“Myths are a product of a specific time and place”. Discuss the extent to which this statement is valid in relation to your own reading of one of the texts you have studied on this module.
Myth refers to either an individual or a series of fictional tales, especially in the case of the antiquarian times or ancient historical settings, used as a historical explanation for natural events or historical figures, both on a local and a broader scale (Cambridge Dictionary, 2025). In the case of many Graeco-Roman myths, such as the mythical foundation of Rome or the birth of the world through Gaia and Ouranos, previously unexplainable topics were given an answer through these myths and allowed for a form of understanding for the everyday people. However, these tales could also be formed as a consequence of their surrounding environments, for example the tale of Hercules and Cacus in Book 8 of the Iliad. Not only was this an explanation for the localised worship of Hercules as a hero, but it also offered an explanation to the geography of the area, as Cacus resided in a large cave within the Aventine mountain, a location familiar to the Romans, and therefore a myth of its importance offered them a form of explanation as to why it was significant to their homeland. This essay focuses on the nature of Augustan propaganda And its relation to myths, hoping to illustrate how the political climate of Rome influenced the retellings of mythological tales. 
During his time as the emperor of Rome, Augustus employed the use of mythological tales as a propaganda tactic in order to solidify his position as emperor, and therefore created a number of mythological tales as a consequence. Most notable of these, is the tale of the Aeneid, a sequel to the Greek oral poem the Iliad, written by Virgil between 29 and 19 BC (Britannica, 2025). The mythological ideas within the Aeneid created a foundation myth for the Caesar family, one which Augustus was a member of, and therefore allowed him to connect himself to his deified adoptive father Julius Caesar (Suetonius, Book 1 LXXXVIII, AD 121).  While it was itself a fictional work, for a contemporary audience the story of the Aeneid would have offered an otherwise unknown explanation as to the foundation of Rome and how this was connected to Augustus and his family, therefore asserting his position as rightful heir - both through his lineage and prophetic words found within the Aeneid. Virgil had been commissioned by Maecenas, a close friend of the emperor, in order to create a widespread form of conveying the historical account that Augustus favoured, which shows that he was greatly influenced by the time and place Virgil lived in, however it is also shows that his accounts were highly controlled and scripted in a manner that typical mythological tales may not have been. 
Upon his accession of the late Julius Caesar, Augustus faced a difficult case, to assert himself as the rightful leader of the Roman people, and through the use of mythological tales and propaganda, he was able to exploit his pedigree and emphasize his position as a notable member of the Caesar family. Mythology was commonly used as an explanation for what we would now consider to be a scientific reason which previously would have been unexplainable to the people; however, it was also possible to manipulate information and stories in order to benefits one’s personal gain. In the case of Augustan Rome, the Roman militia had recently defeated the Egyptians at Actium and were seeking to fully establish themselves and begin to develop into a more complex nation than they put had previously been under the Republic all the things before. As a result of this unstable political climate, being able to use mythological tales such as those employed within the Aeneid allowed Augustus to define himself as both a good and correct emperor as he is likened to Aeneas, who is described as a pious or father-like figure through the epithets used by Virgil. 
Location itself is a significant aspect of the creation of myths, in particular those used within the Aeneid given that they would have been locations familiar to the contemporary audience, such as the Great altar of Hercules, focal point of Book 8 of the Aeneid, used by Virgil to emphasise the greatness of Hercules and the significance of the location within modern day Rome (Aeneid, Book 8). By using locations familiar to the modern day Roman audience, Virgil created a familiar reference for them to observe while reading the text and therefore created a more believable myth in order to fulfil his role as commissioned by Maecenas. Visual imagery also helped to emphasise the myth and thus showed that they were a creation of specific time and place, as without such a location that would be familiar and observable by the people it would be far more detached than the myth is presented within the Aeneid. Use of the locations familiar to a contemporary audience could also have been a tool to make the storytelling of the Aeneid both more familiar and believable to an audience given their familiarity with the area, though it would be difficult to determine if this was the sole factor for the use of known historical locations. 
Book 6 of the Aeneid stands as the clearest example of Augustan propaganda through mythology, demonstrated during Aeneas’ katabasis, most notably the scene in which he and his deceased father Anchises observe the spirits beside the river Lethe, awaiting their ‘second life’, as narrated by Anchises. This concept of reincarnation itself is a mythological concept, but the application of this by Virgil highlights the origin of this particular myth as a result of the political climate in Rome during the early years of Augustus’ reign. The so called ‘Sons of Dardanus’ that await beside the shore contain Augustus himself, ‘son of a god’, alongside notable figures of his reign such as Marcellus, nephew of the emperor himself (VRoma, 2025). By placing Augustus alongside notable figures of his period such as Marcellus, Virgil was able to both praise and assert the emperor, hailing his political achievements, in particular his victory at Actium against Mark Antony and Cleopatra in 31 BC. Virgil’s comparisons to Hercules and Bacchus further connect Augustus to his deified father and the gods in general, and by elevating his capabilities to demonstrate his military might, the author was able to create this sort of prologue myth – Augustus may have already been born by this period and actively ruled Rome, solidify his place amongst the legendary figures such as Heracles.
Deification of Emperors began with the appointment of Julius Caesar post-mortem as a god, and was followed by the deification of Augustus in the same manner, a concept which interlinked the Caesar family tree with the divine aspects of Rome at the period, one which was also used by Virgil within Book 6 to emphasize the significance of Aeneas’ involvement in the foundation of Rome, in order to create a pathway for future generations to create the great Rome a contemporary audience would have been familiar with. Virgil’s use of myth in a reflective manner of the Roman climate can be seen further within the characters themselves and how they are presented within the version of the myths. Had he not been writing with the intention to elevate and glorify Augustus, Virgil may not have likened him to Aeneas, nor would he have used the concept of the 'golden era’ of Rome to connect the two. While not strictly a myth, the concept itself could be regarded as an interpretation of the age in which he lived, and therefore creates a symbolic, almost fantastic image of the time, one which would have been undeniably used as a form of propaganda in this time. 
One of the primary indicators of the success of the use of myth as a political tool of its time would be the longevity of the Augustan reputation even to the present day. Through the Aeneid, a creation myth of the Caesarean line was formed, one which was used within physical iconography throughout the years. Statues have been found across Italy spanning a time frame of over 800 years, from the seventh century BC to the first century AD, demonstrating a broad representation of the imagery of Aeneas, particularly the scene in Book 2 where he escapes Troy with his father Anchises and son Iulus (Art & Object, n.d). While many of these predate Virgil’s account of the myth, his retelling and use of it to create a foundation myth for the Roman people, with his focus on the Augustan connections, demonstrates the formation of a myth and subsequent artworks, as a direct result of the political climate of Rome in this time. 
Although there is evidence of mythological tales having the4iur origins in environmental causes, such as the connection of Aeneas to the Augustan line, this cannot be asserted as the sole method in which mythological tales are established. An Attic black-figure vase, dating roughly to 510BC (Spencer Alley, 2019) shows a depiction of the fleeing of Aeneas, Anchises and Iulus from Troy, showing that Virgil’s myths may have only been one iteration of an otherwise more populated concept. This suggests that the myths themselves may not have been an original concept within the contemporary Roman setting, however the retelling by Virgil, with his own underlying messages – that is, the ‘historic’ account of how Augustus and his family were connected to Aeneas, one of the mythological figures who were perceived to be an essential step in the foundation of Rome, then known as Latium within the Aeneid. Further, the discovery of an Attic vase also disproves the notion that these myths would be a result of only one specific location, as the concept of the myths were known within the Hellenistic world as well as the Roman world, showing more longevity for the idea of a myth rather than one particular iteration of it. 
Through use of the Aeneid as an exemplar model of this system, it is undeniable that mythological stories can be a product of the environment surrounding them, especially when the contents of this myth are beneficial to the political ideals or system of the time. While they were fabricated by Virgil, rather than the emperor himself, it is clear that the fables of the book solidify the pro-Augustan atmosphere of their time. They offer a valuable insight into the methodology used by the regime to re-affirm the connections between Augustus and demonstrated the effective application of myth to a particular agenda; that is, the solidification of Augustus as a true ruler, through his divine ancestry. The structure within the Aeneid is itself not a strict rule that all myths abide to, and is one example of the application by an author of stories as a methodology of explanation – it cannot therefore be considered the only origin method of myths, and the knowledge of pre-existing mythemes such as the fleeing of Troy have been used in older myths, but may not have necessarily followed the exact direction that Virgil used. 
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