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Topic: Nollywood Films: A Major Platform for Nigerian Heritage and Culture 

TABLE OF CONTENTS
INTRODUCTION……………………………………………………….. 2 
BACKGROUND…………………………………………………………. 2-3
RATIONALE FOR STUDY AND SIGNIFICANCE OF STUDY.            3-4
AIMS AND OBJECTIVES………………………………………………… 4
RESEARCH QUESTION…………………………………………………. 5-6
LITERATURE REVIEW AND GAPS IN KNOWLEDGE……………….. 7-8
RESEARCH METHODOLOGY…………………………………………… 8-10
PHILOSOPHICAL UNDERPINNINGS…………………………………….. 8-9
METHODS OF DATA COLLECTION…………………………………….   9
RESEARCH DESIGN……………………………………………………… 9-10

1.0 INTRODUCTION
This discussion argues that heritage promotion is not limited to displaying artifacts in museums and visiting heritage sites, be they local or international. However, this discussion paper acknowledges the link between tangibility and intangibility in heritage studies. This discussion shall, however, focus mainly on the propagation of Nigeria’s cultural heritage through the second-largest film industry in the world, known as Nollywood (which continues to serve as a platform through which to project its culture via storytelling). In examining the intangible Nigerian heritage, norms and traditions, this discursive paper explores a few relevant theories such as collective memory, communicative memory, cultural memory theory, authorised heritage discourse (AHD), colonisation, decolonisation, and normative theory, respectively. This discussion paper argues that there is a link between storytelling and heritage practices and studies (Omotosho, 1978, pp.724-727). Do you disagree with that? You should not, considering that oral literature serves as a link between the past and present. Thus, in terms of the expertise as enumerated in authorised collective discourse and, by extension, AHD (Smith, 2006), film directors and script writers are the heritage experts. They are the omniscient narrators shaping the collective memory of Nigerians at the present time by means of storytelling. They curate the past and are also effective through communication. Moreover, they establish new cultural perspectives that shape new thinking, as well as sometimes creating memory loss and a break with the past that is similar to what can be experienced in music evolution, as opined by Istvandity (2021). This work also brings to the fore that filmmaking is a vital and reliable form of heritage curation other than the methods proposed by UNESCO (Labadi, 2013). Dear colleagues, this is the perspective of my discussion today. Please do let me know your opinion as well.


1.1 Background
As mentioned previously, the difference between tangible and intangible heritage is not particularly different; rather, both are complementary. Do you think otherwise? There should be no doubt. To tell a story in a movie, for instance, you need costumes to project your messages, which themselves are tangible heritage materials. This can be seen in many Nollywood movies, especially epic ones, although UNESCO (2021) argues that they are not linked. However, this paper is of the view that there is a link between the two. That being said, the discussion focuses on the intangibility of Nollywood stories that transcend standard heritage instruments, as projected in AHD, which does not necessarily fit into the African context (Ryal-Net, Sati and Ola-Adisa, 2021; Assmann, 1995), and collective memory theory, which concentrates on knowledge with heritage experts and custodians of cultural memories and ignoring community participation. However, Nollywood is open to anyone with film expertise who can tell a Nigerian story based on his/her cultural perspectives and interpretation. Therefore, this discussion argues in favour of storytelling as an important way and means of heritage preservation through the perspective of Nollywood as a case study in cultural heritage promotion and preservation. Do you think that only heritage experts should be the gatekeepers of cultural memories? This discussion is of the view that Nollywood and its practitioners are the contemporary gatekeepers of Afrocentric heritage of Nigerian extraction with a global outreach, especially having recently made incursions to Netflix. This is a real contrast to the past when a single Nollywood movie barely left the shores of Nigeria.
1.2 Rationale for Study and Significance of Study
There is a substantial inadequacy of research on issues surrounding intangible heritage in the Nigerian context. Therefore, this study will provide further evidence with which to bridge this knowledge gap, contributing to the available body of work. This discussion paper may improve the available information on this neglected area of Nigeria’s heritage to scholars, the government, and media establishments. Through rigorous research and evidence, it will serve as a reference point on the importance of intangible heritage as visualised by the Nollywood movie industry, which has remained largely understudied (Onyenankeya, 2017). Can Nollywood project heritage like digital museums? Whilst digital museums have far-reaching engagement, they have limitations in the sense that their content mainly attracts intellectuals, whereas films can be watched and absorbed by almost anyone in society.

1.3 Aims and Objectives
The aims and objectives of this research proposal are as follows: 
To identify and analyse key issues regarding the challenges facing the Nigerian film industry, such as a lack of finance, organised archives, and ethics, as well as examining its coping strategies and how these challenges can be addressed for the good of the industry and its independence in advancing and promoting Nigerian heritage and society globally (Nigerian Heritage, 2007). 
To address the gaps in knowledge in this field of study based on existing literature. It aims to gain insights into the criteria used in telling Nigerian stories in Nollywood movies as well as some of the challenges that it faces from the Nigerian Censors Board, Tourism Board, and other governmental agencies that have contrarily sometimes viewed Nollywood movies as being anti-cultural, despite their many epic stories published every week in the hundreds. Yet it would seem that the establishment are yet to tap into Nollywood’s true potential as a means of transferring our cultural collective memory from one generation to another; thus, this research aims to offer a solution based on data collected and analysed from some existing literature, which can be developed further at a later stage when the discussion paper has become a full project. At this point, however, you might be wondering whether Nollywood creativity in telling stories uncensored can become a reality. Absolutely, as the Nigerian Censors board has the ability to ban a movie outright that criticises the government, for example, via internet channels like YouTube, over which they have no control.
1.3 Main Aim
The main aim is to explore the challenges and barriers confronting intangible heritage promotion through the perspectives of Nollywood in telling Nigerian stories which are mainly rooted in our culture due to multiple factors such as political harassment on the home front, economic factors, and managerial and indiscipline issues amongst practitioners who sometimes misuse the platform to project personal agendas (instead of cultural values of Nigerian people through history and past collective memories), as well as examining the quality of the stories told through the lens of the Nollywood industry by analysing selected films as case studies to identify areas of strength and weakness to figure out the importance of their messages in being at the vanguard of Nigerian heritage promotion. Is finance a barrier to storytelling in Nollywood? This paper agrees with that but believes that the thriving financial sector in Nigeria can step in as a form of corporate social responsibility, rather than being transactional, since Nollywood is critical in telling African stories within and beyond Nigeria. Don’t you think so as well?
1.4 Research Question: How Do Nollywood Films Promote Nigerian Heritage through Their Stories?
This is the main question in this discussion, as it examines the rationale and methodology employed in Nollywood films in promoting Nigerian culture, some of which can be seen in epic movies, which are usually rooted in history, e.g. Agony of a Slave, Black November, Igodo, Abija, etc. Through some literary techniques such as a chorus (Noah, 2022), oral heritage is shared in storytelling; thus, an ‘old man’ playing the role of a narrator exploits and narrates legends and mythology in the form of storytelling before a camera. Other genres of Nigerian films use a political and theoretical framework such as colonialism or postcolonialism to engage the viewing public with regard to the dilemma posed by colonialism and how it is meant to be challenged in reviving Nigerian cultural heritage following colonialism and neoliberalism. A recent Nigerian movie titled Elesin Oba (The King’s Horseman) (2022), directed by the late Biyi Bandele, reveals the danger posed to African heritage and traditions as a result of imposed Western culture that tends to lead to cultural clashes, with many viewers being educated through this movie on the ways of their forefathers, thereby sustaining their true cultural identity. Other ways in which Nollywood informs society about Nigerian culture include through adaptations of literary and historical materials, with epic movies such as Things Fall Apart, Asaba Massacre, and Queen Amina having been adapted from a novel. One thing that remains unclear, however, is what the reception would be of the western world towards highly sensitive topical issues that bother its unenviable colonial past. Will Nollywood movies win an Oscar for being bold enough to challenge global hegemony and the notion that makes one culture superior and another inferior?
This question also drives this research’s quest to proffer a solution for protection of the Nollywood movie industry in terms of censorship, funding, and draconian acts of parliament that tend to challenge its creativity. Sometimes the Nigerian government views the movie industry as being a bad influence, which might not be necessarily so. It accuses the industry of promoting witchcraft and rituals. But it can be argued that no drama is complete without rituals, as seen in many Greek mythologies and religious practices (Hemingway, Colette and Hemingway, 2003). It means that this is not unusual, as it is evidenced in other cultures as well. 
If there are issues and social factors that impede the growth of national heritage, then there is a need for people to be educated on the danger of continually ignoring issues such as neocolonialism through foreign media exposure. It is not certain that political leadership will reform itself; thus, light must be shed on the problems facing a community in terms of the erosion of its heritage, especially intangible heritage, so that it can be better understood and organised. It is often said that self-awareness is the first step towards problem resolution. This is where Nollywood fills the gap. Thus, communicative theories are an applicable paradigm in Nollywood narratives, as they do not merely curate past heritage, but rather present new approaches to cultural evolution through their acts, dialogues, prologues and epilogues, although other theories listed previously are equally relevant. Despite there being problems that raise questions regarding ethics, welfare, and economic empowerment in the Nigerian film industry, it remains an important platform for the preservation of Nigerian culture. If the lived experience of people is thoroughly understood, it will be easier for the external community to relate to its norms and ways of life. 
Although Enna, Musa and Idakwo (2015) argue that Nollywood is an avenue through which to spread magic and superstitious beliefs, this paper disagrees with that notion. Although some directors are excessive in promoting such themes as the bane of Nigerian culture, most films genuinely exploit the beauty of intangible heritage projected through tangible costumes on screen. Would you equate African heritage to magic and witchcraft? This discussion argues that the two are poles apart. And Nollywood is not ‘satanic’, as some African Pentecostal churches ignorantly claim.

2.0 LITERATURE REVIEW AND GAPS IN KNOWLEDGE
The various literature on this topic focuses mainly on the literary and filmographic output and thematic preoccupation of Nollywood. However, Nollywood’s involvement in heritage matters has received only a cursory approach. For instance, Onyenankeya, Onyenankeya and Osunkunle (2021) examine the impact of Nollywood movies upon South Africans in terms of the cross-cultural values of Nollywood films. Whilst they found evidence of their effect in introducing Nigerian cultural heritage to South Africans, this paper argues that they should have gone further in sampling their effect from a global perspective, instead of narrowing it to a single country in Africa with a similar culture to that of Nigerians. It is a gap such as this that this work intends to explore further to provide a holistic view of the analysis of Nollywood content as it relates to heritage studies. Similarly, Osakue (2017) wrote about the language choices in Nollywood movies of Benin extraction. Whilst these are commendable, they are still not far reaching in exploring the heritage content of Nollywood. If there is a factor that propelled Nollywood to a global audience, it is the use of the English language as a vehicle through which to capture the overall beauty of Nigerian culture. This is important to explore further, considering that the Nigerian film industry was barely known when different tribes used to produce in their indigenous language — which has proven to be a great disservice to the laudable initiative of projecting Nigerian culture to the world. Therefore, this paper shall discuss further at the project stage the advantages of the use of the English language in Nigerian movies and the difference that it makes from using different indigenous languages in movies in a language-pluralistic society such as Nigeria. How well did indigenous movies sell before Nollywood employed the English language? They barely sold hundreds; the majority of sales were recorded locally in Enugu State only, not even across Nigeria (as the country speaks more than 400 languages). Arguably, the English language has served Nollywood well in telling African stories at home and in the diaspora.
This discussion paper explores Sather-Wagstaff (2015) and how intangible heritage features in our everyday life in terms of performance and orature, especially in Nollywood movies. It aims to explore Sather-Wagstaff’s work further from the perspective of Nollywood’s themes and plot structures. 
Understanding Heritage and Memory, edited by Tim Benton (2010), aimed primarily at students in heritage studies as well as professionals in heritage industries, dissecting the commemoration of war and atrocity, as well as the profound challenges for conservators posed by ‘virtual’, ‘intangible’ and ‘multicultural’ heritage. New international case studies demonstrate that while interest in memorialisation of the great national upheavals of the last century has never been more accute, many of the problems of conserving the past in diverse and disparate societies remain unresolved. This issue is, however, being addressed by the Nollywood film industry, as movies such as the adaptation of Chimamanda Ngozi Adichie’s Half of a Yellow Sun reveal the pain and horror of the Biafran–Nigerian civil war — a sensitive memory in Nigeria’s history about which many would rather avoid talking but which is important to be understood by the young generation in order to avoid history repeating itself.
This discussion paper aligns with Siegel and Kristi (2006) that oral tradition, a component of history and culture, is being transmitted historically and orally to influence and “make meaning” in present life through the lenses of film production, as observed in Nollywood productions in terms of the infusion of riddles, traditional tales, myths, legends, proverbs, songs, dances, and belief systems peculiar and unique to Nigeria’s identity and memory.
3.0 RESEARCH METHODOLOGY

3.1 Philosophical Underpinnings
This paper (after having advanced to a project), through a qualitative methodology, will employ the phenomenological approach by focusing on the lived experience of Nigerian people, heritage and culture as a feature in Nollywood movies, and will postulate a lasting solution to some of the challenges facing the industry in advancing Nigerian heritage. The primary data collection for the final project shall include an analysis of selected Nollywood films as well as, in part, semi-structured interviews (which allow spontaneous questions to be asked alongside prepared interview questions). Although the films and interviews constitute a data source, their value in combination with the secondary sources is vital. The secondary sources consist of the existing literature in journals and articles. Will Nollywood fans disagree on its efficiency in promoting culture and tradition? This will be interesting to find out either through a focus group technique or (preferably) through online polls via social media.
3.2 Methods of Data Collection
Interviews provide flexibility to interviewers (Edwards and Holland, 2016) and can achieve a better response rate than that of focus groups, for example, which do not allow a deeper understanding of the challenges that a one-to-one interview reveals. An interviewer can interpret the non-verbal behaviour of a respondent; moreover, an interview allows an interviewer spontaneity in questioning as well as the ability to choose the interview location, which can also be a decisive factor in eliciting facts (Sociology Group, 2020). As a trained journalist who has been conducting interviews for a long time, the issue of transcribing long interviews would not be a hindrance to me, and most of the respondents, due to being in the film industry, have interview experience themselves, and would not be worried about confidentiality (Namey, Guest and Mitchell, 2013). Furthermore, this paper acknowledges that trust, admittedly, can sometimes be a challenge, especially for people who have never been interviewed previously or are timid, nervous, and fearful of the unknown, or of being misquoted. Similarly, this would not pose a problem, as this research is engaging with professionals who themselves are used to being interviewed.

3.3 Research Design
This paper (when developed into the project) will make use of the case study approach (Yin, 2017), as it allows an in-depth study of the research problem by bringing an understanding of the complex issues facing Nollywood films — as they relate to projecting Nigerian heritage promotion — through a detailed contextual analysis of several movies, in-state relations, and Nigerian Censors Board challenges (despite the genuine intention of the industry). 
Ladies and gentlemen, I would like to thank you for listening to my arguments. Do you share the sentiment in this discussion that I just shared with you, i.e. that Nollywood is an avenue through which to preserve and project Nigerian heritage locally and globally? The floor is open for your opinions. Once again, thanks for listening.
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