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• Qualitative case study 


• Research methods


• Sampling, participants 


• Institutions

Methodology, methods



• Insider researcher 


• Reflection 


• Epoche or refraining of judgment (Sweet, 2015)

Ethical Considerations



• Time constraints


• Subjectivity, choices


• Sample size


• No generalizability or replicability

LIMITATIONS



Braun and Clarke, 2006

THEMATIC ANALYSIS



psychology (20) 
shortcomings (14) 
performances (13) 

ear (9) 
musical immersion (9) 
difficulties (time) (9) 

adapting teaching to children's voices (8) 
motivation (8) 
blend (8) 

body investment (7) 
preparation for entrance exam (7) 
teacher experience (7) 
autonomy (7) 
vocal abuse (7) 
musical qualities (7) 
voice change (7) 

deconstruction (6) 
music theory (6) 
vocal hygiene (6) 
physiology (6) 
exchanges with choir directors (6) 
alto voice (6) 
place in the group (6) 

                                                                                                
             
             

          
disinhibition (5) 
gaps (5) 
success (5) 
tessitura (5) 
group practice (5) 
small group lessons (5) 
solo singing (5) 
late vocal change (5) 
flexibility (5) 
girls voice change (5) 
stage qualities (5) 
difference between solo singing and choir (5) 

pitch accuracy (4) 
technique (4) 
sing in polyphony (4) 
voice parts distribution (4) 
exchanges with adult voice teachers (4) 
difference in repertoire choir/lyric (4) 
methodology (4) 
choir sound (4) 
instructions from the conductor (4) 
movement, body (4) 
accompaniment (4) 
precocity (4) 
individual singing lessons (4) 

PREVALENT CODES OUT OF 123/ CODES FREQUENCY 





• Integration of programs ↘ Drop-out ↗ Collaboration of voice teachers ↘


• Young voice teachers: Motivational role ❓ Collaboration with choir conductors ☑


≠ Students with musical qualities progress faster


• Group pedagogy, performances in young programs ↗ = challenge afterward, individual lessons, 
fewer concerts


• Psychology ↗ 


• Young voice teachers’ role ☑, adult voice teacher’s expectations ☑ Collaboration 🔑


•

FINDINGS



• Perspective of students?


• Larger scale study?


• Other topics?


• Learning outcomes

And now what?



Ken Rehm, 1991

THANK YOU FOR 
LISTENING!


TIME FOR QUESTIONS
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