ACE St Fagan’s Study Trip

Independent Drawing and Research Requirements - One and a half days to explore and gather!

When you are not in the Drawing Studio you will be at liberty to explore the vast grounds of St Fagan’s and the fascinating buildings, interiors and objects, set in the beautiful green landscape.  

We advise you to initially familiarise yourselves with what is available at the site through the website and the various links below to save time.  Additionally, you will discover so much by wandering, for example it may be the slate fence, or a door painted a particular shade of green, a vintage sign, the tree life, who knows, so be prepared to approach these days energetically and openly.

www.museum.wales/stfagans/
www.museum.wales/stfagans/buildings/abernodwydd/
www.museum.wales/stfagans/new-welcome/

To enable you to get the most out of your two days we are giving you a list of tasks to undertake in the sketchbooks you have prepared.  These are intended to support you throughout your independent study.  It is not entirely prescriptive, you may not do all of this with as much commitment as others, but it is designed to give you an ambitious strategy to get the most out of this unique experience.  

Creative Enquiry Tasks

“Anthropologist” - Half Day Task 
Focus on a building of your choice – be self-indulgent, don’t follow the crowd – what interests you?  Explore this site with a great degree of detail, like an anthropologist – spend half a day “living in it” – undertake a deep visual and analytical exploration of it’s exterior, interior, origin, function, inhabitants, traces, objects, palette, materiality, surfaces.  Use your senses and emotional response – make notes of the mood, the smell, the ambience.  Get to know this location intimately.  Consider a visual inventory of the contents.  Look up, look down, stand back, zoom in, touch it.

Gather pattern 
On your travels look out for pattern - in walls, in rooves, in cloth, on surfaces, on objects, in books, decorative, incidental....  Build a visual log of the patterns you gather.  What are you drawn to?  What do you see?  

The museum is awash with pattern from across several decades – it is your responsibility to seek it out and source it in the most unlikely of places and spaces. Look for combinations and contrasts of objects and surfaces that excite and inspire.



Gather a palette 
Enjoy the freedom to use colour in the main site.  Feel the colour of the location/various locations and look for the “St Fagan’s Palette,” as you see it.  This will be far reaching so consider how the colour resonates with you.  It might be the weather that dictates it, the seasonal changes, the lighting within the buildings that you are drawn to, the proliferation of certain materials and finishes eg a glaze on a vessel, the patina of an oak table top…  Colour mix, colour match, extract tonal values, accents.  Record colour.  Draw with colour.

Gather, extract and refine a series of micro colour palettes.  Using paints mix and match your selected palette as closely as possible. Be really discerning with your mixing – try to be as close as you can. 

Your painted palettes might be complimented by felt pen or pencil colour, tapes, found snippets from nature or the village shop. Any flotsam and jetsam that doesn’t belong to the museum alongside relevant alongside original photography to suggest variety in colour weight, proportion and balance. 


Finding a thread- Creating a Narrative
Ultimately this is at the crux of the bigger live brief task.  A personal response.  

It might simply be through a particular object.  Pair the St Fagan’s brief right down to the core and prepare to reimagine an object.  You will need to explore widely before you make such a commitment however.

Perhaps your thread comes through the commonality of objects – eg the hearth, chairs, cloth to be found in repeated properties, ever present, always with us, through time immemorial.

Consider the story – this is a work in progress to perhaps be further unravelled by your design process.  Your story or their story?  Houses as containers.  Memories in objects – what stories are there for the taking?  “Who lived in a house like this?!!”

Use the archive cataloguing sheet to identify your objects, document your findings while addressing commonality, narrative or associated memories with the objects you discover. 


Word and Image 

You will find many opportunities to respond to font, text, signage – formal and informal.  Carved, painted, advertising, numbered, sign posted….




[bookmark: _GoBack]
It’s all in the Detail

Inside:
Zones, corners, nooks, fire places, the hearth of the home, doorways, hallways, windows, sills, shelves, furniture, objects, roof structures and rafters, tiles, paving, walls and wallcoverings, ironmongery (e.g. door knobs, hinges, levers, ornament) 

Outside:
Textures and silhouettes seen in the buildings themselves, their gardens and outdoor spaces, the abundant and sprawling nature that envelops the museum from allotment gardens to rolling hedgerows and tumbling brambles, agricultural equipment, signs of life, wear and tear, signage, initials and fonts.

Creative Enquiry Drawing Techniques
Across the one and a half days a substantial amount of drawing and recording is expected.  Vary your recording strategies – explore the following at least once in your sketchbooks before you opt into your own preferred methods.  Do not come back with sketchbooks of black pen only.  When you are walking around the site you have greater freedom of media, as per your prep notes.

· Continuous line drawing – consider a 360 of an interior space – or focus on a zone, a mantel piece, a shelf perhaps – let your eye find a route across the landscape, over the tops of houses…

· Consider your line qualities – broken, thick, thin, evenly applied, gestural

· Draw with an eraser over a dark graphite ground – perfect for addressing dark interiors, ceilings, rooves and lofts.

· Draw with marks to define form, no outlines – eg parallel lines, dots, daubs – explore..

· Draw with tone, no outlines – consider the volume, weight, texture of the items you are studying

· Layer shape on shape, flat silhouette and line play

· Consider russian Dolls – shape within shapes, forms within forms, getting smaller/larger

· Sequential – work in a series – a set size and number of a particular space/object/subject



