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‘Great Britain’ is an exhibition which has been curated for controversial purpose, highlighting some of the issues in past and present societal Britain. It displays 5 exhibits situated in The Mission Gallery Swansea, small in space it emphasises the severity of issues raised within. The decision to call this exhibition ‘Great Britain’ is intended for its irony, in the context that Britain is currently in social, political, economic and financial instability; there is nothing great about that. 

[image: ]All 5 exhibits are controversial, with the intention of sparking a phenomenological response. Phenomenology was largely developed by the German philosopher Edmund Husserl, his philosophy was built on the principle that reality is a containment of objects and events that are perceived in the human consciousness (Kearney and Rainwater, 1996). His initial ideology of phenomenology was published in Ideas I: General Introduction to Pure Phenomenology (1913). The artists chosen in this exhibition manifests phenomenological approaches as to how we should perceive the world – not something happening elsewhere, but happening in the ‘here and now’ (Barthes, 1980). 


Figure 1: Mission Gallery Map
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The chosen exhibits will be set out in chronological order so the audience will get a feel of past to present issues. The audiences engagement with the exhibits will be a personal one, the study of the human use of space is explored in Proxemics (Hall, 1966). Hall suggests there are 4 Proxemic zones of distance, the exhibition will be held at an intimate distance (0 to 18 inches) due to the restricted space of the gallery.

Bachelard suggests that inhabited spaces have a notion of ‘home’, and as we find shelter it comforts itself with the belief that we have protection. This ideology is explored in Poetics of Space (Bachelard, 1958) where he focuses mainly on the psychology of the home or houses. An example of this is a door knob, it’s function mainly to open and close doors. Also a key, although a key is known more for closing doors whereas a door knob is significant for opening them. The Mission Gallery is an open space with an archway leading into the gallery rather than a door. 
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Figure 2: Portrait of child killer Myra Hindley (Harvey, 1997).

The first exhibit is a portrait of Myra Hindley composed of children’s handprints, Myra along with her partner Ian Brady committed the rapes and murders of 5 children aged between 10 and 17 (The Telegraph, 2018). The image of Myra was a duplication of the portrait which was repeatedly used in the media, it was entirely composed of duplicated hand prints from a child (HSC Visual Art Resources, 2012).

It can be argued that Marcus Harvey’s intention was to evoke an emotional response rather than a logical one, therefore operating in a phenomenological way. Martin Heidegger’s interpretation of phenomenology is explained as being internally processed. Whether that be consciously or unconsciously, our personal experiences are fundamental for how we interpret and process things (Mastin, 2017). Whereas postmodernists would suggest that Harvey’s portrait of Myra is conceptual art and has been designed to confront and offend. Jacques Lacan proposed the idea that the unconscious is structured like a language which allows for a discussion between the unconscious and conscious. This ensures that the unconscious plays a role in our experience of the world (The Tate, 2019).

However, according to Harvey the painting had sat in his studio for many years and had never intended for such a hostile reaction. Subsequently it had been spat on by the public and eggs thrown at it, resulting in it being placed behind Perspex and guarded by security guards. From Harvey’s perspective he was responding to the media’s exploitation of the Hindley story as a critique (Simon Hattenstone/The Guardian, 2009). The intention of the exhibit is to spark an intense response, I want the audience to be shocked at what they see and to fulfil the phenomenology objective. 




[image: /var/folders/wj/d33g_wx54p9cg3fzbrmwc4yw0000gn/T/com.microsoft.Word/WebArchiveCopyPasteTempFiles/medcabinets_089_2_1280_0.jpg]















Figure 3: Medicine Cabinets (Hirst, 2012).

The second exhibit is a display of medicine cabinets created by Damien Hirst, he constructed the unit and filled it with empty medication packaging. The packaging was left by his Grandmother and had been requested by him upon her death. The arrangement of packaging is displayed in accordance to their minimalist colours (Hirst, 2010). “You can only cure people for so long and they’re going to die anyway. You can’t arrest decay but these medication cabinets suggest you can.” 

As human beings it is our tendency to take things at face value just as it appears, and a lot of this is to do with how we perceive things because we assume a lot and know little. This is studied in the Allegory of the Cave (1604) a theory developed by Plato, concerning human perception. He claimed that knowledge gained by what we hear and see is no more than opinion and in order to gain real knowledge we must gain it through its philosophical reasoning (Plato/Jowett, 1888). Without knowledge no one would question the contents of the medication, we perceive it only as it appears. 
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Figure 4: Knife Angel by Alfie Bradley (2016).

The third exhibit is a 27ft (8m) Knife Angel sculpture made from 100,000 blades which were handed into police stations across the country, some of which were used in violent offences all over England and Wales (BBC News, 2019). Bradley says it is a morbid necessity to remember the victims fallen to increasing knife violence in the United Kingdom and finally acknowledge that there is a problem. Messages from families of the victims of knife crime have been engraved on the sculptures wings (Jessica Stewart, 2018). These messages are raw and written with grief, sadness, anger and hurt. It hits home just how easily any one of us could be affected by knife crime.

Marxism recognises that society must function efficiently, social order is necessary. They see power being held by the Bourgeoisie and laws favour their ideology because the legal system all serve the interests of the Bourgeoise. Subsequently, crime falling into the hands of the Proletariat (Karl Thompson, 2016). 

William Chambliss explored this ideology in Law, Order and Power – Second Edition (1982) where he to suggests that the law reflects the power of merchant, capitalist and corporate elites. Their opposition become those who are from other social classes and groups which struggle against them. Chambliss also supports the labelling theory, which sees those from respectable families, who have good reputations, who are polite and apologetic labelled as ‘non deviant’. In contrast to individuals from families with lower socioeconomic status, who have poor reputations are labelled as ‘deviant’ (Cliff Notes, 2016).
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Figure 5: The impact of the fashion industry on the environment explored in Stacey Dooley Investigates, Fashions Dirty Secrets (2018).

The fourth exhibit is a 2 minute 13 second clip from the documentary Stacey Dooley investigates, Fashions Dirty Secrets (2018). Whilst travelling to Kazakhstan Stacey uncovers the true state of today’s fashion culture. Shops no longer drop seasonal pieces but often drop new lines each week, luring us as consumers to buy into fast fashion. The major problem with this is the way it is damaging our environment. Stacey learns how 68,000 sq. km of sea has disappeared due to the over production of cotton (BBC/Radhika Sanghani, 2018).

In recent years many clothing brands such as ASOS, Boohoo and Primark have been criticised and scrutinised for their part in fast fashion, Primark were asked to justify selling a £2 T-shirt. With their spokesman Paul Lister stating they spend nothing on advertisement and have tight profit margins (BBC News, 2018). According to Curiosity the carbon footprint of a T-shirt is huge and to grow enough cotton needed for just one T-shirt requires 2,700 litres of water (Curiosity, 2016). Design needs to change and as designers we need to maximise our knowledge of sustainability to be able to incorporate that into our work.
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Figure 6: A podcast talking about our consumption of plastic and its damage to our natural environment in Podcast Ep. 47 ocean plastic warrior Tim Silverwood (2018).


Exhibit five is a podcast featuring Tim Silverwood which raises the increasing concern of single use plastic. ‘Every year we use up to 5 trillion disposable bags and in total they account for 50% of the plastic we use in single use’. 

Conflict theory suggests that environmental problems are created by humans, and occur because we are competing for income and power. The capitalist economic system has been identified as the primary source of the conflict of over polluting this is because the polluters do not see the affected environment (Davies, 1970). Occasionally environmental problems make life unpleasant, but this will be tolerated for the benefits it’s associated with for example a developed industrial economy (Tobin, 2000). 

However The Dark Mountain Manifesto (2009) suggests that we should accept reality and once we stop pretending that the impossible can happen we can begin to think more seriously about the future (Kingsnorth and Hine, 2009). Over recent years recycling and food waste has been a priority at home for most because of what our councils have supplied us with. However, apart from the incentive to protect the environment there is little incentive to recycle and I feel this will be detrimental. 

‘Great Britain’ highlights just some of the issues we are surrounded by in today’s society. Those include the media influencing and manipulating us, also the way we interpret things with no prior knowledge and with knowledge the way we interpret something could change. As well as the rising numbers of knife crime and the way we are damaging the planet by mass production of fast fashion and plastic pollution. Within each issue there are underlying issues and it appears to be a constant circle of misery that is not going to end unless we make a dramatic change. 
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