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Assessment 2 Due January 11th 2018
Provide an analysis of the ideological content of one of the essential texts.
LA HAINE; An Ideological analysis.
The film LA HAINE (1995) is loosely associated with ‘New Realism’; a movement distinguished by a fresh and unconventional approach to film making where subject matter, often dealing with prevailing social issues, is presented in stark realism. This approach makes obvious reference to the Italian Neorealist movement of the 1950s not least, in the case of LA HAINE,  in the decision to render the film in black and white. The film is cited as an example of “Banlieue films” dealing, as it does, with social woes or “fractures” as dubbed by President Jacques Chirac at the end of the 20th century.

LA HAINE remains a problematic film to analyze for its ideological content, yet it was certainly made with a view to raising serious questions regarding growing social issues. The film is rooted in an estate in a Paris suburb or Banlieue; “Working class areas on the edge of large Cities; debased instances of Le Corbusier’s “towers in parkland”, built in early 60s to replace the bidonvilles or shanty-towns that had disfigured the Paris area in particular, and designed to house workers near the factories in which they worked.” Keith Reader (La Haine sleeve notes 1995) Created during the consumer boom in the post war period dubbed trente glorieuses (30 glorious years), these estates exist around cities like crusts on an over baked pie. When the original economic imperatives that drew the first generations of former rural workers into the factories, shifted, subsequent generations found themselves in a social vacuum, with little prospect (of employment) or perspective. Again, similar enclaves exist in most modern cities where the original “glory years” have slumped. I will though attempt to address the ideological issues with reference to LA HAINE.
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Young Director: Mathieu Kassovitz conceived the idea for LA HAINE after a series of protest marches turned into violent clashes between Police and angry ‘alienated’ youth. One incident in particular; the shooting dead, at point blank range, of a black youth, Makome, (who was already in police custody and handcuffed to a radiator at the time), sparked the inspiration for the film. Kassovitz was present at the marches and is quoted as saying; “I wanted to do something.”  Johnson S (October 18 1995 The Independent) He approached Producer Christophe Rossingnon with the idea of setting a film in one of the ‘estates’ where this hot-bed of frustration and anger had brewed.

The film follows 24 hours in the lives of its three main characters; Vince (Vincent Cassel) Said (Said Taghmaoul) and Hubert (Hubert Koundé). These professional actors, along with Kassovitz and the rest of the film crew, up to 30 people, moved into an apartment on the estate where the story is based for several months before filming, in order to properly integrate into the community living there. Other non-professional actors were enlisted, auditioned and cast from the residents of the estates.
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The opening montage of LA HAIN, is essential to any objective understanding of the tensions played out in the main body of the film. News Reel footage makes us aware that Makome has been shot dead, following a protest against police violence that had descended into a riot. This sequence serves to put into some perspective the woes of the three main protagonists in the context of endemic social discontent that has resulted in similar bloody protests in several cities world-wide, from Tiananmen Square in Beijing in 1989 to London in both 1990 and again in the noughties, among many other international examples.

If we were to take a partisan view of tensions between the police and the estate youths portrayed in LA HAINE it would be difficult, unless we were particularly biased, to draw a conclusion regarding who are the real antagonists in the plot since the conflict has escalated out of an already embedded atmosphere of mutual contempt. We may have to look deeper into history to gain enough understanding, in order to make any objective moral judgement. Even then radical conclusions are hard to arrive at. Perhaps, if anything, the film, so far as ideology goes, achieves little more than to point up this stark fact. Except to lead us to consider our societies as a whole and what it would take to avoid this depressing product of short-term economic strategies, which ultimately benefit the few with little long-term prospect for the many. In this sense, the inhabitants of the banlieue could indeed be considered victims. An important question remains; How, without a critical awareness of the historic foundations of this status quo, will truly radical solutions be sought and found? Without this kind of objectivity, we are left only with inevitable tension and HATE.

Broader historical reference regarding the causes of this state of tension must be considered or it is hard to arrive at an objective ideological argument or to align one’s sympathies with one side or the other. Given the mixed demographic evident in the expression of endemic discontent and anger; rioting, looting and violence, it is easier to regard the ‘protesters’ as trouble-makers.  In 2006, after student protests were infiltrated by casseurs – smashers, The New York Times carried the headline: “Violent Youths Threaten to Hijack Demonstrations in Paris”. Sciolino E (New York Times March 30, 2006)

In simple terms the inhabitants of these run-down suburbs are obsolete to the culture in which they dwell, “surplus population” as Dickens called them, in so far as their reason d ét for living where they do, has expired. They are, in economic terms both a burden and a nuisance. An equally simple answer would be: If they can’t have ‘a life worth living’ in the cities, they should move out. However, without the economic wherewithal, this is hardly an option for individuals, let alone families; home and land ownership, even tenancy, being beyond the reach and aspiration of the dispossessed, except for the most resourceful among them.  So far governments don’t appear to be considering the elephant in the room and that most radical of options; redistribution. Instead the holders of power and policy are obliged to continue to attempt to contain the symptoms of the growing problem.
__________________________________________

Former South American revolutionary turned educationalist Paulo Freire, in his book The Pedagogy of the Oppressed, states: “Before one can learn how to emancipate oneself out of oppression, one must first develop a critical consciousness of the oppressive state one is subject to; why is it so and how did it come about…?” Freire also advocates: that in order to become truly liberated from the duality implicit in a state of oppression “…one must also liberate the oppressor.” A profound philosophy and a tall order indeed, yet unless the underlying causes of these “fractures” are fully acknowledged (by all parties) and solutions found, the situation can only get worse. Olivier Mongin in Espirit states: La Haine is about “the impossibility of developing an identity, personal or collective.”

A short term view may lead us to conclude that this is a population problem; too many people - not enough employment. This is certainly the case in the confines of the City, given the huge disparity between the moneyed classes, and the poor. While the wealthy continue to raise the bar of economic status, formally socialist governments are under increasingly polarizing populist pressures and corporate interest, while they make little investment in, or show practical concern for, the underclass. In any case, it is not just a matter of creating employment. In fact, (in my opinion) little less than a redistribution and relocation of the disenfranchised populous could achieve lasting change for the better, at least; sweeping redevelopments would be needed. However, lacking the empathy or inclination required to consider a more egalitarian approach, those in a position to affect radical change remain reluctant to do so. What results is greater oppression, more anger, more prisons, more killings, and also the visible rise of a kind of fascism where all but those who’s social buoyancy is supported by the system are considered ‘other’. 

One truth is that “The Glory years” made relatively few people extremely wealthy, on the back of a driven workforce, ordered and subjugated in the wake of the wars. Economic conditions also created a raft for the middle, upper middle and the ‘ruling’ classes. Wars that as well as wiping out a genocidal number of ‘working class’ – often rural draftees, also accelerated heavy industry and technology, communications and science on all levels (mining, raw materials, motor industries, import-export etc. The children of the survivors of those armies and that workforce must be content with the crust; but they are not.

Hubert, perhaps the most thoughtful of the trio, is already aware that the only solution to the intractable situation that surrounds him, is to “get out”. He is aware of his personal potential and it is clear that in any other environment he might well thrive. Nonetheless, he was raised ’in the hood’. Hubert’s domicile appears homely, ordered and functional, he contributes to the household (from his cannabis -dealing gains). He could be a positive and creative presence in the community, but is thwarted in his efforts when the gym he has created is ‘smashed’. Hubert could “get out” but he doesn’t and wont. That option hasn’t even occurred to the others. [image: ]

There are no male parents portrayed in the script or older contemporaries except the placating, but ultimately ineffectual, community Policeman (played by Karim Belkhadra) who represents the only mature pragmatist. Another possibly significant elder figure; the old gent in the gent’s toilet, played by Tadek Lokcinski, leaves the trio bemused after he spontaneously tells his funny but tragic war time story. The inclusion of this scene offers an oblique perspective; the old man could be saying: You don’t know how good you’ve got it! Count your blessings and appreciate simple pleasures, such as a comfortable shit. People die if they are too proud. This profound council falls on deaf ears. Vince still wants to shoot a policeman… to even the score.
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While Belkhadra’s character, comes across as humane, the character of the main police protagonist Inspector Notre Dame (Marc Duret) portrays the face of power minus compassion; psychopathy by any other name. Maniacally, he enjoys his job while patronizing his naive new-boy apprentice officer; “The thing is to resist going too far”. He treats his captors inhumanly; his object is to thoroughly suppress any expression of anarchy in these nobody ‘scum’.
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Yes, the film succeeds in making a very resonant ideological statement by realistically exposing an untenable and apparently intractable situation. Kassovitz’s decision to choose HATE for the title was intentionally controversial. “Titles are important: they’re the first contact a viewer has with a film”1 … “I’m trying to maintain a little control over the way the film is sold”*. Openly provocative, Kassovitz declared that HATE was “against the cops”1. ‘The cops’ who, according to an article by Sheila Johnson published in The Independent at the time “riposted, rather mildly in the circumstances, that if the official misconduct shown in the film was unacceptable, so was the crime that the police were fighting. “having said that,” added a spokesman, “this film is a beautiful work of cinematographic art that can make us more aware of certain realities.“ Johnson S (The Independent October 18 1995)

LA HAINE is a well-crafted film, especially considering it was made with a relatively small budget, and it certainly achieves its aim to make us all more aware of certain realities. The referencing of other films such as Taxi Driver (1976) in the mirror sequence with Vince, serves to further temper within the script an aspect of human folly that can so easily take root in the dispossessed. If the script lacks anything (I’m not sure that it does) it is the absence of any conversation that lends an historical context to the status quo to which the protagonists are subject. This would possibly better enable us to develop an objective critical-awareness of the real causes for such an unsatisfactory state of affairs.
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