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Documentary Portfolio
 

The key modes I would like to consider for my documentary are performative and participatory, with an element of reflexive to compliment these.
Nichols, (2017) explains that: 

‘Participatory mode: emphasises the interaction between filmmaker and subject. Filming takes place by means of interviews or other forms of even more direct involvement, such as conversations or provocations. This mode is often coupled with archival footage to examine historical issues’.
 
In the case of my documentary, historical events that took place during the late 1900’s to the late 1950’s, regarding the actor and latter missionary Gareth Hughes (Brother David), will be looked at.
Nichols, (2017) goes on to say that: 

‘Performative mode: emphasises the subject or expressive aspects of the filmmaker's own involvement with the subject; it rejects notions of objectivity in favour of evocation and affect. The films in this mode also share qualities with experimental and personal films’.

My will be both performative and participatory, because it is a personal account or point of view of the chosen subject Gareth Hughes. This documentary is as much about my journey, as it is about the main subject. 
I would like to include all of the photographs and footage I have collected via Internet sources, such as eBay Inc. and other specialist sites, and artefacts that have been donated to me by various family members. These items will help to not only tell Gareth’s story, but my own as well. 

I was first told about Gareth Hughes by my grand-mother and her recollection of her ‘famous’ cousin, and how proud she was of him and that he never forgot his family in Wales. She would often talk about how he would send jellies and sweets over from America to my great grand-mother, and letters to keep in contact with the family (see Figures 1 (a) and (b)).
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Figure 1 (a).  Letter from Gareth to my great grand-mother (Guy, 2019)
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Figure 1 (b).  Letter from Gareth to my great grand-mother (Guy, 2019)




As well as recounting his life as a silent film star, I would also like to explore Gareth the man and missionary and how he changed my life. Once I started to research and look more into his life I started a journey of discovery into Gareth’s life and possibly my own. It gave me the opportunity to travel, firstly to California and then Nevada. 
Through detailed research I was able to find a article kept at The National Archives at the National Library of Wales in Aberystwyth. 
Figure 2 (see below) was sourced at the National Archives by an online search, it was found by chance.
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Figure 2. Magazine article ‘Desert Padre’ from An Ocean Apart. Wartime Memories of a Mountain Ash Childhood, sourced from the National Archive, Roberta Powell (1988)
Through reading the article ‘Desert Padre’, I was able to find out that Gareth visited Fallon, a small town in Nevada, on a regular basis. Again, with some research I found out that there was a museum in Fallon called the Churchill County Museum (see Figure 3).

               [image: ]
                               Figure 3. Churchill County Museum (Guy, 2006)
 
I spoke to a lady called Bunny Corkill who knew who Gareth was, not only that, but her grand-father was Welsh. This was just the start. Through Bunny I was introduced to the vice chair of the Paiute tribal council; I have no doubt that even though Gareth had been dead over fifty years his name still held a lot of respect in this region. Being a relative of Gareth’s helped me to gain access to their archive and also get permission to film on the Paiute reservation. This was an honour, as the Paiute people are very selective who they allow to film on the reservation. This is just one account of many how Gareth’s name helped open many doors for me that could have been slammed shut in my face.
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        Figure 4. ‘Welcome to’ sign. (Guy, 2008)

The interaction with The National Archives, Churchill County Museum and the Paiute tribal archive address both performative and participatory modes of documentary making. 

In my documentary I would like to look at the many ways Gareth has helped me and the many lives he touched during his time with the Paiutes. 
By using interviews filmed during my first and second visits to the reservation, and interviews with relatives in America, the documentary will take a very brief glimpse into the life of this unassuming man - who decided to leave the life of a Hollywood film star far behind and serve in a more meaningful way. 
As stated earlier, I will be using footage filmed during my visits to the Paiute reservation along with interviews of people that were children during Gareth’s time on the reservation.  I will also be using photographs and footage from the Special Collection Department of Nevada University, Reno. Who have been very helpful in allowing to access some of the rarely seen footage of Gareth on the Paiute reservation.
Here are some examples of photographs taken during and after interviews with people that knew Gareth. I will be using clips from these interviews in the documentary.

[image: ]
Figure 5. Benita Winnemucca (Guy, 2008)
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Figure 6. Lance Wyeth (Guy, 2008)

I will also be using family cine film and photographs, along with some new footage.     
What do I hope achieve by making this short documentary? I would like anyone who watches this to want to know more about this amazing man, asking the questions: Who was Wales’ very first silent film star and why did he give it all up to lead a life of service?  

From the module handbook, ‘The ethical and theoretical debates surrounding the production of contemporary documentaries within this tradition’ must be addressed. There could be some ethical issues when filming, especially on an indigenous peoples’ reservation. I could have manipulated and subsequently misrepresented the Paiute people in a similar way to that of Robert Flaherty, when he documented the Inuit’s in Nanook of the North (1922). I believe that this distorted the reality of this community in-line with a westernised perception of the Inuit people. Yes, there could have been many pit falls, because I had what I thought was an idea of what Native Americans should look like and sound like. But, it could not have been further from the truth. Initially the Paiutes were a bit unsure of my intentions, but after spending time with them they grew to trust me, and I think that is the answer - trust. Unlike Flaherty, I was not there to make them ‘act out’, but to film them giving a true account of their time with Gareth Hughes and their lives on the reservation. 
I was honoured with an invitation to a pow wow and for an outsider to be invited was very rare. So I felt I had to repay them for allowing me into their family, by representing them and Gareth’s time with them with respect and truthfulness.  
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Figure 7. Image from the pow wow in Pyramid Lake High School, Nixon, Nevada (Guy, 2008)


My intention in my short documentary is to not only represent the Paiute people and Gareth Hughes with respect, but also the accounts of the many people I have meet that knew him and shared their stories with me. Because these accounts are preciouses to everyone who came into contact with Gareth. I see myself as a custodian of their stories and accounts of their time with Gareth. 








I find similarity with my own journey with that of the musician, filmmaker and author Gruff Rhys in his American Interior (2014) project.

[image: ]
Figure 8. Gruff Rhys American Interior (2014). (cuff.docs / calgary herald 2014)

Rhys in an interview with Volmers, (2014) says that ‘...I don’t think there’s such a thing as a normal family, but if there is, I think my family is normal. But in every family there is always one or two characters that don’t fit in. I’m interested in verifying whether those stories are true or are family myths that have been constructed.’
This is why I think the mode and style of my documentary fits in so well with American Interior (Goch, Rhys 2014) because it is about getting to the bottom of things. Looking beyond the myth. 
I have heard so many myths and have been told so many stories about Gareth over the years I just want to get to the truth for myself. One example of a myth about Gareth was that he walked to London, when in fact the family payed for a train ticket to get him there. 
[bookmark: _GoBack]That is just one example of a story told by different family members over the years, which you believe it to be true. Until you get the opportunity to research for yourself. 
Gareth Hughes or William John Hughes, which was his birth name, like John Evans did not fit in, he (Gareth) always had a longing to perform from a very young age. He used to charge his school friends a button to see him perform in his father’s old pigsty at the bottom of the garden. So acting was in his blood from a very young age. He wanted to see the world, visit the bright lights of the city, he longed to get away from Llanelli.
Rhys in his documentary was also on a quest, a journey of discovery to not only try and get to the truth about his relative John Evans, but to also try and get to know the man behind the myth. The more Rhys got to know John Evans and the hardships he faced the more Rhys was starting to discover more about himself.
Again in the interview with Volmers, (2014), Rhys states, ‘The songs I wrote before the tour were quite playful and upbeat. The songs I wrote after having made the journey and learned his history were much more solemn and downbeat.’
So I think Rhys had far more respect for John Evans after he had retraced his steps. Rhys’ documentary was a voyage of discovery which is how I see mine, because my documentary like Rhys’s is not just about Gareth Hughes but myself. 
Since I started researching this somewhat forgotten silent film star Gareth Hughes, who became known as Brother David to the Paiute. My life has changed I’m doing things now I never thought I would be, running a film festival and in my final year as a film undergraduate. I hope my documentary will be a tribute to Gareth and encourage people to find out more about him. 
But unlike Gruff Rhys I won’t be singing.
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ROBERTA POWELL RECALLS THE-

DESERT
PADRE

“Mr Evans, d'you know the
meaning of 'Nos da'?”. The place
was the small town of Fallon,
Nevada in America’s far West, in
the 1930 s.
Amazed, Dan Evans, the tall
dark rancher, turned from his
conversation with the proprietor of
the general store. His questioner
was a good-looking young man in
the brown habit of a religious
order. This familiar greeting from
a complete stranger, who had
recognised the undertones of his
Welsh accent, took him
unexpectedly back to his childhood
in Wales. Much later, Dan, who
had left his native Llanelli as a
boy, was to share the secret of the
identity of the handsome
fair-headed Brother David. Also
from Llanelli, he was a film-star
idol who had turned his back on
the glittering prizes of Hollywood
for the obscurity of the Nevada
desert.
Cinema-goers the world over
knew him not as "Brother David,”
but as the actor, Gareth Hughes.
He had achieved early success
from the time he had arrived in the
USA. aged 17 years. On
Broadway he made a great
impression as a Shakespearean
actor. It was not long before he was
discovered by Hollywood directors
and offered important parts, at
first in silent films. In strange
similarity to Richard Burton, a
film career lay ahead of him,
playing opposite stars already
famous. One notable early film in
which he took the leading role was
“The Little Minister” by J.M.
Barrie, playing opposite Katherine
Hepburn
Despite the wealthy lifestyle now
available to him, with his name in
lights, he remained unsatisfied.
After playing on stage in a
five-month run of, “The Merchant
of Venice,” at the Hollywood
Playhouse, he suddenly abandoned
his meteoric rise as an actor for an

SIXTEEN

entirely different role. He became
a lay brother of an Anglican order
which ministered to the Indians on
the reservations of the Western
States.

Having made his decision, he
gave away all his money and
possessions. The final and most
difficult break with his life as a
successful actor was made when he
burned every press cutting he had
ever received.

The years ahead of him, during
which he became ordained, were
totally committed to his new role
as “father” at the Pyramid Lake,
Nevada, a vast state of sagebrush
and sand, with towns interspersed
over great distances.

The Paiutes, once a
people, presented him with
problems of drunkenness and
violence, their lives coloured by
the ancient tribal customs which
they still practised. Yet they
accepted this educated,

warlike

compassionate man, who now lived
among them, sharing their
poverty. He once said of them:
"There is no difference between
them and the actors of Hollywood,
except that they complain less, no
matter how bitter their fate.”

Gareth Hughes’s disappearance
from the world initially caused a
sensation among his former
friends of stage and screen. As
time passed they speculated as to
what had become of him. A few
years later. Dan Evans, on a visit
to Britain aboard the Queen
Elizabeth, was drawn into
conversation by two Hollywood
directors. They were discussing
how they could find the actor’s
whereabouts and persuade him to
return. Keeping his friend’s secret,

The desert Padre - Gareth
Hughes .

Dan remained loyal and silent.
Yet, the directors finally tracked
down the former star and offered
him the lead in a film to be called,

"Desert Padre”, based on his life.
He declined. "My life’s interest is
my work here”, he said.

T}_ze hard years of toil among his
“children” in the desert continued
until he was finally forced to leave
them for health reasons. He died
in hospital in California in 1965.

Now he is remembered mainly by
the Indians, by the families of the
ranches on the edge of the Nevada
desert and by some lonely settlers
in the High Sierras.

Perhaps the real help and comfort
Brother David gave these few in
sharing their hardships at times
of sorrow and distress outweighed
the pleasure he would have
brought to millions as a Hollywood
star. It’s a question that will never
be answered. Only one thing is
certain: he ended the kind of life
he chose fulfilled and at peace.





