Discus a 100-year period where your voice type changed?
In the essay we will explore how the baritone has changed characterisation in opera and specifically focusing on the late 19th century leading into early 20th century; discussing this change has aided the overall plot of operas. We will explore whether the baritone is seen in a diminished stature compared to the highly fantasied tenors and sopranos of the era in the public eye.
The Baritone 
The sound of the baritone is a rich deep sound while still retaining the qualities to be able to hit notes up to an F and rarely a G if needed. Originally the baritone was cast as the leading role in Mozart’s day, for example in The Marriage of Figaro the lead is Figaro a baritone. 
The plot, standard for most operas is the tenor meets soprano, then baritone meddles with soprano and tenor’s relationship, baritone is disposed of or humiliated and the tenor and soprano live happily ever after; this is the typical plot for most operas. This can be seen in Tosca by Puccini were the tenor Mario Cavaradossi, a painter and his lover and muse Floria Tosca, a celebrated singer is plotted against by the baritone Baron Scarpia. Scarpia wishes to steal Tosca for himself and get rid of Mario by having him executed for harbouring his friend a criminal, which Scarpia intentionally let go to entrap Mario. In the second act Scarpa’s obsession with Tosca boils over when tosca comes to confront the baron about his entrapment of her lover Mario, this however does not go to plan as Scarpia has envisioned this moment, therefore explains to tosca that she must sleep with him in order for Mario to be released. Tosca reluctantly agrees and so spurs on Scarpia as he enjoys the hatred tosca has for him. Thus, showing the evil embodied in the characterisation of Scarpa’s role within the operas plot. The power relation of the deepness of the male voice to the level of evil in the character relies on the roles pitch K. Mitchell’s stated in their study Operatic characters and voice type “their characterising power relies their difference in pitch and corresponding tone colour.” (2009 p47) This can be seen in other such roles as the count from the marriage of figaro when he becomes infatuated in the self-righteous anger, he has for his wife the countess and Susana. 
Nether-the-less this is not the case in the opera madame butterfly when the embodiment of evil is derived from the tenor who’s arrogance leads him to deceive a geisha girl that his love for her and her child is true even though he returns to his original American family after his affair with the soprano madame butterfly. This leads her to become broken hearted and kills herself. The tenor Lieutenant B.F. Pinkerton U, S, N is warned by the American consul Sharpless a baritone. This is shown in The Complete Opera Book by Kobbe which stats “ In the chat which follows between the two men it becomes apparent that Sharpless, looks upon the step Pinkerton is  to take where the girls concerned , he suggests the girl will take the marriage seriously and, if  , may be a matter of life or death with the girl. Pinkerton on the   hand laughs off his friend’s fears”. (1919 p667) Thus, showing his love was nether true even though he knew if he married madame butterfly she may kill herself if she found out, therefore showing the tenor is seen as an evil, knowing full well his actions may cause madame butterfly to commit suicide.
The baritone over time has been sculpted into the basis of the typical middle road man, this is due to the fact that along with the tessitura of the baritone and his age creates a great range and creativity in order to portray any type of emotion or character typical of an average man faced with situations staged in operatic plots. K. Mitchell also states “on the operatic stage, young persons are usually endowed with a high voice and old persons with a low voice. If the roles in the opera belong to three different age groups, it can be expected that the young man will be cast as a tenor, the middle-aged man as a baritone and the old man as a bass: the greater the age the lower the voice.” (2009 p49) This is standard across many operas written between 1830-1930. This idea however cannot be coined by one opera for starting the trend. It is suggested that many composers choose to reflect society in their works this was especially prevalent with Mozart who took much pride in his mockery of the bourgeoisie of his era in order to create a witty and funny libretto which showed the corruption of the ruling class he observed, which was aided by his music. In the role of Mozart’s Papago his longing for a partner is natural and follows the idea the baritone represents a man’s natural needs. K. Mitchell further states “Papageno’s baritone indicates the ordinary human creature against the out of the ordinary voices and personalities of Sarastro and Tamino.” (2009 p49)
This idea maybe masking the truth however as when Mozart was writing the magic flute, he did not have access to a well skilled baritone and ended up writing the music for Papageno so a non-trained stagehand could fill the role. This created a happy coincidence for Mozart as Sarastro and Tamino’s roles were more striking to the audience and enhanced the idea that the baritone represents the middle ground of two contrasting voices. K. Mitchells wrote “the baritone is invested with a particular meaning owing to the middle position between ‘eccentric` voice types of tenor and bass.” (2009 p49) This dynamic also supports the earlier idea of the greater the age the lower the voice as Tamino is seen as an young lover, Papageno as an middle aged man afraid of being alone for the rest of his life and Sarastro who is seen as a farther figure to Tamino and his young love. This is supported as stated by K. Mitchell’s “the baritone Is well placed to represent normal man in contrast to the more extreme and more specialised characters impersonated by the tenor and bass.” (2009 p49)

Carmen
Carmen’s leading characters have a similar layout to toscas consisting of a tenor-soprano relationship and baritone coming between them, however the power balance is totally different. Whereas in tosca the embodiment of evil is within Scarpia, the embodiment of evil between Carmen’s leading roles is shared between the tenor and soprano where both are as bad as each other. Carmen herself is seen by most to seal her own fate of death by corrupting the mind of the tenor Don Jose. The complete opera book quotes a line from Don Jose “’Carmen! ` cries Don Jose ‘you have bewitched me`”(1919 p601) this supports the theory that both Scarpia and Don Jose share the corrupting spirit of a soprano temptress, however tosca herself does not do this knowingly so blame lies on Scarpia alone. They are unable to obtain the embrace of the respective temptress of which they crave. Carmen however goes further as stated by Kobbe “carmen taunts him with placing duty above his love for her” (1919 p595) thus, frustrating him further and entrapping him into rebelling against his platoon after drawing his sabre against a senior officer, so forcing him to escape punishment by following carmen into the criminal underworld. 
When carmen becomes tired of Don Jose, she captivates the baritone Escamillo. Escamillo is seen as a hero and respectable man to society, Carmen is drawn to this idea of ease and luxury if she marries him and so discards Don Jose to pursue Escamillo. Enraged by this Don Jose confronts Carmen, and both come to hate each other in an argument which boils over into Don Jose believing if he can’t have carmen no one can and so takes her life. Unfortunate for Escamillo as he does not know about how carmen entwined Don Jose’s mind so unwittingly played a part in her death however the blame cannot be placed on the baritone in this instance as he is unwitting playing this part in the plot. Thus, breaking the stereotype of the baritone being the embodiment of evil in this instance. When Bizet wrote carmen its plot shocked the public so much they wrote off carmen as smut due to the corruptive nature of how carmen was portrayed and how the tenors plot line was written, as it disturbed the status quo so much it was too much for the audience and of society to handle. Nether the less Carmen became a great success over the years since it was written and is regarded as one of the most favourite operas in the public eye. However is this because of the music Bizet offers or is it the dramatic and disruptive status que storyline which the libretto is based on most would argue it’s the music as wider society has used Carmen’s music in modern ads and tv thus incorporating carmen into are everyday lives in a way which we can’t not ignore or not recognise.
This is a clear homage to Bizet as most will say, however the reason that carmen received such acclaim. This was due to the librettist who sculpted the sexual nature of carmen herself, which repulsed the bourgeoisie elite of the time and thus created the lasting impression it did. The libretto incorporates the idea of realism and this concept searches the hidden truth of a man’s existence, bringing violent and savage passions of a man into the artistic expressions in the libretto, which is incorporated into the character of Don Jose the tenor and not the baritone Escamillo. Along with the character of Carmen the pair begin a great power play of control and sexual freedom which explodes into a violent confrontation between them both. But where does the baritone fit in with this, Escamillo is nothing but the socially sculpted construct of the desired lover. The heroism he embodies enrages Don Jose more. This could then be perceived as the tipping point for Don Jose however if it wasn’t for Carmen creating the basis of rage in Don Jose beforehand, would it have been easier for Don Jose to except that his love and lust for Carmen was not precipitated by her. So, in this instance the baritone is victim of circumstance and not an active participant in the death of Carmen and so cannot be as the scapegoat most operas portray the baritone to be, as compared to the stereotypical plot structure most operas incorporate.
The baritone stature
The baritone stature overtime within the operatic world is often seen to be the supporting role in the plot of most operas after the reign of Mozart. In the likes of Tosca, Rigoletto and Don Pasquale the baritone role is crucial to the plot of the story for if not for their character. Then the opera would not exist, after all in the case of Rigoletto and Don Pasquale the story is based on events which happened to them within their stories. On the other hand, tosca is reliant on the role of Scarpia, as the plot essentially is him medalling in the relationship for the tenor and soprano. However, this is not the case in the opera Don Pasquale as the main role Pasquale himself is a baritone and the whole opera does not rest on his character for the plot. Thus, showing there is no real need for this idea that the baritone voice is a typical supporting role. 
One would argue that the baritone range in vocals and characterisation shows the baritone as one of the most, if not the most versatile role within opera. This is supported by K. Mitchells “the baritone voice rather reflects the middle of the road man who stands with both feet in the world of practical pursuits and longstanding obligations. In several operas the baritone accordingly as the defender of the establishment, be it the reigning political power or institution of the family of the family or the marriage bond, against the tenor who typically impersonates the rebel outsider.” (2009 p50) this suggests that the baritone is favourable character to the establishment however A baritone has played the good and the bad lead roles as well as principle supporting roles and is rarely not cast for a principal role due to the voice types versatility and rich sound which can portray a range of emotions and colour. 



This has helped the characters like Escamillo and Scarpia gain such recognition for complex characterisation and vocal ability. This is a clear reason why when looking at the world of opera compared to tenors there are a distinct lack of baritones due to these reasons. The operatic world has recognised this and can be seen in some incidents when the age limits for competitions and character casting will have a wider age range for baritones compared to other vocal ranges due to the voice not maturing on average till a later age. It’s clear that the baritone is an underappreciated tool for composers, but when applied the opera has gained great acclaim for the likes of madame butterfly, marriage of figaro and tosca. However, this is not the only reason and is due to mainly to the composer’s skill and talent.
Conclusion 
[bookmark: _GoBack]The characterisation of the baritone (100 years) between the 19th and 20th century has change dramatically from the typical middle road man of the age, the defender of the establishment so to speak and was portrayed as the lead role in the likes of Don Pasqualli. The baritone then started to transform shortly after into the villain which represents the establishment, this maybe that after time more of the masses gained access to opera and wanted more variety as well as composers gaining freedom from they benefactors to portray the establishment how they wished and this is especially evident when looking at the characterisation of the baritone within this period.
