First of all, what is travel writing? And why is travel writing important right now?
Travel writing is important because it humanizes distant places. Unlike standard journalism, it doesn’t pretend to detached objectivity, and it doesn’t follow the panic-driven war/disaster tropes of the twenty-four hour news cycle. Instead, it uses a personal lens to delve into the nuanced realities of daily life away from home, finding human commonalities as it explores cultural differences.

…

Literary travel writing still resides in the overlap of reportage and memoir, and some of the most memorable travel writing (think Jan Morris, Pico Iyer, Orhan Pamuk) isn’t about the act of physical motion so much as the task of making sense of a single place, or reflecting on the complexity of human experience amid a world in flux. In a time when academic disciplines are hyper-specialized and foreign correspondents fixate on wars and crises, travel writers are allowed to digress, to take things slow, and use a variety of interpretive lenses. A good travel book doesn’t just mix reportage and memoir; it might blend geography with gastronomy, history with humor, sociology with spirituality. At its best, it’s about a perceptive author using a mix of narrative strategies to make sense of both a place and of herself as the person experiencing that place.

Rolf Potts, An excerpt from “The Elasticity of Place”, The Chattahoochee Review,  Fall 2017 (https://rolfpotts.com/travel-writing-matters/)
Travel writing tends to fall into two camps:

Linear narratives of a journey, with a destination and a route and an account of what happens on the way. Often the means of travel is an additional angle and source of interest.

Explorations of a particular place with an emphasis on revealing its authentic nature, character, quirks  and complexity.

‘Voice’ is paramount
Travel writing does not give impersonal scientific accounts of a location or journey. The narrator’s voice is an important presence and we, the reader, accept we are being presented with a unique and highly individual point of view. Typically, the tone adopted is intimate, conversational, sometimes colloquial and may make use of wit, irony, exaggeration or literary devices like lyrical description, metaphor and personification in the evocation of place. Sometimes ‘self’ and self-exploration is an important part of the narrative, sometimes less so. But we always have the sense of a three-dimensional narrator. Often a travel writer will bring in other voices, through dialogue, quotation, or dramatized scenarios – this lends authority and depth to their own observations and a sense of communal connection to place.
Hybridity
Travel writing often mixes anecdotes or dramatized scenes with more formal information rooted in different disciplines or types of discourse (see the definition above), quotation and philosophical or political reflection about human or ecological issues. The art is in moving from one mode to the other, so there is a constant shift from close up and immediate to more distanced and reflective. Often there is a movement back and forth in time as well. The aim is for variety of textual scenery and to present a democratic vision of the many ways place may be perceived.
Animating research

Depending on the type of narrative, travel writing may involve a high degree of research of all kinds. Writers use various ploys to make their ‘information giving’ engaging. This may include creating dramatized scenarios of historical events, inserting snatches of dialogue, using expressive and sensory description and active verbs, or employing wit.
Think like a fiction writer
Micro-plot your ‘real-time’ scenes or anecdotes in the same way you would a piece of fiction. Scenes, even in non-fiction, need to have shape and a trajectory. Something needs to happen and the outcome should lead into whatever comes next. If possible include setting, dialogue, characters, goals, suspense, conflict, and change even if on a very small scale.

Go back over the extracts on moodle and look for examples of the elements listed above. Which pieces do you prefer and why?

A note on the ‘derive’
This is a useful tool associated with psychogeography. If we think of the latter as essentially the exploration of how places affect human behaviour and emotions, the derive is a practical way to delve into what meanings a place holds for you and a prompt to develop this in writing. You can make a derive anywhere. The point is to wonder round a location without any particular goal, destination or expectations. Focus on what each moment reveals – how it makes you feel and why, what gets your attention and why. What patterns or strange juxtapositions do you notice? What associations and memories occur to you – what stories or other lives does the place suggest? What might you feel drawn to research? Make a note of everything, including snatches of conversation. What is the sensory impact of this place – the sounds, the smells, the textures? Observe your own body and how it reacts to a place.
