Do Callimachus’ Epigrams know they’re Epigrams?

Throughout this course we’ve encountered many poets commenting on their own place within Greek literary history, and calling attention to the artificial nature of poetry. But few are as famous for doing so as Callimachus. How does this self-referentiality play out in his epigrams? How do short forms of poetry enable these metaliterary poetic comments? And what is the purpose of the poems’ self-awareness?
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