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[bookmark: _Toc405718232]SUMMARY OF TOPIC

This dissertation will analyse the construct Identity, this will be completed through researching Identity theorists and Identity Artists.  The dissertation will be set out in an episodic manner in a paradoxical attempt to put a label on Identity.
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This dissertation will analyse the field of identity from a theorist and artist viewpoint within two chapters.  The first chapter will look at dealing with identity such as theorist’s Jean-Paul Sartre, Michel Foucault, Gilles Deleuze, Arthur Rimbaud and Jacques Lacan.  The second chapter will analyse the artists Cindy Sherman, Francesca Woodman, Weegee, Ralph Eugine Meatyard and Duane Michals.  

Within this essay, the work on all the theorist and artists will be laid out in an episodic manner.  This has been done purposely to allude to the concept that identity holds to a fixed boundary, this goes against many of the theorist as they do not like being put into a box or labelled in this way, they would prefer to be thought of as fluid free thinkers.  Many theorists’ feel that identity is not fixed and coherent but fluid applied and imposed.

The analysis of Identity relates to me as an artist as I have completed body of works on identity and would like to further my knowledge and understanding of the subject in a hope to enhance my work. 

The material for this work is from a combination of resources from books, publications and the Internet. The language and writing style used in by many theorists was extremely difficult to understand.  I found the Internet very useful to get a clearer understanding to back up the books.



[bookmark: _Toc405718234]CHAPTER 1 – IDENTITY THEORIST’S

[bookmark: _Toc405718235]Introduction

This chapter will be considering the theory that surrounds identity. Explaining and analysing the work of five theorists and a poet that have been symbolic within the subject of identity will achieve this.  The theorist’s and poet that will be researching are Jean-Paul Sartre, Michel Foucault, Gilles Deleuze, Arthur Rimbaud and Jacques Lacan.  Once each theorist and poet has been analysed there will be a conclusion the findings.

[bookmark: _Toc405718236][image: ]Jean-Paul Sartre 
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“The 20th century French philosopher Jean-Paul Sartre called it mauvaise foi ('bad faith'), the habit that people have of deceiving themselves into thinking that they do not have the freedom to make choices for fear of the potential consequences of making a choice.” (Burton, 2012)

  In Yacobi (2012) describes Sartre gave an example of his theory, he spoke about a waiter working in a restaurant and how the waiter sticks to the rules of being within the role of a waiter and following the norms, therefore he gets a robotic personality who is conforming to the rules within his job.  Sartre showed an image of a waiter when explaining this concept see Figure 3 below.
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[bookmark: _Toc404839391][bookmark: _Toc404839550]Figure 3 - Jean-Paul Sartre on Bad Faith, 2018








This example does not show the waiters true self, as he is playing a role, he is not showing his identity.  He has made the choice to conform to his role as a waiter therefore he has chosen to not allow others to see his personality and characteristic’s.  This is a choice he has made, as he is protecting himself within the job but in doing so he is completely deceiving himself, as he has made the choice of not showing his identity.

Yacobi, 2012 explains Sartres believed that even though we are continually developing as a person, that we still need authenticity.  This is when as individual people we take responsibility for our actions and beliefs through life, although our authenticity is restrained by the world we live in and the controls that are dictated to us.  Sartres called this “facticity”, this is “the absence of reason for any reality; in other words, the impossibility of providing an ultimate ground for the existence of any being” (Definitions.net, 2018).

Sartre’s philosophy shows that in our every day lives that we are making decisions based on our roles in life, we do this to conform to the job or environment that we are in.  Although we go through Facticity, which is taking responsibility for our actions, we all make these decisions, as it is a safe option.  As soon as we have made the decision not to show our true identity, we have deceived ourselves, this is what Sartre refers to as “bad faith”.
[bookmark: _Toc405718237]Michel Foucault 
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[bookmark: _Toc404839392][bookmark: _Toc404839551]Figure 4 - Michel Foucault, routledgesoc.com, 2018








A quote from Michel Foucault: 

“I don't feel that it is necessary to know exactly what I am. The main interest in life and work is to become someone else that you were not in the beginning.”  (Foucault, 2018)

This quote refers to Foucault having an understanding that it is not important to have a fixed identity and that it is important to continually evolve.  

An article in Changeminds (2018), describes that Foucault did not believe that a person has a permanent identity where there is a permanent inner consciousness to our identity.  Instead, Foucault believed that we are continually shaping our identity with our daily lives.  This will be through the people we meet, social and work environments and cultures.
[bookmark: top]
Foucault believes that we are not born with an identity, that identity is formed from the paths that we take in life, the people that we meet and our friends and colleagues. These identities’ are forged together from our history and are changing constantly. 

Foucault wrote an essay titled ‘what is an Author?’ (Lancini, 1999) this is where Foucault believes that the identity of a person is put into words and called an ‘author’.  He believed that when a person’s identity is put into words it is from the inside out in a category of beliefs in a very broad way.  This was leading on from work done by Barthes, whom believed that you could not describe an author’s identity in words, that words are too limited. An author is made up of their experiences and culture that is too vast to simplify into words. Barthes traces the ‘Death of the Author’ back to the French revolution where author language was used for political reasons, where the writer could not explain the author with text.

This theory can be seen when considering how we change as individuals throughout life, for example our identity is very different from being a teenager to a mature adult.  This theory would suggest that the more social you are as a person the more your identity will evolve.
[bookmark: _Toc405718238]Gilles Deleuze 
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[bookmark: _Toc404839393][bookmark: _Toc404839552]Figure 5 - Gilles Deleuzehttps://frieze.com/article/tête-à-tête, 2018






Baumann (2011) describes Gilles Deleuze was inspired by Sartre’s early work on identity, he was not interested in what the theory was but more how it can be developed further. He was a creator that did not want to focus on other peoples work but felt it better to collaborate with other philosopher’s works.  He wanted to focus on the here and now, he wanted to develop a new way of thinking.   He did this by showing that his own thinking depended on earlier writers, thereby destroying the idea of a coherent author.

A quote from Deleuze:

“Representation fails to capture the affirmed world of difference,” 
(Davies, 2018)

This quote is referring to the fact we live in a world with lots of variation and vitality, and we must focus on that not the idea of a person as a discrete identity, which rendered us static.  Deleuze thought identity imprisons and controls us.

Davies (2018) explain Deleuze in his time was controversial and he had the way of thinking that identity was not a foundation to start from.  He felt identity was down to our experience with things or people that shape who we are and that there is not a single thing that defines who we are.  He feels that it is only the influence of others that make us think we have an identity and it is simply that the world is made up of differences.  Identity is there to control us.

Parr (2010) described Deleuze worked with Guattari on a concept called ‘Faciality’, this is where they view the face as a black hole with a white wall that is a surface that masks our identity.  This is our only way of a close up human view of our identity, where each part of our face tells others nothing of the vibrant subjectivity within.  A thousand plateaus faciality looks at stripping the face so that the viewer cannot impose an identity that may force control onto the subject.

Deleuze’s way of thinking does not allow us to focus on identity as being an object; his theory is very specific and is quite difficult to understand.  We tend to like to label and put a fixed idea on something, this is what Deleuze is trying to get us not to do.  

[bookmark: _Toc405718239]Arthur Rimbaud 
[image: ]



[bookmark: _Toc404839394][bookmark: _Toc404839553]Figure 6 - Arthur Rimbaud, Poetry foundation, 2018




The Poetry Foundation (2018), Arthur Rimbaud was a French poet, he had a troubled childhood and most of his poetry is based on difficult times within his life.  His mother was a strong Christian and he did not believe in her values, he conveyed this through his early work.  A picture of Arthur Rimbaud in his younger days can be seen in Figure 6 above.



This is a poem from Rimbaud:

“I is another. If the brass wakes the trumpet, it’s not its fault. That’s obvious to me: I witness the unfolding of my own thought: I watch it, I hear it: I make a stroke with the bow: the symphony begins in the depths, or springs with a bound onto the stage.

If the old imbeciles hadn’t discovered only the false significance of Self, we wouldn’t have to now sweep away those millions of skeletons which have been piling up the products of their one-eyed intellect since time immemorial, and claiming themselves to be their authors!”
(Rimbaud, 2010)
This is more commonly reduced to ‘I am thought therefore I is another’, which means that I am defined by others, just like ‘bad faith’.

Rimbaud’s poetry reflected the Cogito theory, Brassil (2015) describes Descartes was a 16th century philosopher who coined the cognito.  I think therefore I am! This has become known as the separation of mind and body, which shows experience as separate from thought.  So Rimbaud thinks that others construct us against Descartes idea that we are a self enclosed entity.

This gave us an idea that because we think ourselves into existence that we are coherent and singular and fixed.  These are the properties of an object, which Deleuze is working against so strongly.   Descartes cogito theory is each person has a default setting, which is made up from a combination of experiences you are part off.  

Rimbaud through his poetry has conveyed that he does not think of his identity as being his inner self, it is what he learns and sees from everything around him that makes up who he is.  
 
[bookmark: _Toc405718240]Jacques Lacan 
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[bookmark: _Toc404839395][bookmark: _Toc404839554]Figure 7  Jacques Lacan: shrink from hell or the greatest psychoanalyst since Freud?., 2018

Sharpe (2018) describes Lacan as a psychoanalyst; his theory is an extension of the work done by Freud.  He believes that we are all born prematurely, we do not have any identity, then it is only by the people, environment and culture that surrounds us we develop an identity.

“Language does not provide us with a proper identity: the words we use are used by other people, on television, in books, in the media” 
Sharpe, M. (2018, p 127)

Leader & Grove (2006) describe Lacan’s theory, as we do not make our own language or ways of doing things, everything that we do is learnt from others and copied.  The theory believes in a formula for Phantasy as being a link between the person and an object.  Once a person develops this, it is used as a basic rule for the person’s life; the Phantasy will be a magnet, which is waiting to link with other elements.  

The Phantasy formula is:

 	“Lacan’s matheme for the fantasy is $ ◊ a. “
(Johnston, 2018)

Johnson (2018) explains the formula as the $ meaning the desire that has been learnt by the influence of others, the a meaning the object reason for the desire and the ◊ is made up of a conjunction, logic, greater than and less than symbols.  

This essentially meaning that the person has a desire for something else, that desire will be different in each person therefore making up our different identities.  This theory of identity is very scientific based, it determines that identity is from influences outside of our body that we learn and copy from others.
[bookmark: _Toc405718241]Evaluation of Theorists

This chapter on identity has been very interesting to see the different ways of thinking around the same subject.  Identity is something we all have and take for granted until you analyse the subject deeper.  It is interesting to read the different ways that theorists and poet has attempted to explain our identity.

The theorist Sartre is all about us as individuals not being true to ourselves, he calls this “bad faith”.  Sartres believes that we do not show our true identity as we are conforming to the people, environment and culture that we are surrounded by, whilst trying to stay authentic to ourselves within the conforms of society.  This is a natural program within us, as we are afraid of the consequences of behaving differently.  It is very easy to see that this is true, as our environment of rules and regulations is constantly controlling us.  A person that tries to be true to himself or herself can be viewed as being a rude, bad or evil person as they are not fitting into the environment.  This can be seen if the waiter is working in a Michelin star restaurant and has an underlying joker personality, people in the restaurant would view him as being disrespectful.

Moving onto Deleuze who got a lot of inspiration from Sartre and his theory is similar to the work of Foucault.  However, Deleuze did not want to copy another theorist’s work but wanted to work with their ideas.  Deleuze applied the thinking that identity cannot be labelled, it is not a single thing, it is who we are and it is forever changing through our experiences throughout life.  It almost feels that Deleuze wrote this theory to satisfy his identity and not allow others to have power over his ego.

Then the theorist Foucault, whom believes that none of us come with a pre-determined identity and our identity, is learnt.  So when we are born, we have no identity and from that moment onwards we are constantly learning from the people around us.  As we go through life we either copy or learn other people’s way and this makes up our identity.  I can apply this theory to myself and can see how others have influenced the identity I have had at different stages of my life.

Going on to Lacan, his theory on identity is that we are not born with an identity, that our identity is learnt by those around us and our environment.  Lacan went on to label identity as a scientific formula that he called “Phantasy Formula”.   Lacan theory is basically saying the same as Foucault but he is going on to add elements within his formula that each person has that makes their identity.

Then we have Rimbaud that showed a theory on identity through his poetry work.  Rimbaud had a troubled life and expressed his identity throughout his poetry.  His poetry rejected the thinking of Descartes.  By doing this, we will then be able to see things differently and evolve our identity.  Rimbaud poetry is difficult to understand, it is like he is deceiving himself by running away from the negativity within his life, a lot like Sartre’s theory of “bad faith”.

After researching the chosen theorists and poet on identity it is clear that most theorist believe that the main part of our identity is formed by outside influences through people, environment and culture.  I have found it very challenging when researching the theorists to get a full understanding of what they are trying to say as their work is very academic.
[bookmark: _Toc405718242]CHAPTER 2 – IDENTITY ARTISTS

[bookmark: _Toc405718243]Introduction 
This chapter will be considering the artists that have done work on identity theory.  Each artist will be researched and the chapter will give explanation to their work and analyse how their work reflects on identity.  The artists that will be researched are Cindy Sherman, Francesca Woodman, Weegee, Ralph Eugine Meatyard and Duane Michals.  Once all artists have been analysed there will be a conclusion of the findings.

[bookmark: _Toc405718244]Cindy Sherman 



[bookmark: _Toc404839396][bookmark: _Toc404839555]Figure 8 - Cindy Sherman Biography, biography.com, 2018





[image: ]Cotton (2012) describes Cindy Sherman takes self-portraits of a range of different characters by dressing up as the character either as a portrait or within a scene. She uses her portraits to tell a story or to get some sort of point across.    


This is a quote from Cindy Sherman:

“Everyone thinks these are self-portraits but they aren’t meant to be.  I just use myself as a model because I know I can push myself to extremes, make each shot as ugly or goofy or silly as possible.” 
(BrainyQuote, 2018)

The quote reflects that her photos and identities created were more about her personality to have fun and the challenge of creating different identities based on her.  

One of her most famous known work is her work on film stills from the 1970s showing feminism.  These stills showed women as being frail, weak and vulnerable which were the way films portrayed women during this era.  Sherman’s work was used to provoke the thoughts of how women were only being perceived in a negative light.  This image can be seen below in the image of Untitled Film Still 48 in Figure 9.
[image: ]
[bookmark: _Toc404839397][bookmark: _Toc404839556]Figure 9 - Cindy Sherman's Untitled Film Still 48. 1979, pri.org, 2017

Since 1970s until present day, Sherman has based all of her work on her portraying different identities through photographic image of her looking like different common stereotypes within society.  Rachel Maclean is an artist that has been influenced by Cindy Sherman’s work on identity by using herself and taking on different characters.  Maclean’s work is based around film and is more dramatic and very powerful responding to changes in our political climate.

Cindy Sherman’s work is extremely fascinating and interesting in the way she has the ability to show herself as so many different identities.  Her work is staged and constructed and revolves mainly around feminism and cultural norms within society.  Sherman always shows a different narrative within her work and there is always a different degree of unsettledness about her images.

Her work has truly inspired me, to the point I have based some of my work of her way of thinking.  I was inspired by Sherman’s work on the movie called Office Killers, this inspiration allowed me to complete a body of works called Lady Killers.  Within the Lady Killers body of works, there were ranges of images where I dressed up and created different female murderers.






[bookmark: _Toc405718245]Francesca Woodman 
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[bookmark: _Toc404839398][bookmark: _Toc404839557]Figure 10 - Francesca Woodman, theartstory.org, 2018





Wolkoff (2018) describes Francesca Woodman’s work is about self-portraits of the female body, body image and identity. Woodman creates unique images of herself always in black and white sometimes in the images she would be naked.  With her images she was interested in putting herself integrated into the landscape and positioning herself in the image to portray the narrative.  

This is one of Woodman’s quotes:

“Am I in the picture? Am I getting in or out of it? I could be a ghost, animal or dead body, not just a girl standing on the corner…?” 
(Profile, 2012)

This is showing that Woodman wants to blend in with the natural environment, trying not to focus on her as a person. A photograph of Francesca can be viewed in Figure 10 (The Art story, 2018)

Woodman is best known for her image of “Untitled, Rome, Italy (1977 – 1978), image seen in Figure 11. (Untitled, Rome, Italy, 1977-1978 Foam Fotografiemuseum Amsterdam, 1978).  This image is of her hanging on a door way in a crucifix position like Jesus on the cross, in the image she hides her face, she is wearing a dress, the image is in black and white and lit naturally from the side with very basic room detail to reflect the image.
[image: ]



[bookmark: _Toc404839399][bookmark: _Toc404839558]Figure 11 - Francesca Woodman Untitled, Rome, Italy, 1977 - 1978, artsy.net, 2018





Her work essentially is focused on natural, blending the female body in a very deep way with the landscape to create a narrative.  Woodman’s work only became famous after she committed suicide at the age of 22.

Woodman’s work is very creative and she has a very natural fixed notion of how she wants her images to look and how she wants to be within the surrounding of the image.  All of her images are very strange and she has been very clever with the use of strong natural light and blurredness.
 
The images are very dark and depressing providing a very deathly feel.  It is like she was trying to express she did not fit into the world and was a lost soul.  These images are showing that she has a very deep and dark identity of herself that she is trying to separate herself from others, a way of escaping.

[bookmark: _Toc405718246]Weegee 
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[bookmark: _Toc404839400][bookmark: _Toc404839559]Figure 12 - Weegee, icp.org, 2018





Weegee (2010) wrote a book about his work, he explains that he is a freelance news photographer in the 1930s and 1940s based in New York.  His work revolved around disasters, crime, real life and news within New York City.  Here is a quote from Weegee: 

“sure. I’d like to live regular. Go home to a good looking wife, a hot dinner, and a husky kid.  But I guess I got film in my blood.  I love this racket.  Its exciting. Its dangerous. Its funny. Its tough.  Its heart breaking”
(Caponigro, 2014)

This expresses Weegee is completely driven and obsessed with the drama of his photography and it has taken over the need for a personal life.  

Weegee lived next door to New York police station and had his own police radio, as soon as a crime or disaster was reported Weegee would rush to the crime seen to be the first there to take the most realistic images. 

Weegee would also walk the streets of New York mainly during the evening to take images of everyday people within their normal life within new york, like drunken lovers down at the beach, street fights, trans gender prostitutes in police cars.  He became very famous within New York and everyone knew him and wanted him to take their photo.

After researching Weegee and his work, his work is very realistic and film like about the daily life within New York.  All of his images are black and white film; they are all take with a 4 x 5 camera.  

Weegee’s images show all different identities within their real life situation, his work is based on real people of different social and class groups within society.   He devoted his life to telling a story through his images of New York, it was like the people of New York were his family and he wanted to capture the good and bad moments of there lives.  Even though Weegee did not base his work on himself, he had a very famous identity within the city, his work mythologises his identity.  An image of Weegee work can be seen in Figure 13 below, this image shows a building in New York on fire, on the building is the caption “Simply Add Boiling Water”.  Weegee constructed his own myth and mythology in order to create a character,
[image: ]





[bookmark: _Toc404839401][bookmark: _Toc404839560]Figure 13 - Simply Add Boiling Water, michaelhoppinggallery.com, 2018







[bookmark: _Toc405718247]Ralph Eugene Meatyard 
[image: ]


[bookmark: _Toc404839402][bookmark: _Toc404839561]Figure 14 - Ralph Eugene Meatyard, dcmooregallery.com, 2018


Zax (2011) describes Meatyard worked as an optician and in his spare time he was an amateur photographer.  He was a passionate photographer that took odd portraits of family and friend sometimes with the image being out of focus and in the beginning he did abstract work, sculptures and some street photography. His work was always in black and white.  Meatyard would always be keeping an eye out for props that were of interest to him and then he would incorporate them into an image.  

This is a quote by Ralph Eugene Meatyard:

“Am I looking at the mask or am I the mask being looked at” (photoquotations.com, 2018)
 
This quote is very deep; it could be Meatyard’s way of hiding identities of others or not wanting to show his own identity. 

Meatyard is best know for his work using a mask over each face within the image, he felt that the mask depersonalises a person and it could be anybody.  He was shopping one day with his son and came across a selection of different masks in a department store, he immediately became intrigued by the masks, this lead to him purchasing quite a few to use within his images. 

One of the images he is famous for is of a portrait he took in an abandoned baseball park where his 3 children and wife posed on the steps of the park dressed in normal clothing but wearing hideous masks, this image can be seen in Figure 15 below.  Meatyard said, “the masks erased the differences between people”.
[image: ]
[bookmark: _Toc404839403][bookmark: _Toc404839562]Figure 15 - Ralph Eugene Meatyard: man Behind the Masks, smithsonianmag.com, 2018

Therefore, without knowing the people in the image are Meatyard’s family, they all seem connected because of there body language shows that they are comfortable with each other even though there faces are covered.  There is no way of telling the true identify of each person within the image just by looking at the picture.

Meatyard’s images with people wearing a mask strips away their identity, this shows the common sense preconception that a persons face is the main feature that identifies them.  Here we have echoes of Deleuze’s faciality concept (probe heads), the masks being ‘probe-heads’ which critique the construct of identity.









[bookmark: _Toc405718248]Duane Michals 
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[bookmark: _Toc404839404][bookmark: _Toc404839563]Figure 16 - Duane Michals, adcglobal.org, 2018






Livingstone (1997) describes Duane Michals is an American photographic artist who started working as an artist in 1953.   Prior to Michals becoming an artist he worked within the Commercial sector of photography.  He mainly uses black and white for each image.

“I think photographs should be provocative and not tell you what you already know.  It takes no great powers or magic to reproduce somebody’s face in a photograph.  The magic is in seeing people in new ways” 
(michals, 2018)

This quote is saying that Michals does not simply want to take an ordinary image of a person, he tries to photograph the atmosphere, feeling or imagination of a person. A photograph of Duane Michals can be seen in Figure 16 (abcglobal editors, 2004).


Michal’s artistic imagery involves a full range of different types of photographs showing
a range of identity’s taken in a very unique way. He tries to capture emotion,
atmosphere and dreams within his pictures.  He has done some story telling images
and uses text in his own hand writing to convey a story, atmosphere or memory of the
image.  Most of his work is through a body of images and each image captures part of
the story.

Michals work does not simply show identity through a portrait, he creates a
powerful narrative with a single image or body of images to create a deeper
understanding of the persons identity.   Michals completed a body of work called
the Mirror, this can be seen in Figure 17 (Livingstone, 1997, p168 - 169). This was a
series of 6 images within the same setting conveying both masculine and feminine
sides of the same person through the person having different hair, clothing and
props. 
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[bookmark: _Toc404839405][bookmark: _Toc404839564]







Figure 17 - The Mirror, The essential Michals Duane, 1997
Michal’s work shows different types of identities that people have, he highlights his work is not just a portrait but shows a very deep imagination to the viewer.  His work can highlight the difficulties people face with showing their true identity and some may show underlying emotion within the person.

[bookmark: _Toc405718249]Conclusion of Artists 
This chapter on identity has been very fascinating; to see the very different and creative ways in which the artists researched have portrayed identity.  It is very different looking at an image and judging what the image is telling us about identity.

The artist Cindy Sherman work has fascinated me for a few years, she is very clever at creating an image of stereotypes and feminism through the identity of the person in the image.  Her images are all based on self-portrait with the use of clothing, props and make up to show a different identity.  Her work is extremely good at getting each identity across often exaggerating the main features of the identity.  The images have shown that as a society we judge the outer look of a person by stereotyping them within “norms”, therefore we judge a person’s identity by the outer appearance.

Then we have the work of Francesca Woodman, her images are all self-portrait sometimes nude, where she blends herself into an environment to create a story of her identity.  Her images are always in black and white, with props to enhance a very dark and sinister feel.  The images make you feel that she was depressed that she just did not fit into the world.   Her image Untitled in Rome Figure 7, is her way of expressing her identity does not fit in within society and felt that people judged her to the point of putting her on the cross.
Moving onto the artist Weegee, whom was a freelance news photographer within the city of New York.  He devoted his life to being on the streets of New York taking photo of life within the city, wanting to capture the real moment and not mask any detail.  He captures all identities within the city from the poor and homeless to the rich and famous, showing the diversity of real life.  The images were always very natural and showing the persons true identity, there was no staging.  Even though Weegee did not take many self-portraits the way he worked showed his identity for realism, excitement with the failure of commitment and family.  Weegee essentially invented his own identity, he took some self-portraits as the king of photography this helped his to mystify his identity as a photographer. 

Moving on to the artist Ralph Eugine Meatyard, who wanted to take different images and give another dimension to identity.  His images often showed people and they would wear a mask or blur the image to hide the face.  He believed that by not showing the face you are stripping the person’s identity whilst still being able to feel the relationship between people in the image through body language.  Therefore the face being the main component of a person’s identity.  Even though this can be seen within his work, the fact the people within the images are dressed in plain normal clothing can tell us they are of a normal identity, if his images showed each person in prison clothing you would get a very different thought about the identity of the people within the image even with the face covered.

Finally there is the work of Duane Michals, whom was an artist that liked to capture identity through your emotions, atmosphere and props.  He would take an image of a person with props and enhance the image by writing.  His work on the mirror Figure13, where he shows the same person as a male and female within a series of six photographs using props, this shows that we can struggle to show our true identity as fear of being different and not accepted by society.  Therefore it is only the strong identities that can show true self.  Michel’s shows the relations between undefined characters or people.

After researching the chosen artists and there amazing images, it is clear that we all have judgements that we make about a persons identity by the outer appearance of the person.  Then when we add different environments and props to the image it can create a deeper understanding of the person’s identity though by not showing the face it can leave us questioning the identity of the person.
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The research has showed a combination of theorists and artists that attempt to give explanation of what identity actually is.  This essay was purposely written in an episodic manner, this was to highlight each theorist and artist work and ways of thinking.  Even though this really goes against how the theorists would want to be viewed, as they do not feel that their work can be put under a label or in a box.  Many of the theorists researched have very difficult ways of expressing their ways of thinking; this makes it very difficult to get a true understanding of what they are trying to say about identity.  It was therefore a good way of showing my understanding of each of their work.  As identity is not an actual physical thing, it can be thought about very differently with no one having the true answer.

We have the theorist Sartre that believes we are deceiving our true identity by bad faith as we mask who we actually are, as we respond to the social climate and rules of our environment.  This can be linked with the artists Sherman and Michaels, as they show different identities by enhancing the person in the image with clothes, hair, makeup, the environment and props.  Therefore giving the concept that by these influences we judge someone’s identity.

Then we have Deleuze that believes identity cannot be labelled but our face shows a map of our lives and is a key way of identifying a person, this is seen by Meatyard’s work with the masks, that by concealing the face with a mask makes it difficult to judge the persons identity.  This could be argued that even though the face is a key feature, so is the person’s body, clothes and environment of the picture.

The work that Weegee completed was extremely interesting about the different identities within New York but feel it was more about Weegee and his need to stand out and be different within such a large city, more like Sartre and bad faith.

Woodman’s work was very much based on her identity and her issues with the outside world, this I can also see in the Rimbaud work through his poetry. It was a way for both of them to express themselves and maybe they were showing their true identity through their work or their reaction to live events that shaped their identity.

The subject of identity is an absolute mine field, most theorist and artists you can relate some of yourself to. This evaluation could be made deeper with further analysis of the theorists and artists to make the analysis broader but this would probably come to the same conclusion due to the fact Identity is far too complex with no real proof to pinpoint one way of thinking.

After this research, I feel that we have an inner core to our identity that evolves with outside influences that are learnt or copied.  I would describe identity like a spinning top and as its spinning there are outside influences that are drawn to the spinning top and sticks to it like a magnet which then shapes are identity further.
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