Introduction 
	This essay proposes that Edward Said’s model of orientalism is a dominant logic in the West understanding of Islam. This is evident by the persistent use of orientalist paradigms in the historical and contemporary representation Islam and Muslims by the Western world. Awareness of the influence of orientalism in the Western narrative is important for recognizing that discourse about Islam in the West is not always neutral and is subjectively influenced by the othering process to differentiate the West and Islam. By West or Western, this essay is referring to the Western Europe, North America, and Australia, which are countries characterized by affiliation with Christianity, democracy and developed economies[footnoteRef:1]. [1:  Halim Rane, Jacqui Ewart and John Martinkus, Media Framing Of The Muslim World (Hampshire: Palgrave Macmillan, 2014), p. 2.] 


Orientalism 
	Orientalism is a concept that describes the West’s contemptuous representation of the Orient (i.e. the East which includes the Islamic world in the Middle East) as different from the West. While Said was not the first to suggest the orientalist perspective, scholars have recognized his work as instrumental in highlighting how the West produced narratives to disempower the East[footnoteRef:2]. Said conceptualises orientalism as three interdependent phenomena. First, orientalism refers to the academic teaching, writing or researching about the Orient[footnoteRef:3]. Second, “orientalism is a style of thought that makes distinction between the Orient and the Occident or the West”[footnoteRef:4]. This distinction that places the West in opposition and superior to the East, has been accepted by writers as the starting point to write narratives concerning the West and the East[footnoteRef:5]. Third, orientalism is the corporate institution that authorises the West to dominate, restructure and have authority over the Orient”[footnoteRef:6]. The mutual intersection of the three dimensions does not only provide the justification for Western colonialism[footnoteRef:7], but it was enabled by the unequal power relationship between the West and the East[footnoteRef:8]. [2:  Richard King, 'Orientalism And The Study of Religions', in The Routledge Companion To The Study of Religion, ed. by John Hinnells (London: Routledge, 2005), pp. 291-305 (p. 292). ]  [3:  Edward W. Said, Orientalism (London and Henley: Routledge & Kegan Paul, 1978), p. 2. ]  [4:  Ibid, p. 2]  [5:  Ibid, p. 2]  [6:  Ibid, p. 3]  [7:  King, p. 292. ]  [8:  Maryam Khalid, Gender, Orientalism, And The ‘War on Terror’: Representation, Discourse, And Intervention In Global Politics (London: Routledge, 2017), p. 21. ] 

	Although critics have pointed out that Said has exaggerated the universality of orientalism in the Western discourse and has ignored evidence that does not support his thesis[footnoteRef:9], orientalism continues to be the dominant mode of thought that underpins the discussion of Islam and Muslims in the West[footnoteRef:10]. Orientalism shapes the Western conceptualisation of Islam through binary oppositions depicting the Islamic world as the “Other” that is violent, irrational, devious and anti-Western, and the West as moral, rational, civilised and Christian[footnoteRef:11]. The significant influence of orientalism in the West is demonstrated in its persistence use in the construction of the Islamic world and framing of contemporary issues concerning Islam and Muslims.  [9:  Joshua Teitelbaum and Meir Litvak, 'Students, Teachers, And Edward Said: Taking Stock Of Orientalism', Middle East Review Of International Affairs, 10 (2006), 23-43 (p. 27). ]  [10:  Deepa Kumar, 'Framing Islam: The Resurgence Of Orientalism During The Bush II Era', The Journal Of Communication Inquiry, 34 (2010), 254-277 (p. 254). ]  [11:  Khalid, Gender, Orientalism, And The ‘War on Terror’: Representation, Discourse, And Intervention In Global Politics, p. 20. ] 


Persistence of Orientalism in the West 
	According to Kerboua, orientalism has manifested in various paradigms historically in the West construction of Islam and Muslims[footnoteRef:12]. The paradigms of orientalism have evolved as the identity of the West and the East is not static, but involves an ever changing political, social and intellectual process that occurs as a contest between individuals and institutions in societies[footnoteRef:13]. Kerboua proposes three historical paradigms that demonstrate how Orientalism has constructs and propagates the subjective representation of Islam by the West[footnoteRef:14].  [12:  Salim Kerboua, 'From Orientalism To Neo-Orientalism: Early And Contemporary Constructions Of Islam And the Muslim World', Intellectual Discourse, 24 (2016), 7-34 (p. 7).]  [13:  Edward W. Said, Orientalism (London: Penguin, 2003), p. 332. ]  [14:  Kerboua, 'From Orientalism To Neo-Orientalism: Early And Contemporary Constructions Of Islam And the Muslim World', p. 8. ] 

	Early orientalism was the dominant paradigm through which the West perceived and conceived the Islamic world in the eighteenth and nineteenth centuries[footnoteRef:15]. During this period, the West, mainly driven by the British and the French, produced and distributed various texts and work of arts that operated to fulfil the West’s colonial and imperial agenda. Early orientalism was based on essentialist construction of Islam and the Muslim world that put aside various Islamic traditions, different religious movements within Islam, and the heterogeneity of social and cultural factors within the Muslim world[footnoteRef:16]. This led to an understanding of Islam and Muslim world as monolithic and unchanging[footnoteRef:17]. The representation tended to be inaccurate and demeaning, such as Muslim men as violent and barbarian, and Muslim women as victims and conspirators[footnoteRef:18].  [15:  Ibid, p. 21.]  [16:  Ibid, p. 11.]  [17:  Ibid, p. 11.]  [18:  Inaash Islam, 'Redefining #YourAverageMuslim Woman: Muslim Female Digital Activism On Social Media', Journal Of Arab & Muslim Media Research, 12 (2019), 213-233 (p. 215). ] 

	The essentialist construction of Islam in the West continued to be maintained in the era of Cold War American orientalism[footnoteRef:19]. While the key actors of the early orientalism were the Europeans, the second paradigm was propagated by the Americans. The United States became the source of the shift in the paradigm as it emerged as the new global superpower and with its involvement to secure political and economic interest in the Middle East[footnoteRef:20]. The key medium that contributed to the propagation of the representation of Islam in this era was the American cultural and entertainment media[footnoteRef:21]. Hollywood movies depicted Islam and Muslims with an orientalist perspective that highlighted their “Other” dimension from the West. Whereas Hollywood movies had presented the United States positively with its benevolent supremacy, a study of more than 900 films conducted by Shaheen shows that Hollywood movies negatively stereotyped Islam by depicting Muslim Arabs as uncivilized, heartless, brutal, religious fanatics, and people who hated the Jews and Christians[footnoteRef:22]. The negative depiction of Islam and Muslims that reinforced their binary opposition with the West demonstrates the dominance of orientalism in the Western thinking[footnoteRef:23].  [19:  Kerboua, 'From Orientalism To Neo-Orientalism: Early And Contemporary Constructions Of Islam And the Muslim World', p. 16. ]  [20:  Ibid, p. 16.]  [21:  Islam, 'Redefining #YourAverageMuslim Woman: Muslim Female Digital Activism On Social Media', p. 216. ]  [22:  Jack G. Shaheen, 'Reel Bad Arabs: How Hollywood Vilifies a People', The Annals Of The American Academy Of Political And Social Science, 588 (2003), 171-193 (p. 171). ]  [23:  Islam, 'Redefining #YourAverageMuslim Woman: Muslim Female Digital Activism On Social Media', p. 216. ] 

	The third paradigm, labelled as neo-orientalism, emerges in the twenty-first century especially after the 9/11 attack on the United States[footnoteRef:24]. The paradigm emerges as the Western world attempt to make sense what happened and how to deal with it. The perceived damages and threat from Islam lead to neo-orientalism that emphasizes the negative dimensions of Islam and Muslims. The neo-orientalism lens uses the clash of civilizations argument to claim that that Islam is incompatible with the culture, life and identity of the West[footnoteRef:25]. The emphasis on the negative dimensions also leads to the rise of Islamophobia where there is irrational fear of Islam and Muslims. As Islamophobia becomes a fundamental paradigm, Islam and Muslims are viewed as extraneous and irreconcilable to the Western world[footnoteRef:26].    [24:  Kerboua, 'From Orientalism To Neo-Orientalism: Early And Contemporary Constructions Of Islam And the Muslim World', p. 21. ]  [25:  Ibid, p. 20.]  [26:  Ibid, p. 25.] 


The Influence of Orientalism in the Contemporary Western Societies
	The influence of orientalism in the Western world can be further demonstrated by its dominance in structuring the way contemporary Western societies construct and comprehend Islam and Muslims, in particular in the Western media and perspective towards Muslim women. 

Orientalism in Western Media 
	The orientalism lens is prevalent in the Western media conceptualisation and discourse of Islam. Said in his subsequent work Covering Islam points out that orientalism is the dominant approach that the Western media covers Islam and Muslims[footnoteRef:27]. Islam and Muslims are being portrayed as different and in opposition to the West, by labelling them as different, threatening other, unenlightened outsiders and violent[footnoteRef:28]. Although these representations are inaccurate, the use of orientalist perspective to describe Islam has entrenched Islam as moral and mortal threat to the Western world and its values[footnoteRef:29]. The aftermath of the 9/11 attack has also led to the resurgence of orientalist writing[footnoteRef:30]. In an analysis of U.S. media coverage of terrorism after 9/11, Powell finds “a pattern of media coverage of terrorism that feeds orientalism and a culture of fear of Islam”[footnoteRef:31]. In comparison, the United States is portrayed as a good Christian nation being threatened by organised terrorist cells influenced by Islam[footnoteRef:32]. The othering approach is obvious in the way the media reports Muslims who carried out terrorist acts are extremist and angry, whereas non-Muslim terrorists are labelled as mentally unstable[footnoteRef:33]. Clearly, the persistent characteristics of orientalism in Western media narrative demonstrates that the orientalist perspective continues to reinforce the West’s negative belief about Islam.  	 [27:  Edward W. Said, Covering Islam (New York: Vintage Books, 1997). 	]  [28:  Halim Rane, Jacqui Ewart and John Martinkus, Media Framing Of The Muslim World (Hampshire: Palgrave Macmillan, 2014), p. 9. ]  [29:  Mazhar Al-Zo’by, 'Representing Islam In The Age Of Neo-Orientalism: Media, Politics And Identity', Journal Of Arab & Muslim Media Research, 8 (2015), 217-238 (p. 218). ]  [30:  Rane, Ewart and Martinkus, Media Framing Of The Muslim World, p. 10. ]  [31:  Kimberly A. Powell, 'Framing Islam: An Analysis Of U.S. Media Coverage Of Terrorism Since 9/11', Communication Studies, 62 (2011), 90-112 (p. 105). ]  [32:  Ibid, p. 105. ]  [33:  Ibid, p. 99. ] 

[bookmark: _GoBack]Orientalism and the Muslim Women 
	The dominance of orientalism is also notable in the Western narrative concerning Muslim women living under Islam. Although there is limited visual representation of Muslim women in early orientalism, they tend to be portrayed as subjugated or oppressed[footnoteRef:34]. Khalid suggests that the orientalist discourse of Muslims as the “other” has been gendered in contemporary times[footnoteRef:35]. Islam is depicted as a barbaric and sexist religion in which Muslim women are victims that require rescue, and the rescuer is the West with its benevolence and supposedly progressive role in treating women[footnoteRef:36]. An example is the controversy over the Islamic veil that the West has viewed as a symbol of Muslim women’s oppression. Although Muslim women wear Islamic veil as a public expression of their Islamic identity, the West has ignored their opinion. Instead, the West promotes the idea that “unveiling” Muslim women is liberating them[footnoteRef:37]. A context that exemplifies the saliency of this orientalist logic is the U.S.A rhetoric in the War on Terror after 9/11. Besides retaliatory response to 9/11 and pre-emptive purpose in light of weapons of mass destruction, USA justified the wars by placing itself as the liberator of the oppressed Muslims women[footnoteRef:38]. This justification allows the USA to construct itself as the morally superior people in relation to the othered Muslim women who need salvation and the other Muslim men who are demonised and dehumanised[footnoteRef:39].  [34:  Islam, 'Redefining #YourAverageMuslim Woman: Muslim Female Digital Activism On Social Media', p. 215. ]  [35:  Maryam Khalid, 'Gender, Orientalism And Representations Of The 'Other' In The War On Terror', Global Change, Peace & Security, 23 (2011), 15-29 (p. 15). ]  [36:  Deepa Kumar, 'Framing Islam: The Resurgence of Orientalism during the Bush II Era', The Journal of Communication Inquiry, 34 (2010), 254-277 (p. 262). ]  [37:  Kumar, 'Framing Islam: The Resurgence of Orientalism during the Bush II Era', p. 262. ]  [38:  Khalid, 'Gender, Orientalism And Representations Of The 'Other' In The War On Terror', p. 20. ]  [39:  Khalid, 'Gender, Orientalism And Representations Of The 'Other' In The War On Terror', p. 27. ] 


Conclusion
	Said’s orientalism continues to shape and cloud the West understanding of Islam and its adherents. In light of ever changing political, social and intellectual shift over time, the orientalist paradigm has evolved but continued to portray Islam in a negative framing that perpetuates Islam as the “other” that is inferior in character and morality to the Western world. The dominant logic of orientalism remains salient in contemporary society seen through its influence in the Western narrative expressed through the media and its discourse on Muslim women.  
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