Exercise on Encyclopaedias and Subject Dictionaries
Pierre Bayle, The Dictionary Historical and Critical of Mr. Peter Bayle, 2nd edn (London: Printed for J.J. and P. Knapton; D. midwinter; J. Brotherton; A. Bettesworth and C. Hitch; et al., 1734-38)
[bookmark: _GoBack]The Dictionary Historical and Critical of Mr. Peter Bayle appears predominately to be a repository for the large amount of historical information that Bayle had accumulated during a lifetime of study. It is organised alphabetically over five volumes (split A-Bi, Bi-E, F-L, M-P and S-Z – no Q or R). The entries mix ancient, biblical and ‘modern’ individuals and places, so that the work moves from the biblical Aaron to Aarsens ‘Lord of Somelsdyck’, through Abaris (a person and place) to Abbeville, the ‘capital city of the Dutchy of Picardy’ etc.[footnoteRef:1] However, what is most striking about the entries is that they tend to occupy considerably less space than their footnotes. The footnotes, along with various essays/dissertations that close volume five, constitute the ‘critical’ of the title. At least two of the end essays stand as extended entries: An Historical Discourse on the Life of Gustavus Adolphus, King of Sweden and A Dissertation concerning the Hippomanes. There is an entry in the main body of the dictionary for Hippomanes in its expected place (amongst the Hs in volume three) that merely directs to the essay, whilst there is no entry at all amongst A in volume one concerning Adolphus.  [1:  Pierre Bayle, The Dictionary Historical and Critical of Mr. Peter Bayle, 2nd edn (London: Printed for J.J. and P. Knapton; D. midwinter; J. Brotherton; A. Bettesworth and C. Hitch; et al., 1734-38) Aaron pp. 1-2, Aarsens pp 2-4, Abaris pp. 4-9, Abbeville pp. 9-11 ] 

Though the effect of the critical seems to outweigh the referential, that does not diminish the importance of the referential aspect; two of Bayle’s essays finishing volume five of the work are critical remarks on another dictionary (by Moreri) and suggest the significance Bayle attributed to such undertakings. As a second edition (the first dated as being published in 1697 by the philosophy pages of the online Britannica) most of the work was extant in Bayle’s original (English) edition. The exception is the biography of Pierre Bayle, written by fellow Huguenot exile Mr Pierre Des Maizeaux, who was also presumably the translator of the French original.[footnoteRef:2] This seems a fitting addition to what is a posthumous publication - Bayle died in 1706 and the title page this edition notes its first volume to have been printed in 1734 (the remaining volumes of the work completed by 1738). [2:  Online Britannica page < http://www.philosophypages.com/ph/bayl.htm> Accessed 25th Sept 2019. This was presumably in French since an online auction site notes it to have been ‘banned in Catholic France on first publication in 1697’ < https://www.crcpress.com/Bayles-Dictionary-Historical-and-Critical-by-Peter-Bayle-the-Second/Bayle/p/book/9780415153874> Accessed 25th Sept 2019.   Regarding translation, Wikipedia notes Des Maizeaux to be Bayle’s translator but does not specifically mention the dictionary, whilst a Wikipedia page on Bayle himself states Des Maizeaux to be the translator but has no specific reference for the statement and it does not seem to be explicit in the dictionary itself.] 

Not much is revealed by either the title page, or in any records of the dictionary, about the printer, except they were located in London. However, there is an extensive list of booksellers, or, at least people for whom the book was printed – most are identifiable as sellers in the 1668-1725, or 1726-1775 Plomer’s A Dictionary of Printers and Booksellers.[footnoteRef:3] From a list of thirty-one individuals, only five seem not to be listed in these two reference books: E Wicksteed, T Woodward, A Ward, H Whitridge, and R. Willock. Of the remaining parties all are booksellers based in London, they are listed here with the particular Plomer’s book they are included in, and with the relevant page numbers: John and Paul Knapton, 1726 p.148; Daniel Midwinter, 1726 p.170; John Brotherton, 1726 p.36; Arthur Bettersworth and C Hitch, 1726 p. 24 and p.127; Joseph Hazard, 1726 p.121; Jacob Tonson II, 1668 p.292; William Innys and Robert Manby, 1668 pp.167-68 and 1726 p.161; John Osborne and Thomas Longman, 1668 p.225 and p.191 (with general company information in 1726 pp. 158-59); Thomas Ward 1668 p.301; W Meadows 1726 p.166; Benjamin Motte, 1668 pp. 212-13; William Hinchcliffe, 1726 p.125; John Walthoe Junior, 1668 pp.300-01; Edward Symon, 1668 p.283; Thomas Cox, 1668 p.85; Daniel Browne, 1668 p.53; Samuel Birt, 1726 p.26; Weaver Bickerton, 1726 pp.24-25; Thomas Astley, 1726 p.9; Stephen Austin, who is the first of the two entries for the name in 1726 p.10; Lawton Gulliver, 1726 pp.102-03 and Henry Lintot, 1726 p.157.  [3:  Henry R. Plomer, A Dictionary of the Printers and Booksellers Who Were at Work in England, Scotland and Ireland from 1668 to 1725 (Oxford: The Bibliographical Society, 1922; repr.1968) and Henry R. Plomer, G.H. Bushnell and E.R. McC.Dix, A Dictionary of the Printers and Booksellers Who Were at Work in England, Scotland and Ireland from 1726 to 1775 (Oxford: The Bibliographical Society, 1932; repr.1968). Hereafter 1668 and 1726 respectively.] 

Of these Tonson, Osborne, Motte and Austin are noted also to be printers, and additionally Hazard, Walthoe, and Astley are potential printers, however there is no information that suggests any one of them (or any combination of them) may have printed these volumes. The most that can be said of them lies in Bickerton’s entry in Plomer, that they were ‘temporary partners in publishing the English translation of Bayle’s Dictionary’.[footnoteRef:4] [4:  Plomb, 1726 to 1775, p.25] 

The only other name revealed by volume one is attached to the etching of Bayle facing the title-page. The name seems free-hand script rather than block printed, as part of the illustration - a signature. Therefore, the first name (J/I/T?am with a possible small s above) is difficult to decipher, but the surname is definitely Smith, and it is dated 1733. Using volume five of Bryan’s Dictionary of Painters and Engravers to identify engravers named Smith against the date, and including only those individuals that were explicitly listed as engraver as oppose to painter, and who produced portraits rather than landscapes, leaves two rather unsatisfying potential candidates. They are unsatisfying only because the first names do not suggest an obvious answer to the puzzle of the signature. One is Jacob Smith, described as ‘an obscure English engraver who flourished about the year 1730’, despite his obscurity now his engraved portrait that is listed is a double, of Isaac Newton and Sir Hans Sloane.[footnoteRef:5] The name Jacob does not make him a complete impossibility since it shares a root with the name James, which (J)am and the small extra s could signify? However, the portrait noted is ‘carried out in a single spiral line’, whilst the portrait of Bayle appears to be cross-hatching.[footnoteRef:6] The second is John Smith of Daventry who was ‘considered the best mezzotint engraver of his time’.[footnoteRef:7] There is an extensive list of portraits attached to his name, however, Bayle is not mentioned. Also, although active during 1733, his portrait plates ‘range from 1679-1727’, therefore he remains included only on the possibility that the list of portraits may be incomplete.[footnoteRef:8]  [5:  Bryan’s Dictionary of Painters and Engravers, new edn revised and enlarged under the supervision of George C. Williamson (Port Washington, N.Y.: Kennikat Press, 1964, vol.5, p. 93]  [6:  Ibid., p.93]  [7:  Ibid., pp.93-4]  [8:  Ibid., p.93] 

There is, though, an engraver mentioned by the National Portrait Gallery online as active in the mid eighteenth century named James Smith. The gallery has four portraits and, particularly in the second entitled Dolly, there appears to be cross-hatching used.[footnoteRef:9] Of the four, Dolly seems a particularity beautiful portrait, without a knowledge of art it is hard to judge, but the work does seem slightly finer than the portrait of Bayle, and the background is darker in these four works. It is merely the nearest match of the options found. [9:  See The National Gallery < https://www.npg.org.uk/collections/search/person/mp68296/james-smith> Accessed the 25th Sept 2019] 

Finally, there is also a Latin inscription that is hard to translate with only internet tools and no knowledge of Latin. It contains reference to Bayle, and possibly that, though his writings were made famous by a lawsuit - either they delight God and so could not be more informative - or he delights in God and that to him is more informative? Any help from someone who knows Latin would be great!
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