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Two Fashion Show Exhibition 


This exhibition will consist of two separate fashion shows. The two fashion shows will take part in the same building but in mirroring rooms. With the spectators viewing both shows immediately after one an other. The two shows will feature the same cloths and have the same models. The difference being the way the two shows are set up and presented to the spectators. The first fashion show will be presented in a much more traditional way that is often seen in various fashion weeks across the world. Some examples of how the first show will be presented in a traditional way is the how the runway is set up and the monochrome colour palette of black to white, which are both features commonly found in high-end fashion shows. The second will be a more drastic look to what a fashion show could be, by using brighter colours and a complementary colour palette as well as rearranging and challenging the idea of what a runway is. The reasoning behind the idea of creating two separate shows is to explore what happens when you deconstruct the well established method of creating a fashion show, and whether or not this changes the perception the spectator has to what they are seeing that drastically.
(Figure 1)

(Figure 2)

The stage for the first show will be kept to the most conventional and most commonly used shape. The format is often referred to as the “t” because of its resemblance to the[image: ] letter ’t’. This shape of runway has established itself as the most popular format because it enables the spectator to have a great vantage point of each piece of clothing that is shown on the runway regardless of where the individual is sitting. This is because the seating is situated on either side and in-front of the runway and stage. Both the runway and stage are often elevated for the purpose of giving the spectator the ideal viewing point. The runway itself extends 2/3 the length of the room which is the most common length for a high-end fashion shows because it gives the spectator a longer viewing time of both the stage and the runway. 

The first fashion show will be designed to fit the criteria of what is traditionally excepted as normal or standard for high-end clothing line companies. These types of shows are usually set with moody lighting and often have a monochrome colour palette, a monochrome colour palette is the use of a single colour in various shades and hues which, if done right, should create a sleek and minimalistic look. These types of shows can often feature elements of gold which creates an ‘illusion of grandeur’ among spectators viewing the show. The monochrome palette most commonly used in high-end fashion shows is black to white with grey as the median shade. The black is often used because of its association with power and strength, grey because of it symbolises feelings of practicality and white because it is often linked to purity and cleanliness. This sense of importance that is created by using all these different elements and tactics plays into the often  ‘traditionalist’ view on what a fashion show is and should be, and is and opinion that is often held very dear to most well established fashion houses and designers. After all the original purpose of a fashion show was, so that the designers could exhibit their latest designs to a very select few.

“The runway went from being a very private, tiresomely long business affair that catered to a few rich clients to a globally marketing tactic so overblown it begins to defy the logic that made it necessary in the first place”
(Penn, M. 2019, page 4)

Like most things the format of stage and runway with people siting either side and or in-front, although inevitably the image that springs to mind when picturing a fashion show, has started to look outdated and generic. After all the ironic thing about a format that never changes is that, the industry that created it and the fashion that it is showcasing is becoming more and more extreme and radical, with each designer trying to outdo the other, and with each passing year ever thing about the fashion industry is forever changing. Which asks the question whether or not the fashion show itself has to move with the times and become more daring in its construction and format?[image: ]
(Figure 3)[image: ]
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(Figure 6)

The second fashion show will differ from the first because instead of the models walking on a runway, the audience will instead move around the models, who will be stationary within a marked out square. These square’s will be scattered around a room, which will be  in a mirroring room to the first fashion show. The idea of the audience moving around and not the models should challenge the idea of ‘who is the Author’.

“Once the author is removed, the claim to decipher a text becomes quite futile. To give a text an author is to impose a limit on that text, to furnish it with a final signified, to close the writing” 
(Barthes, R. 1977)

In this quote, taken from the chapter death of the author from the book image, music, text written by R, Barthes, you must imagine the ‘author’ as the designer or fashion house. They are the people who decide and write the narrative of the show by curating it in their image, whether that be by their choose of colours, music, lighting or most importantly the order of which the models walk in the show, which will evidently shape the way the spectator views the fashion show and response to the narrative. This puts a ‘limit’ on the experience of the spectator. However, by taking this element of the narrative already being written away, the spectator suddenly has control of what the narrative is and is then able to respond to what they are seeing with more authentically. After all if the designer has done their job well, the spectator should come to the same or similar conclusions as the designer had intended regardless of who writes the narrative. 

As well as space another important factor in the fashion shows is colour. This fashion show will feature brighter colours, something that is usually avoided in the normal more traditional fashion shows, and will be achieved be using a complementary colour scheme. A complementary colour scheme means to use two colours from opposite ends of the colour wheel.  The colours chosen for this fashion show are, purple, orange and yellow. The purple because of its association with creativity, and the orange and yellow chosen because there are said to promote optimism as well as a sense of anxiety. This is a stark contrasted from the monochrome platte that will be used during the first fashion show. The amount of emotion this simple change can produce should enhance the spectators experience of an already highly deconstructed fashion show.     

“Deconstruction is thus a powerful version of the general critique of supposedly scientific metalanguages - sets of terms or concepts used to analyse a domain that are regarded as external to the objects they describe.”
(Culler, J. 2008)

Deconstruction is an important theory when distinguishing between these two fashion shows because of the notion that the first show is created with the thought in mind that the only valuable thing to see is the cloths them selves and nothing else a spectator will see, during the show duration, will play any sort of valuable role in the spectators experience of the fashion show. The second show deconstructs this notion by adding external factors like the colour and the intimacy of the non-existent runway, all of these factor are placed to revoke a response from the spectator whether it be good or bad, which should prove that clothing has only a part to play in a spectators experience. 
  
In conclusion the true measure of how successful each of the two shows will be the emotional response each of the shows provoke. In theory the second fashion show should take the spectator on a journey through the designers vision, helped along the way by the scattered nature to which the models  are organised or maybe the colour scheme that has been carefully chosen to ensure that it should provide an emotional response whilst the spectator is viewing the collection. The question is will the deconstructed nature of this fashion show be considered bold and new or daring and to-much? Maybe the task of going to a fashion show which is similar to the first, and then waiting for hours to watch something that will go by in as quick of a time as half hour in some cases, which would test the patients of most spectators, becomes part of what allures so many to fashion weeks and independent shows across the world.  Perhaps, the fashion show has remained mostly unchanged throughout history because of the familiar nature of them, and in an industry that creates something new and different every couple of months. They become the only thing that the spectator can rely on and that is what makes them special.
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Figure 6- James, B. (2019) Exhibition example two

image2.jpeg
%

Mo d&-}A
Model g
Stond
Model
Stand.
Model
Stand
Model
Scand
Model
Stand.
Model
Stand.
Model
Stond.

Model
Stand




image1.tif




image1.png




image1.jpeg




image2.tif




image3.tif




image4.tif




