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[bookmark: _GoBack]Final project proposal
For my final project, I will produce and record an eight track EP, which I plan to release commercially on the Halloween of 2019. The project will fall mostly within the Hip Hop and Trap genres, with elements of Chopped and Screwed, Early British “Road Rap”, Southern Hip Hop, lo fi, and to an extent, Grunge. The EP’s overall sound will also be influenced by horror and crime film soundtrack.

The Genre and other influences
Being a modern Hip Hop and trap project, the majority of the songs will incorporate many of the genre’s hallmarks; electronic drum programming, looped and chopped samples, complex hi hat arrangements and tuned 808 kicks providing the bass. (Raymer, 2012) (Lōtic, 2012) This style of Hip Hop began to take shape in the 80s, starting with the introduction of drum machine driven beats by Afrika Bambaataa and Arthur Baker, who used a Roland TR-808 in the production of the song “Planet Rock” in 1982 (808, 2015). Producers and artists such as The Bomb Squad and Run DMC eventually followed suit (Couchman & Dearcangelis, 2016). The sound developed as technology became cheaper and more advanced, and more funding when into making Hip Hop. During the genre’s golden age, producers would go on the use digital samplers, and eventually instruments such as the Akai MPC that combine both samplers and drum machines (Aciman, 2018). By the late 2000s, digital audio workstations such as Fruity Loops would be widely accessible to the public, allowing producers and artists to make songs without the need for a professional recording studio (Weiss, 2016). This made it easier than ever for artists without label backing to release music and build a fanbase. This was, and still is, done through the release of independent mixtapes and Eps (Rys, 2017). This is the environment in which the Hip Hop subgenre, trap, would flourish. It was a style of rap that emerged in the mid-2000s and exploded in popularity in the early 2010s (Raymer, 2012). By then, many young, up and coming rappers and producers were creating music from their bedrooms and releasing them on cheap or free internet platforms such as YouTube, DatPiff and SoundCloud, which is partly what helped modern Hip Hop increase in popularity so quickly (Smith, 2018). Hip Hop beatmakers like Metro Boomin would become some of the most sought-after producers for making mainstream hits (McIntyre, 2018).

Aside from traditional Hip Hop and Trap, the project will be influenced by Chopped and Screwed music, which isn’t a genre but rather a technique where hip hop music is slowed down and remixed using other techniques such as beat skipping and record scratching (DJ Screw, 1995). The remixed music was intended to be listened to whilst using Codeine syrup, which slows down the brain and makes the slow, mellow music sound more appealing (Patel, 2007). It can be compared to using halogenic drugs such as LSD when listening to psychedelic rock. Chopped and screwed music has since influenced many successful Hip Hop projects. For example, Asap Rock and Travis Scott were both significantly influenced by chopped and screwed in their most recent albums. One of the more recent trends in Hip Hop is to incorporate elements of Punk, Grunge or Heavy Metal (Greene, 2017). This has been done by artists such as XXXTENTACION, Trippie Redd and Lil Peep, with huge commercial success (Greene, 2017). Also, lyrical content for many rap songs in the past few years have revolved around partying, drug use, and other aspects of the “Rockstar” lifestyle, as well as name dropping artists like Kurt Cobain (Sang, 2019).

My Goals
Several goals will be considered when producing this project. The first, a career-based goal, aims to differentiate slightly from “safer” more typical styles of UK Rap. While essentially, much of the core subject matter will be the same, the production style will be decidedly “Un-British”. Aside from borrowing from many American genres, the project aims to deviate in a few other ways. For instance, a lot of British urban music uses Pop and RnB influenced hooks (Awoyera, 2017). The production is often bright, clean and melodic, and may sometimes include high pitched vocal chops reminiscent of British deep house, garage and grime (Mcquaid, 2018). Current British rap also borrows heavily from Afrobeats and Dancehall, just as pop music has done in recent years (Awoyera, 2017). An example can be seen in many songs in the subgenre, which have tried to mimic the sound of prominent British producers such as Steel Banglez (Mcquaid, 2018). In my opinion, the UK rap scene has become oversaturated with these types of songs, many of which sound like one of two things. Either, A cliched, outdated imitation of American rap, or stripped-down pop music with rap verses and more autotune. Tying to stick to these trends stylistically could result in being unable to stand out from the competition. There are a few subgenres that are an exception to these trends. This includes, UK Drill, and earlier Road Rap, both of which Britain’s government has, and continues to, attempt to censor though the removal of music videos from streaming sites, and the cancelling of live events (Wolfson, 2013). Drill artists from popular groups such as 67 and 1011 were even banned from making music for various reasons (Cobain, 2018).  Critics of these subgenres claim that the music encourages crime and violence (Cobain, 2018) (Novar, 2019). My project will deviate from the current sound by using darker, grittier, and more sparse production. While there will be some melodic hooks, they won’t be as influenced by pop music as current UK Rap. As a whole, the project’s pace and tempo will be slower than much of the UK drill style songs within the scene, similar to the way artists like Giggs and Blade Brown made music slower than the Grime that’s becoming popular during the mid to late 2000s (Fact Magazine, 2012). One example of British artist that has chosen to deviate from the norms in a similar way is M Huncho, who actually shared some similar views to the ones mentioned above (Kohli, 2018). 
The second goal is to establish a key part of my artistry, which includes a few underlying concepts. One of the main ones is dual personality. This concept has been successfully used by multiple hip hop artists. For instance, Eminem’s “Slim Shady”, T.I’s “TIP”, and more recently YMW Melly’s “Melvin” (Ziegbe, 2010) (Reid, 2007) (Skelton, 2019). All three of the mentioned personas are reflections of the Artist’s negative or past self. My project will be one of the first of many commercial projects that will explore the nature of the artist’s own negative “character” at its worst and present it to the listener. One of the obstacles when trying to do this is deciding how to express this character through the project’s production rather than just the lyrical content. This is something that is rarely done by artists and producers, so doing so would not only mean the project stands out more, but also sounds more complete and cohesive. This could possibly be done thought the way the vocals are mixed, with the use of effects such as distortion, pitching the vocals down, and other techniques. The overall dark, horror influenced production will obviously play a part in establishing the character as well.
My third goal is to increase the rate at which I can produce high quality songs. Many successfully hip hop producers, including Southside and Lex Luger, have claimed they are able to produce a trap instrumental in less than an hour (Southside, 2017). From a songwriting point of view, rappers such as 50 Cent have written songs in as little as 30 minutes (Nguyen, 2014). While my aim is not to produce music as quickly as that, I still want to do so at a faster rate than I am now. Prior to this stage, it has taken roughly a week to write, produce, record and mix a single song. For this project, I aim to double that, producing at least two tracks a week. That will allow for the current project, and any future ones, to be completed in good time without sacrificing song quality. A common approach for producers and artists is to write a large number of songs for a project, sometimes in the hundreds, and choose a selection of the best ones to release as an album. However, given the time constraints for finishing the current project, this may not be the ideal way to complete the project. Rather than hundreds of songs, I plan to produce a total of 10 to 15 tracks and select 6 or 7 of them for the final track list. This should take about a month and a half, leaving plenty of time to polish the final track selection. The track will be chosen based on their quality and their suitability for the nature of the project. One of the advantages of this approach to working on an album this way is that any songs not released for this album can be used in other future bodies of work. It also creates a backlog of music that can be released anytime, which is useful for periods when the artist is not in a position to record new material. A prime example of this is Atlanta rapper Gucci Mane, who was able to consistently release new material even when serving time in prison for multiple years (Pigeons and Planes, 2015). Tupac Shakur also took a similar approach to recording music, to a point that his estate was able to release new material 10 years after his death, his last posthumous album being in 2006 (Breihan, 2006).

Resources, equipment and Personnel
Because the main genre of the project is modern hip hop, it will be mostly produced using electronic elements. This means the number of personnel needed to complete the project will be relatively low, since I won’t need a large number of session musicians, and for the most part will just involve myself as the main vocalist and producer, and some studio engineers. It also means I’ll be able to spend more time perfecting the vocals during recording sessions instead of setting up multiple microphones for different instruments.  However, the project will not be completely devoid of session musicians, since there are specific tracks, particularly one heavily influenced by southern rap, that will require the use of a session guitarist for some improvised solo sections. Live instrumentation would be an important aspect of the sound I want to achieve for this track, because southern Hip Hop is less sample driven than other subgenres, often combining live funk and soul style instrumentation with electronic drums (Swihart, 2012). Southern Rap also started gaining popularity as Hip Hop as a whole became more commercially successful, so the larger production budgets allowed for the inclusion of more session musicians and backing vocalists for Hip Hop projects, among other things. While the Grunge elements of the project will be mostly focused on its melodies and subject matter rather than its instrumentation, there may still be some grunge style guitar riffs that need to be recorded. Different amps, guitars and pedal effects might be needed to achieve the proper sound for each genre.  Should I decide to use grunge style guitar instrumentation in the project, a loud amplifier such as a Marshall or Mesa Boogie have been known to create the right sound (Bloomer, 2015). Overdrive and fuzz pedals would also be needed. For the more southern rap influenced parts of the project, the equipment needed will be slightly different. Southern rap production, especially before trap music became popular, borrows heavily from funk. Therefore, phaser and wah-wah effects will be useful (Anbar, 2015). Whilst overdrive will probably be needed to make the lead guitar distinguishable from the rest of the track, it will be significant less than it would be with the more grunge inspired tracks.


Conclusion
In conclusion, my final project will be an attempt to approach the rap genre in a way that has not often been done in the British Hip Hop scene and express my ideas in a way that the Pop oriented UK rap that dominates the charts hasn’t. In terms of both production and subject matter, it will be its antithesis, replacing bright and fast paced elements with slower, darker and more raw, in a same way that UK “Road” Rap itself originally surfaced as a response to the commercialisation of Grime, which was the urban movement before it.
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