalism

* What do the authors have to say about the following examples of
food practices:

- Fois gras (Porciani, p. 9)

- Hummus, couscous and felafel (Porciani, p. 9)
- Roast beef (Porciani, p. 13)

- New Nordic Cuisine (Porciani, p. 10)

- Thai Llama Curry (Sammells, pp. 150—154)



Food and UNESCO

* What does Sammells say about the respective issues surrounding
recognition of French and Mexican cuisine as intangible cultural
heritage?



Gastronomic meal of the French )

France
Inscribed in 2010 (5.COM) on the Representative List of the Intangible
Cultural Heritage of Humanity

The gastronomic meal of the French is a customary social practice for
celebrating important moments in the lives of individuals and groups, such as
births, weddings, birthdays, anniversaries, achievements and reunions. It is a
festive meal bringing people together for an occasion to enjoy the art of good
eating and drinking. The gastronomic meal emphasizes togetherness, the
pleasure of taste, and the balance between human beings and the products of
nature. Important elements include the careful selection of dishes from a
constantly growing repertoire of recipes; the purchase of good, preferably local
products whose flavours go well together; the pairing of food with wine; the
setting of a beautiful table; and specific actions during consumption, such as
smelling and tasting items at the table. The gastronomic meal should respecta

fixed structure, commencing with an apéritif (drinks before the meal) and

ending with liqueurs, containing in between at least four successive courses,

namely a starter, fish and/or meat with vegetables, cheese and dessert. © MFEPCA 2009 -

Individuals called gastronomes who possess deep knowledge of the tradition

and preserve its memory watch over the living practice of the rites, thus contributing to their oral and/or written transmission, in particular
to younger generations. The gastronomic meal draws circles of family and friends closer together and, more generally, strengthens social
ties.

"

a




Traditional Mexican cuisine - ¢
ancestral, ongoing community culture, the
Michoacan paradigm

Mexico
Inscribed in 2010 (5.COM) on the Representative List of the Intangible o %
Cultural Heritage of Humanity

Traditional Mexican cuisine is a comprehensive cultural model comprising
farming, ritual practices, age-old skills, culinary technigues and ancestral
community customs and manners. It is made possible by collective
participation in the entire traditional food chain: from planting and harvesting to
cooking and eating. The basis of the system is founded on corn, beans and
chili; unigue farming methods such as milpas (rotating swidden fields of com
and other crops) and chinampas (man-made farming islets in lake areas);
cooking processes such as nixtamalization (lime-hulling maize, which
increases its nutritional value); and singular utensils including grinding stones
and stone mortars. Native ingredients such as varieties of tomatoes, sguashes,
avocados, cocoa and vanilla augment the basic staples. Mexican cuisine is
elaborate and symbol-laden, with everyday tortillas and tamales, both made of
corn, forming an integral part of Day of the Dead offerings. Collectives of
female cooks and other practitioners devoted to raising crops and traditional
cuisine are found in the State of Michoacan and across Mexico. Their
knowledge and technigues express community identity, reinforce social bonds,
and build stronger local, regional and national identities. Those efforts in Michoacan also underline the importance of traditional cuisine
as a means of sustainable development.

© 2009 by Conservatorio de la Cultura
Gastronomica Mexicana :

(&



Food and Intangible Heritage in the Caucasus

Bahar Aykan, 'The Politics of Intangible Heritage and Food Fights in
Western Asia,' International Journal of Heritage Studies, 22:10 (2016):

799-810.

* What issues have arisen in relation to the UNESCO Intangible Cultural
Heritage (ICH) convention in and around the Caucasus?

* What geopolitical debates have been engendered by efforts to have
particular foodstuffs and culinary dishes/practices listed as ICH?



Mediterranean diet

Cyprus, Croatia, Spain, Greece, Italy, Morocco and Portugal
Inscribed in 2013 (8.COM) on the Representative List of the Intangible
Cultural Heritage of Humanity

The Mediterranean diet involves a set of skills, knowledage, rituals, symbols and
traditions concerning crops, harvesting, fishing, animal husbandry,
conservation, processing, cooking, and particularly the sharing and
consumption of food. Eating together is the foundation of the cultural identity
and confinuity of communities throughout the Mediterranean basin. It is a
moment of social exchange and communication, an affirmation and renewal of
family, group or community identity. The Mediterranean diet emphasizes values
of hospitality, neighbourliness, intercultural dialogue and creativity, and a way of
life guided by respect for diversity. It plays a vital role in cultural spaces,
festivals and celebrations, bringing together people of all ages, conditions and
social classes. It includes the craftsmanship and production of traditional
receptacles for the transport, preservation and consumption of food, including
ceramic plates and glasses. Women play an important role in transmitting
knowledge of the Mediterranean diet: they safeguard its technigues, respect
seasonal rhythms and festive events, and transmit the values of the element to
new generations. Markets also play a key role as spaces for cultivating and transmitting the Mediterranean diet during the daily practice

of exchange, agreement and mutual respect.

© Camara Municipal de Tavira, 2012 :




Keskek, Turkey

Ceremonial Keskek tradition

Turkey
Inscribed in 2011 (6.COM) on the Representative List of the Intangible
Cultural Heritage of Humanity

is a traditional Turkish ¢
rcumc S an

® 2009 Information and Documentation Center of
Folk Culture / Ministry of Culture and Tourism of
Turkey



Dolma (TOLMA), Azerbaijan

Dolma making and sharing tradition,®
a marker of cultural identity

Azerbaijan
Inscribed in 2017 (12.COM) on the Representative List of the
Intangible Cultural Heritage of Humanity
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Lavash, Armenia

Lavash, the preparation, meaning @
and appearance of traditional bread as an
expression of culture in Armenia

Armenia
Inscribed in 2014 (9.COM) on the Representative List of the Intangible

Cultural Heritage of Humanity




Flatbread making and sharing 000
culture: Lavash, Katyrma, Jupka, Yufka EVEN

( )
Azerbaijan, Iran (Islamic Republic of), Kazakhstan, Kyrgyzstan and Turkey e ‘ Sew h e re
Inscribed in 2016 (11.COM) on the Representative List of the

Intangible Cultural Heritage of Humanity

The culture of making and sharing flatbread in
communities of Azerbaijan, Iran, Kazakhstan,
Kyrgyzstan and Turkey carries social functions
that have enabled it to continue as a widely-
practised tradition. Making the bread (lavash,
katyrma, jupka or yufka) involves at least three
people, often family members, with each having
a role in its preparation and baking. In rural
areas, neighbours participate in the process
together. Traditional bakeries also make the
bread. It is baked using a tandyr/tanar (an earth
or stone oven in the ground), s&j (a metal plate)
or kazan (a cauldron). Besides regular meals,
flatbread is shared at weddings, births, funerals,
various holidays and during prayers. In
Azerbaijan and Iran, it is put on the bride’s
shoulders or crumbled over her head to wish the
couple prosperity while in Turkey it is given to the couple’s neighbours. At funerals in Kazakhstan it is believed the bread should be
prepared to protect the deceased while a decision is made from God and in Kyrgyzstan sharing the bread provides a better afterlife fo
the deceased. The practice, transmitted by participation within families and from master to apprentice, expresses hospitality, solidarity
and certain beliefs that symbolize common cultural roots reinforcing community belonging.

© Ministry of Culture and Tourism of
Azerbaijan/ICHHTO/Ministry of Culture and Tourism
of Turkey, 2015




