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I. Introduction
For Freud seeing eventually becomes believing. In his understanding if boy-child sees the girl-child’s genitals are different from his own phallus, the emphasis is on his seeing. The emphasis implies distance, perspective, objectivity and mastery. ‘What he sees and way he sees determine his subsequent response to the idea of femininity’ (Robbins, p. 151). In a male dominating phallocentric patriarchal society, female can only envy male and being commented or judged by male and eventually acquired the male’s view of looking on themselves, on other women and the rest of the whole world. 
In Lacan’s theory, there is no space for women’s subjectivity. His imaginary and symbolic orders include three stages: the real order, the imaginary order and the symbolic order. The real order is in the stage of pre-linguistic real when there is no appearance of language. In this stage the baby sees himself as a part of mother. There is no concept of self and other. This is a perfect stage that one can’t feel the sense of lack and all kinds of needs are fulfilled. The imaginary order is a pre-linguistic stage or mirror stage start when the baby is six months old. This is a crucial stage in Lacan’s theory. In this stage the baby starts to be aware of the separation from the mother hence feels the loss, however he doesn’t feel about his image has a wholeness. He can barely control his whole body as a ‘trotte-bébé’ in France (Lancan, p. 503), and only sense fragmented while seeing from the image in the mirror he regards it as the self, the reflection of his own body. Hence the misrecognition starts to emerge. The baby would regard the form the ‘Ideal I’. ‘Before its social determination, in a fictional direction, he must resolve as I his discordance with his own reality’ (Lancan, p. 503). The mirror stage represents a structure of subjectivity or the paradigm of imaginary order. Lacan thus observes the development of human subjectivity is inherently comparative in nature. In the symbolic order which equals to adulthood, one is driven by the desire to become a unified self. In this stage one has to become a speaking subject and get closer to the center of law. 
However, in psychoanalytical feminist view, Freud’s depiction ‘is constructed from a space of masculine privilege that assumes that sexed identity is necessarily male’ (Robbin, p. 151). He fails to imagine the multiple female desires that are not penis-oriented. For Lucy Irigaray, this is one of the blind spots of psychoanalysis. ‘Woman…is only a more or less obliging prop for the enactment of man’s fantasies’ (Irigaray, 1977), ‘this is because the effects of her disappearance from subjective identity, and in turn the consequence of her disappearance from social, economic, philosophical and religious importance’. And to women sexuality can be understood not as one thing, but as many positive presences. Lacan’s ‘frozen mirror’ should be double checked by female ‘speculum’. This paper tries to apply psychoanalysis from feminism view to the analysis of Wuthering Heights by Emily Bronte under the pseudonym Ellis Bell. Under the theories of Lacan and some French feminists such Simone de Beauvoir, Julia Kristeva, Luce Irigaray and Hélène Cixous.
II. [bookmark: _GoBack]Characters in Wuthering Heights
The story of Wuthering Heights starts from a tenant Mr. Lockwood’s arrival. As a naïve young man, he regards his landlord Heathcliff as ‘such a suitable pair’ (p. 1) in the beginning. In his first impression, the main character Heathcliff is a dark-skinned gentleman who is rich and owns both Thrushcross Grange and the dwelling place of Wuthering Heights and who lives in the latter, a stormy-weathered place and bit odd with ‘no signs of roasting, boiling, or baking’ (p. 4). Above the principle door before his entering, Mr. Lockwood detects the date ‘1500’ and the name ‘Hareton Earnshaw’. However when he lives there a few days more, his discovery on Heathcliff’s temper shocks him. And the few people including the servants Joseph and Zillah and even dogs there seem quite unsociable and inhospitable. After a nightmare living upstairs in Wuthering Heights, he starts to bear too many questions in his head. Mr. Heathcliff normally wouldn’t allow tenant to live in Wuthering Heights with him. Mr. Lockwood should live in Thrushcross Grange. Therefore when going back home, Mr. Lockwood asks the female servant Mrs. Dean or Nelly who spent 18 years there to gossip about the whole story concerning with the masters and mistresses. He then learns the tangling relationships involving people who live in Thrushcross Grange and Wuthering Heights as follows.
Wuthering Heights used to be dwelled by the Earnshaw family. Mr. Earnshaw has two children: Hindley Earnshaw as the elder brother and Catherine Earnshaw as the younger sister. One day he brings back home a gipsy-looked boy from Liverpool without a name. Mr. Earnshaw adopts the unknown boy and christens him ‘Heathcliff’. Nelly’s mother nurses Hindley Earnshaw and Nelly grows up with the three children of the Earnshaw’s family together. Mrs. Earnshaw passes away in less than two years after Mr. Earnshaw brought the strange boy home. ‘In the course of time Mr. Earnshaw begins to fail’ (p. 56). Advised by the curate who teaches little Lintons and Earnshaws to make a living, he agrees to send Hindley to college. By the death of Mr. Earnshaw, Hindley brings home his wife who ‘has neither money nor name’ (p. 61). Catherine and Heathcliff are still young by then. Hindley and his wife’s child’s name is Hareton Earnshaw, which is also the name of the first Earnshaw’s family living in Wuthering Heights. 
In Thrushcross Grange there lived the Lintons. Mr. and Mrs. Linton have two children, the elder brother Edgar Linton and younger sister Isabella Linton. When the children grow up, Edgar Linton marries Catherine Earnshaw and Heathcliff marries Isabella Linton. Catherine Earnshaw dies soon after giving birth to her daughter Catherine Linton. Edgar Linton raises their daughter up and he then passes away in peace imaging united with his wife in heaven. Heathcliff and Isabella’s son Linton Heathcliff marries Catherine Linton. However he is weak in nature and dies young. 
By the end of the story, Mr. Lockwood returns to the area by chance eight months later. He learns that Heathcliff dies in his long miss of Catherine Earnshaw. He was buried next to Catherine Earnshaw on one side, and Edgar is buried on the other side. Young Hareton Earnshaw and Catherine Linton get close and plan to marry on the New Year’s Day.
III. Psychoanalytic Feminism Analysis of Major Characters

Catherine Earshaw and the Love to Her
The fight from Catherine Earnshaw to male chauvinism is incomplete. Although she appears quiet an energetically alive figure in her young age, her death marks pathetic and conservative tone. Trough mirrorlization under male patriarchal oppression, her love is not her own choice and is unstable and her identity finally lost her subjectivity. 
When Catherine Earnshaw is six years old, his father Mr. Earnshaw asks what she wants as a gift. She ‘chooses a whip’ (p. 50) which represents power. Lacan states that ‘the one who learned no diacritical gender position in the first six years of life, and so in fundamental psychotic fantasy is bothland; men and women’ (Wright, p. 206). This desire might be either her original willful desire, or under her father’s influence that she wants to become like her father. At the age of six she doesn’t realize social patriarchy and sex differences. She might think as a little boy. According to Lacan, in mirroring stage a baby considers himself as fragmented, therefore he would seek to become the ideal image reflected from the mirror. The baby would take the image as a goal. The ideal image is not only reflected from the mirror, but also other individual’s view. After viewing the image, a baby would turn to an adult for ratification on the image. Therefore unconsciously Catherine’s ideal image would be to become like her father, an educated and kindhearted gentlemen being respected by other people in the upper class. 
However after three days of absence, Mr. Earnshaw brings a gipsy looked boy home without Catherine’s whip. Her whip is lost by her father ‘in attending on the stranger’ (p. 52). In Liverpool her father maybe fight with people who grab the unknown boy and even being beaten half dead. This is a foretelling of Catherine’s future suffering from being split to two identities. She would either get her ‘whip’ or Heathcliff. If she wants Heathcliff brought by his father, then she would lose her whip; if she desires her whip, then her father shouldn’t fight for the boy and wouldn’t lose her whip, but she would not be able to see Heathcliff. Her social-I and her free love can’t be both obtained, so she can never attain her idealized unified self. She doesn’t care so much about her social status represented by the whip at six. When she learns the loss of her whip she didn’t cry, and only shows ‘her humor by grinning and spitting at the stupid little thing’ and what she earns is a sound blow from father to teach her cleaner manners which she doesn’t care so much either. Her behaviors are like a brave boy. 
All through her young age she plays with Heathcliff. As a rude but kindhearted girl ‘she made you cry in good earnest, it seldom happened that she would not keep you company, and oblige you to be quiet that you might comfort her’ (p. 58). Her ideal image is Heathcliff for ‘the greatest punishment we could invent for her was to keep her separate from him’. This image is ratified by her father, which can be proved by her father’s profound love toward Heathcliff. And her father doesn’t suppose her as an ideal child. Therefore from her father’s view she’s fragmented. Influenced by this, she would view Heathcliff an idealized version of herself. 
She shows her rebellious characters to male society in her young age. She is ‘never so happy as when we all scold her at once, and she defies us with her bold, saucy look, and her ready words’. She turns ‘Joseph’s religious curses into ridicule’ and does ‘just what her father hated most- showing how her pretended insolence, which he thought real, had more power over Heathcliff than his kindness’ (p. 59).  Before her father’s death, she is being asked why she can’t always be a good lass. Her answer is questioning her father why he can’t always be a good man. This is a challenge to her father, and also a challenge to the male patriarchal society. She’s not a total idealized obedient figure who must appear delicate, elegant, compassionate, dedicated, charming and pure and must look and act like a fragile creature. On the contrary, her characteristics are just opposite of all these. After her father’s death, without her father’s guidance, Catherine and Heathcliff both promise ‘fair to grow up as rude as savages’ (p. 63). 
However her rebel is not complete. While her father is dying, she leant against her father’s knee to please him. She lets her father stroke her bonny hair. She kisses his hand and sings very low to console him, to make him feel the sweetness of life. These are the duties and of the traditional women and tenets that should be taught from their infancy. Although she challenges his father by question, but gesture is turning her face up to her father’s face, which means her father is viewing her from above and she’s still a weaker sex in her lower status in the patriarchal society. The scene of her father’s death with her agreeable gesture foretells her love toward Heathcliff is not stable. Without her father’s benediction she and Heathcliff would separate.
[bookmark: OLE_LINK1][bookmark: OLE_LINK2]After Catherine’s intrusion into Thrushcross Grange, she absorbs patriarchal world’s spirit and become femininity. When Edgar Linton recognizes her by calling her family name Earnshaw, she is doomed to be trapped there, for a name contains one’s identity. Based on Lacan’s theory human beings are formed by language. Catherine Earnshaw is no longer the free soul wandering with Heathcliff without being known by other people. She is recognized with her identity. She started to know she bears her family name and reputation. Her ideal-image started to change. Subjectivity would change to adapt to social conditions. Under the new social circumstance, her ideal self begins to change to an upper class girl. When she returns to Wuthering Heights after staying at Thrushcross Grange for five weeks, ‘her manners much improved’ (p. 70). She wears long cloth and cover of the feathered beaver. She teases her little friend Heathcliff for being dirty, funny, grim and odd and can’t understand what he is sulky for. For the first time she forgets how she wanted to become like Heathcliff, to be the same dirty as him. And she is not being able to understand him or feel the same way he does represents they are no longer soul connected. Her old image self has gone. Instead, a new misrecognized ideal-I image is reformed. 
According to Simone de Beauvoir, the advantage man enjoys which makes itself felt from his childhood, is that his vacation as a human being in no way runs counter to his destiny as a male. He is not divided. ‘He is a man of God, he is God present in human form’ (Beauvoir, p. 681). Whereas for women it is required to be ‘worthy through the love of a sovereign being’. Female faces the dilemma of either acquiring her femininity at the expense of her independence and subjectivity or becoming subject while losing her femininity. Catherine’s sharp contrast with Heathcliff is also the contrast between her ideal self and social self. When Edgar Clinton asks to marry Catherine, she accepts him because she thought he loves her, and she loves his reputation and property, but not because she loves him. In her heart and soul she loves Heathcliff. From Kristeva’s abjection theory, Catherine bears the burden of abjection. Her subject transitions from her soul mate to the identification with the social and cultural perfect woman image. She accepts her image self as a fragile fair lady from the dominating white males view. She is no longer as strong as a young boy. Before entering Thrushcross Grange she would not fear or cry even being hurt by the dog. However when she come back from it for the first time she is depicted to fear her clothes would ‘gain no embellishment from its contact with’ (p. 73) Heathcliff’s. She becomes so fragile to endure the burden of being split by her social self and real self. When her husband Edgar figures her true feeling toward Heathcliff and forces her to choose, the separation is pushed to extreme and drives her nearly mad. She looks into the mirror only to find an unknown face. Thus her subjectivity can never unite and always remains in dilemma. She dies within two hours giving birth to her daughter. 
[bookmark: OLE_LINK3][bookmark: OLE_LINK4]In Beauvoir’s opinion, if women are not subjects themselves, in the contrast of men’s formation of their subjectivity, they cooperating with men’s formation by viewing themselves through males’ eyes to prove their existence through their romantic relationship. Regarding Catherine’s love, when her father who represents male patriarchal society is alive and adores Heathcliff, she chooses to believe Heathcliff as her image self. However the ideal image is not reflected from mirror but also other individual’s view. When Catherine’s father dies, people from Thrushcross Grange who represent the subject white male upper class disregard Heathcliff, Catherine changes her subjectivity and chooses to believe her unified self as an upper class woman being admired by all others and betrays Heathcliff’s love. Beauvoir defends women’s freedom by shaping their otherness as a product not only of the social condition, but also of their choices. Catherine ruins her happiness by choosing her love from white male’s view and misbelieving the manipulated social image as her unified self. 
In the very beginning she chooses whip as her gift without knowing she’s not a boy but a girl who would suffer more troubles if getting mature. Heathcliff’s appearance to her is only an accident. She refuses to let him to sleep with her in the same room the first night he comes to her family. Her original choices reflect her longing for social vanity. It’s under old Earnshaw’s influence in combination with her love of freedom she gradually loves Heathcliff. While facing choices, she would not fight but yield to abandon her real self. She has the rebellious potential as a boy under her father’s influence. As a girl, she doesn’t have her subjectivity. Her rebellious death is a fight, but a conservative one.
Compared with Catherine’s love, Heathcliff’s love to her is more constant and unflinching. He only loves her. His ideal image is always her, her soul, not her beauty, wealth, reputation or even her body. Despite Mr. Earnshaw’s favor to Heathcliff, he doesn’t show his gratitude because old Earnshaw doesn’t like Catherine sometimes. Catherine is always perfect in his eyes. She is his image self. When she claims to be dirty, he wants to be dirty. When her father is dying his head is on her knees with his feet on the ground, which represents his admiring gesture to her. After her father’s death he comforts her soul with his. When she changes her subjectivity to like clean and beautiful dresses he determines to change and let Nelly decorates him nicely. When she seeks reputation and wealth he goes away and becomes rich back. Even after Catherine’s death, he begs her ghost to stay with him. However her choice to marry Linton damages his image. He would never attain his unified self. 
Edgar Linton does not really love Catherine for who she really is. He doesn’t know her past and to him she’s only a fake image to fulfill his unified self to marry a fair lady who loves him and lead a perfect upper class life. That’s why when he finds Catherine’s real love is Heathcliff his unified self is broken. And Hindley Earnshaw does not show his family affection on her. His unified self lies in his wife and him being the master of Wuthering Heights. He only uses Catherine to marry Linton and maintain his family dignity without caring Catherine’s true feelings. At the day when Hindley comes back with his wife, Catherine loses her brotherhood. 

Isabella Linton and the Family Affection on Her
Isabella Linton is an upper class lady who forms her image from upper class men’s view. Her unified self is to be achieved through superficial social status, fortune, beauty and marrying a young noble man like a prince. Her misrecognized fancy vanishes after choosing marrying Heathcliff. The reality forces her to endure or change. Fortunately she is not a total obedient woman. Although not completely independent, she has some power to choose and try to escape the male control. 
When Isabella first sees Heathcliff, she regards him as a ‘frightful thing’, ‘like the son of the fortune-teller that stole her tame pheasant’ and urges her father to put Heathcliff in the cellar. She also asks her brother Edgar to ratify her opinion. At this moment, she views people from white male’s view. She regards her ideal-I as fulfilled by her lady appearance and her social status and Heathcliff is degraded far beneath her. From Lacan’s account of mirror stage, Isabella establishes her ego as fundamentally imaginary. She forms a unitary image of self through the specular vision in a misrecognition way which is the illusion of self-mastery. 
After three years’ disappearance Heathcliff comes back to Thrushcross Grange. His manner is dignified. He looks intelligent and graceful and as ‘a tall, athletic, well-formed man’ (p. 138). Eighteen-year-old Isabella evinces ‘a sudden and irresistible attraction towards’ (p. 145) him. She thinks him as a prince and becoming his wife fulfills her unified-self misrecognition, which is against her brother’s approval, for Heathcliff is a degraded alliance and a nameless man. He does not allow his property falls into a non-white male heir. Isabella elopes with Heathcliff, without knowing his nature is ‘an unreclaimed creature, without refinement, without cultivation; an arid wilderness of furze and whinstone’ (p. 149). She doesn’t really know him or wants to know him. What she desires is only to become a prince-like noble man’s wife to fulfill her dream to be a unified self. And Heathcliff just appears to be like an alien prince to her. However she does challenge her brother’s white male power to marry a non-white male. She thinks she is pursuing love, though which is only a misrecognition. Given under the male dominated patriarchal society, according to Irigaray, female creativity is bounded by social and psychological limitations. A female only knows how to view her happiness from being married to a wealthy man. 
Isabella realizes in her marriage that Heathcliff doesn’t love her at all but only takes their marriage as revenge. Her life in Wuthering Heights contrasts sharply with that in Thrushcross Grange. Her image of an upper class lady being loved by a gentleman ruins by the conflicts. She changes her subjectivity and transforms from the traditional lady to a rebellious girl. Instead of enduring the miserable pain for her whole life to pretend to be ‘an angel’ in Heathcliff’s dwelling, she manages to leave her husband and live near London on her part of the heritage sends by her brother Edgar who finally shows his family affection to help Isabella’ survival. Beauvoir has stated that if women and men can earn same wages they ‘would be equal’ (Beauvoir, p. 733) Hence Isabella can be a partially rebellious figure. 

Catherine Linton and Her Love
Catherine Linton is the only woman character who has a happy ending. She has her mother’s handsome eyes but her father’s tender hair, and more delicate female features, which shows she has the potential to rebel from female stand and imagines her unified self with female subjectivity without losing her femininity. 
Although her subject as an upper class lady is under her father’s influence, she seems to have her mother’s rebellious soul reveals from her eyes. And her father educates her and allows her to form her subject without scolding her. She is quite lucky to bear little patriarchal pressure in Thrushcross Grange and forms her courage to believe herself as unified. Her master image is courageous and that’s why she dares to challenge Heathcliff in Wuthering Heights. 
Little Catherine is an ‘apt scholar’, quite capable and doesn’t needs men’s help. When Mr. Lockwood first meets her, she snaps ‘I don’t want your help’ and ‘I can get them for myself’ (p. 13) which shocks him. Her image is different from traditional female image that is less intelligent and capable than male. In her language she has a ‘self’ distinguished from Freud and Lacan’s view that women are invisible. She shows herself in language like Irigaray writes ‘subjectivity requires language. She does not fear men’s stare and stares back to them. She does not show traditional women’s sweetness and agreeable feature to men. When they expect women to be talkative and soothing, she keeps silent when she doesn’t want to speak. 
She is more independent than her mother and is going to attain the unified self in her future marriage with Hareton that her mother can never achieve. Her love toward Hareton Earnshaw is strong. And it’s not totally a choice out of men’s control. If her father is still alive, he might would let little Catherine choose another more noble man and Hareton is not well educated. When she is cursed by Hareton a ‘saucy witch’ her original feelings of being a unified subject is damaged. And when her pride as a noble lady is deprived by Heathcliff her old unified image shatters. However she raises her new self-image that is not identical from white upper class males’ view. Her new subject is to marry a man with a good heart but not a superficial upper class image. She is not satisfied with her marriage with Linton Heathcliff who is wealthy and can bring her status but weak in nature. She tells Hareton gladly she has found out what she wants - she would like to let him to be her cousin. She has the power to desire, to believe in herself from her own unique view. She selects her own image. She chooses to accept a man positively instead of passively being chosen by them. And while facing the similar situation as her mother that being a female is of no right of inheritance, she doesn’t sacrifice her happiness to marrying men she is not fond of. In Bearvoir’s Second Sex, she points out that economic condition can transform women, but a new woman needs more than that. And that something more from Catherine Linton is the powerful courageous belief. 
IV. Conclusion 
The love between Catherine Earnshaw and Heathcliff seems to be the most powerful and influencing in the novel and dominates the main body part of the story. However it is actually weak from Catherine to Heathcliff. She doesn’t have the belief in herself as a woman. She’s like bearing a handsome boy in a woman’s body. She longs for freedom. But it’s only a boy’s freedom. When she realized she’s a woman and women are powerless in the patriarchal society, she transforms to become a ‘perfect’ traditional woman image. She decides to become ‘the angel in Edgar’s house’ and betrays her original image-self to pursue another misrecognized unified self. She betrays Heathcliff, his love to her, and her own wish. Therefore her social-I and real idealized-I separated. Suffering from such an unbearable separation like tearing her apart from herself, she dies miserably. Just like in Lacan’s theory ‘one cannot destroy the unconscious desire that one lives from, nor can one pass from one desiring structure to another’ (Wright p. 205). The pathetic tragic fate of Catherine Earnshaw lies in the phallocentric society that only male can be unified to pursue their own wish. And also lies in her own choice. The grounding of her rebellious character in her youth is endowed by men. After realizing her femininity, she only chooses to sacrifice her life. If Catherine Earnshaw were a boy she wouldn’t need to endure so much of the repression. It is obvious that females suffer more in the white male dominated society. 
Isabella Linton’s original active choice is through men’s view. After realizing the misrecognition has cheated her, she doesn’t stay to endure or sacrifice her whole life in miserable days. She manages to escape. Hence under the smothery white male dominated society, partially she has some of her own subjectivity, although her power is passive. Comparing with Catherine Earnshaw, Isabella doesn’t entirely follow white male’s view and she has some of her own beliefs. Catherine Earnshaw is totally manipulated by her brother and doesn’t have the courage to betray her husband, no matter how badly she eagers to be with Heathcliff together and she knows Heathcliff loves her, for Heathcliff is not a white male. She dare not to risk to break her misrecognized image formed under the social norms set by white males. She is trapped in her own prison. On the contrary Isabella chooses to marry Heathcliff which shows she indeed loves Heathcliff more than Catherine. She dares to escape passively from the phallocentric view to elope with Heathcliff and then to escape her husband’s control to live near London. However her passive subjectivity is still based on money offered by male.
All the three main female characters rebel the white-male dominated patriarchal society to some extent. They all don’t totally resign to fate to spend their whole life traditionally as ‘perfect angles’ in males’ house. Among the three, Catherine Linton’s is the most thorough rebel. Compared with Isabella Linton’s passive rebel through escaping from the phallocentric society, hers is through more self-motivated choices to have what she really wants. Her courageous believe is a hint to women. Besides the change of economic conditions, women need the powerful believe to see what one really wants to see and not from the dominating males’ view. Women need to recognize femininity at the same time view their unique ‘her-subjectivity’. Just like Irigaray expresses there is not only frozen homo-mirror, but speculum. If in Freud’s idea ‘seeing becomes believing’, and in Lacan’s idea one lives to attain the unified self, then women need to see from different perspectives and to believe there are more possibilities for being idealized and unified. 
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