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Lecture 2 : Introduction to the Romance and the Lay in Late Medieval Literature

The aim of the second part of this lecture is to encourage you to deepen your understanding of medieval romance and the lay, and of the medieval concept of the process of literary creation.
a) The creative process behind the lais of Marie de France
b) Themes and motifs, plot devices and story-lines in late medieval literature
c) Literary authority and innovation
d) Medieval romance
i. Typical features of the genre
1) Concern with knights
2) Fighting and miscellaneous adventures
3) Use of the improbable and the supernatural
4) Romantic love
5) Standardised characters: heroes, heroines, wicked stewards, jealous old husbands, &c.
6) A great number of events; repetition of events
7) Easy and colloquial style
e) Marie de France
i. Biographical identity of the author(s)
ii. Harley MS. in the British Library
iii. Denis Piramus: ‘Dame Marie’
iv. Dedication to the Plantagenet kings of England: Henry II or his son Henri au Cort Mantel
v. Female authorship?
f) The relationship of lays to twelfth-century English and French literature
i. Chansons de geste (long epic poems about heroes)
ii. Chronicle literature
iii. Didactic literature
iv. Hagiography (saints’ lives)
v. Romance
1) Courtly:
a) Association with a court
b) Possession of characteristics associated with courtly literature, e.g. characters whose actions are governed by ‘courtesy’
c) Love
vi. The lay as a transitional genre between the earlier love-lyrics and the romance: typically the lay concentrates on one particularly critical or problematic event or brief sequence of events in the life of the protagonist (s).

To do for the seminar …

1) Read the Introduction to Burgess and Busby;’s edition of The Lais of Marie de France, paying particular attention to what they say about authority.
2) Read the Prologue and consider what is meant by ‘knowledge’, ‘true eloquence’, and study.
3) [bookmark: _GoBack]Then, for tomorrow’s seminar, consider Guigemar in terms of attitudes to love, sexuality and the body, and in the light of its relationship to romance literature, e.g. the event sequence(s); standardised characters (see especially d and f, above).
