Student Self-Evaluation 


	Module
	Exhibition 2.0



This document helps facilitate the assessment of the module listed above. 

Please evaluate your project or projects under each heading using the guidelines provided. Add visuals as necessary to support your evaluation. Consider each section in relation to your exhibition outcome, and your process and engagement with the timetabled sessions. 

You will be assessed on your exhibition outcome with additional consideration made of observed module engagement and your evaluation.


	Name
	Malachi Smith




	Part One: Knowledge and Understanding Skills (30%) 
Applied Skills, research and experimentation
In this section, students should discuss and evaluate the application of existing and newly acquired skills, and knowledge to their outcomes. 
Demonstrate research into exhibition strategies with analysis of exhibitions visited. Discuss your process regarding exhibition options – framing, mounting, installation, performative etc. – as appropriate, commenting on any experiments undertaken.
Use visuals as necessary.
Approx. 350-450 words.


	
Response:

Using same methods learnt from the book project, I made my work. Photoshop, editing softwares. Printing effectively, stopping too much excess scrap paper, using a knife and steel rule to carefully cut the print to full bleed, to a professional standard.
Research into other art exhibitions, viewing the Glynn Vivian, with Linder: danger came smiling, as well as Cardiff Museum, Gwen John: Strange Beauties. Understanding different ways of showing imagery, layouts and orders of works shown.

Linder’s exhibition showed a wide range of her work throughout her career. Each section is shown uniquely to make the work understandable in its section. Having book and hand drawn parts shown in a glass table, and bigger more complicated prints shown framed on the wall, well lit and at an eye level.

Gwen John’s exhibition shows painting from when the artist was alive, she did not have any say in how the work was shown, obviously, so the exhibition was shown in a more observant way, being objective with each piece, keeping it simple with how the paintings are shown.

Through my work I showed a mosaic of imagery combined, full bleed on a textured cotton paper. The work was held up by nails hammered into the wall.
I did toy with the idea of having the work hanging over people while viewing, having the nails at the top longer to show the hanging effect, but in the end, I decided that the work speaks for itself without needing any exaggeration in how the work presents itself.



	Part Two: Cognitive and Intellectual Skills (20 %) 

Evaluating the specific needs of exhibition display

Consider the module in relation to other practical outcomes. How have you considered your work specifically in this context, rather than in publication form, or as a portfolio of work. Considerations could include discussion of practicality in relation to the exhibition space, edit, scale, sequence, distillation from a larger body of work etc. 

Use visuals as necessary.

Approx. 250-350 words

	
Response:

My work for the exhibition came from my book project, developed further to be able to be viewed by multiple people at once instead of a personal viewing that a book has.
My book shows a collection of edited images in a horizontal dimension. For my exhibition I decided to explore how my work could look more vertically. As my book is a mash of different pages showing a city, I made the exhibition work showing these images more forced together. Making the work more overwhelming in size and detail, being 3 meters wide. I included a lot of images from my book within my exhibition work, connecting them. They work as a collection to show the same ideas differently.
The exhibition work is dense in imagery, and I think that it works well with the ideas that I was conveying. Keeping the quite political them, without making all the ideas I had for the work too obvious. I also included splashed of colour in the work, the same as within my book. Only having small areas of colour to make those without even less so, and bleaker.
I did not mind where the work was to be placed in the exhibition, but because of the size of the work I ended up having a wall just slightly wider than the work, next to a door with machinery, in the corner. I think this worked rather well with my work. Helping to make my work lurk into the exhibition rather than being front and centre it just waits for people to view, allowing them to view multiple times.
















	Part Three: Practical Skills (30%) 
Practical Work Submission - Exhibition

Apply both existing and newly acquired skills to the process of conceiving and mounting a group exhibition. Engage with any workshops or technical assistance to develop these skills. 

Discuss processes involved in conceiving the work for submission and evaluate choices, for example, the use of inhouse or external fabrication and problem solving during both the run-up to, and final installation. 

Consider and comment on the relationship between initial and developing concept and exhibited work. 

Use visuals as necessary, including process and final installation images. 

Approx. 350-500 words.


	
Response:
I used in house resources, printing on the banner printer into the cotton paper, and using photoshop to create the imagery itself. I used this as it resembled my book works paper the best, showing a cream tone white rather than a stark white that would make the imagery seem less organic. The black and white imagery shows a lot more organically displayed on the cotton paper than a sleeker paper, it would make the work seem more corporate.
I chose to use the resources in university around me as much as I could as to be able to be free with my creative exploration into the different techniques.
Putting up my work, I used nails, hammering into the sides to keep it up. The nails blended into the work itself, adding to the texture and hand made feel of the work.
Hieronymus Bosch’s ‘The Garden of Earthly Delights’ was an influence in the idea behind creating my exhibition work. Showing my photo book as a mosaic of imagery rather than a linear progression to allow multiple people to view it at once. This works far better than if I just presented the work the same as the book itself.
I explored having different parts of the work folding out, presenting the work with small photo albums that extend downward for people to look at exploring further down into the depths of the work. I decided to focus on a bigger scale of towers to show a sense of overwhelm.
Having such a wider view of what I wanted to say, showing towering architecture over lower housing buildings that are just in view from the bottom of the work.
The images themselves were all taken in London, within the same area, unfamiliar to me, amplifying the sense of confusion and awe in the vast city, showing in return a rebuilt city scape to illustrate it.
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	Part Four: Transferrable Skills for Life and Professional Practice. (20%)

Engagement with Taught and Studio (non-timetabled) Sessions; Professional Engagement

Have you participated in all tutorials and group seminars, and completed all the related tasks? How good has your time management been throughout the module?

Present exhibited work to a professional standard with a view toward professional audiences and potential clients and collaborators. 

Consider group engagement and dynamics – your contributions in terms of team engagement (specified roles, help offered during the installation process etc.). What have you learned from the process to feed forward into future exhibition planning? 

Approx. 250-350 words.

	
Response:
I attended each seminar and group discussion, to be able to work with other artist to create a cohesive exhibition experience. I helped with the final development of the poster designs to find what would work between the photographers and fine art students. I was able to manage my time well to be able to have my work completed and ready for the exhibition within reasonable time. 
I was able to present my work to a professional standard, through the work as well as the presentation of my work, to be understood by the viewers. 
I have learnt how to present my own work in the context of a group exhibition, being ingrained as part of a shared show, with different arts included around my photography based work. I helped others with their installation of work where I could, sharing ideas in how to explore presentation.
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