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Looking back, evaluate how has your touring theatre production realised in practise elements of Tasks 1 and 2? 
In this essay I will reflect on my touring theatre process and discuss how the practise elements in Tasks 1 and 2 have contributed to our piece. I will look at how self identity and the past, present and future of our lives have been presented.
[bookmark: _GoBack]Before the process started we did research into identity, “Sharing a language with different people provides you with people who you can identify with and have similarities with”.[footnoteRef:1] In our piece we explore identity throughout. We find similarities and differences between each of us; whether that be our language/accent, the animals we have owned, or even being male/female. In the opening of our piece we have a sequence where we list different things that make us who we are; some being unique to us, and some which we share with others; for example, the animals we have owned. Performing this sequence enables us to communicate to the audience how there is a vast amount that helps formulate our identity. We also did research into childhood memories. “Childhood memories are either the fondest ones or the ones that you dread the most of all to remember”.[footnoteRef:2] When we remember our childhood, the majority of us enjoy reminiscing on our childhood; however some of us do not. This nevertheless makes us who we are, which is important to remember, as our memories may help shape us into the people we are today. “They carve your soul, they mould your being; their force has an impact greater than other memories”.[footnoteRef:3] In our research we found ideas of text: “Memory is our past and future. To know who you are as a person, you need to have some idea of who you have been”.[footnoteRef:4] We use this phrase to bring us from the past to the present, and bring the present to the future; enabling us to educate the audience on how memory isn’t just the past, but is what we are currently and what we will be tomorrow. Doing such research tasks before and throughout the process has enabled us as a group to find out more about identity, the importance of remembering your past, and how certain figures have impacted upon us. All of this has helped shape our piece. However, I also believe that all these components were too complicatedly explained in our piece, and because of how young our audience were, they struggled to understand and stay focused at times. [1:  Woodward, K. (2004). Questioning identity. London: Routledge. Page-7 ]  [2: WeHaveKids. (2017). The Importance of Cherishing Your Warm, Childhood Memories and How to Create Them for Your Child. [online] Available at https://wehavekids.com/parenting/The-importance-of-cherishing-warm-childhood-memorieshow-to-create-memorable-experiences-for-your-child-cl [Accessed 22Nov. 2017] ]  [3:  WeHaveKids. (2017). The Importance of Cherishing Your Warm, Childhood Memories and How to Create Them for Your Child. [online] Available at https://wehavekids.com/parenting/The-importance-of-cherishing-warm-childhood-memorieshow-to-create-memorable-experiences-for-your-child-cl [Accessed 22Nov. 2017] ]  [4:  Fernyhough, C. (2012). The story of the self. [online] The Guardian. Available at: https://www.theguardian.com/lifeandstyle/2012/jan/13/our-memories-tell-our-story [Accessed 22nd Nov 2017] 
] 

Whilst we were creating our piece of theatre, we wrote an essay on how the piece communicates cultural, political and social issues, and how they can affect a touring theatre audience. I personally feel that these issues we explored weren’t understood by our audience, as they weren’t apparent in our piece, and were not clearly explained for the age group. However, one social issue I felt gained a reaction was social constraints of gender expectations portrayed through Thom forgetting about his teddy. The majority of the audience laughed, however some did react sadly to Thom’s confession. “It helps link people from different backgrounds and cultures by identifying themes in their stories, which they may relate to”.[footnoteRef:5] This was interesting as it highlighted a split in the audience, where some found it funny, possibly because they have done the same, and others were hurt by Thom’s actions.   [5:  Schweitzer, P. (2007). Reminiscence theatre. London: Jessica Kingsley Publishers page 255] 

Overall I felt that the piece we created was unique, especially because of how we used reminiscing theatre and verbatim, “It must come across as though the stories are being remembered afresh, coming to life on stage and happening all over again”.[footnoteRef:6]  It was important we kept the piece alive, to keep the young audience engaged, and for it to feel real. “Making theatre and improvised drama from memories links peoples, times and places”.[footnoteRef:7] We were able to connect with the audience in a way we wouldn’t have if we were ‘acting’. Everything came from the heart and was sincere. I would’ve liked for the audience to have been more engaged, but because of the nature and the complexity of our piece that probably wouldn’t have been possible. [6:  Schweitzer, P. (2007). Reminiscence theatre. London: Jessica Kingsley Publishers page 141]  [7:  Schweitzer, P. (2007). Reminiscence theatre. London: Jessica Kingsley Publishers page 255 
] 
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