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For this dissertation I’ll be discussing themes such as manipulation of time, perception of memory which have been portrayed in previous years’ work and final project. These themes are documented through the use of mixed photographic media such as; 35mm film, digital using a cannon DSLR and use of a macro attachment lens for a mobile device with a 10MB camera.  I’d been working on a bundle of undeveloped films which had been shot during the late 80’s to the mid 2000’s, they contained documentation of a middle- class family brought up by a single mother of three children. The films were given to me to develop and work on whilst I had the facilities available in the university, however given time to over- look these outcomes led me to further my experimentation and value the concept of time and memory.  Following the idea of time and memory, I’d produced work correlating the idea of manipulating time and decomposition. To show this I’ve collected natural material from current and previous shoots on location such a; Flowers, brambles, twigs and foliage then froze them into Tupperware then photographed the process.
     My focused research explores Philosophers such as Henri Bergson and Henri Cartier Bresson, whom explore the ideas of projection of memory and how we’re reconstructed by communism and our surrounding environments. I found that the two supported my thought process and thinking in how I could represent the relationship between memory and the concept of time.  Researching Henri Bergson, I’d referenced from his most successful piece, Matter and memory (1896), was an essay on the relation between mind and body... He regards the brain as an organ of choice, with a practical role. Its main function is to filter mental images, allowing through to consciences those impressions, thoughts or ideas that are of practicality and value. In his preface Bergson affirms the reality of mind and the reality of matter and tries to determine the relation of study of memory and mind/ matter. Bergson’s process of thinking is focused on the problem of how to illustrate a distinction between past and present whilst recognising the invisible continuity of durational time.
“Memory is a form of duration which inspires the consciousness itself.” – Henri Bergson.
Between the two philosophers I’ve enjoyed the concept of removing myself from the image and entertain the idea in how our culture has changed, however the family albums I’d worked from had a history of travelling thus showing change but observing the photographs they’re of another time and you’re led to identify change. Henri Bergson’s theory illustrates the idea of being reconstructed by a different surrounding, I’ve found inspiration through this as you’re observing the photos from another time. Given long enough you understand or in a way “re-live” the time of the photo or a memory of your own. 

I aim to collect further research from Henri Cartier Bresson as his long history of art work was inspired by time and surrealism. Street photography and long exposure on black and white film initially reminds me of a memory. Photographs shot in his earlier days led to writing award winning books such as The decisive moment and The minds eye.  Henri Cartier Bresson, from a young age he’d become obsessed with surreal art culture and painting. Leading on from this he became torn for choice as he’d introduced himself to film photography and mixed media. Surrealism was an art form which inspired his following works of art. In reflection to Man Ray where he creates work in the darkroom, Bresson captured the process straight from the camera but correlated with exposure and handling the camera to create movement and expression. His placement of his photographs was beautifully composed as he initially looks for a balanced composition with several subjects.
Many photographs create a directed distraction where his audience was led to research different components of the image as they need time to study, although he used the rule of thirds the placement was detailed. Throughout my research I found inspiration through his famous quotes and speeches, Quotes such as;

“If you seize a fleeting moment when form, line, light and content are arranged perfectly within the frame, then a single picture becomes a story in itself.”
-Henri Cartier Bresson

“Memory is very important, the memory of each photo taken, flowing at the same speed as the event. During the work, you have to be sure that you haven’t left any holes, that you’ve captured everything, because afterwards it will be too late.”
– Henri Cartier-Bresson

     Both written in his book- The decisive moment, for extended research I want to further my studies with Henri Cartier Bresson and Henri Bergson by purchasing several editions of their books and works considering I’ve found great interest in their research and progressive outcomes. Inspired by memory, time and light I’ve found that they’ve brought me great extension in my own progress and thoughts of how I can correlate my previous and planned projects for my final year.
       In response to my frozen series I’ve researched South African photographer Bruce Boyd, his works encapsulated in ice and his exploration evolves from the way objects look distorted and the vibrancy changes through different experiments. His experimentation led for months exploring different methods to manipulate change in these ice blocks. Methods such as throwing ice into various bodies of water and observing the wrinkles and cracks that were once a smooth surface. I’ve studied his series of work Zero Degrees showcases colourful, delicate flowers arranged by his partner and preserved inside ice blocks. The ice was then thrown or placed into either swimming pools, streams or muddy puddles to warp the blocks which concluded bright and vivid prints to delicate and aged effects. His problem with his own theory is how to account the notion between past and present in the context of our recognition of the invisibility of duration. Throughout my studies in my previous sketchbook I Photographed only particular areas of the ice blocks rather than the ice blocks as a whole. Though during this process I’d taken into consideration of capturing the rate of decomposition and time for these organic subjects to deteriorate. This is why studying Bruce Boyd will have value to my development as his techniques have provided me inspiration and the idea to capture my previous project properly, The way I’d chosen to set up my work was a similar process to Boyd’s, only that I hadn’t cracked the ice neither changing the environment and I’d photographed them in a washing up bowl in my kitchen and on the counter with a torch underneath the ice.
           I’ve had to take time and consideration over what I wanted to aim for by the end of next year, but since I’d drastically changed my project previously I’ve taken on board the idea of expressing the relationship between perception of time and matter of memory through the use of mixed media. Following my current project, I ended this term with a projection piece showing my family album. I’d chosen not to print my macro and ice outcomes due to the printer breaking, this hadn’t affected my exhibition piece as they would have worked has individual pieces only related by the idea of time and change.
    In response to my studies on Bruce Boyd I have a new plan of action, following Boyd’s art style I’ll produce works inspired by, but continuing my work and subjects I’d frozen in the ice. To further my experimentation, I’ll be working with a variety of techniques which effect the outcomes individually. Changing the environment or elements I can create a series of prints which work individually or as a set. I’d previously photographed flowers found in my local park but overlooking some of Boyd’s subjects he’s used items such as; shells, bones, skulls and a vast variety of flowers and foliage. He Hasn’t only changed the subjects but also manipulated the ice itself, cracks branching through the ice affect the material encapsulated inside. I’ve considered the idea of even melting my ice into ponds or swimming pools so rather than having the sharp corners it’ll becomes part of the water and perhaps look a little softer or “natural.” I want to extend my research by studying Zero Degrees by Bruce Boyd and produce a portfolio which summarise the idea of memory and preservation, also recording time of decomposition.  This does come away from the idea of macro photography but the process for this idea extends my experimentation. The use of a digital DSLR camera gives me the opportunity to edit my files properly rather than shooting from my mobile device but I wouldn’t have much information. I can already imagine printing a series of 8-10 medium/ large prints mounted onto the wall for my final exhibition, along with my following ideas.
   Progressing into my Family album I’ve had the idea of producing a sketchbook or photobook to hold photographs which I’ve developed further, including previous work. As I’d chosen to project my current outcomes in my exhibition, I thought that instead of printing or projecting again, I’ll have a book or two to present along with my work as I’ll be working through the films and experimenting with the ice.
If not then I could hold a projection again but I’ll have to consider ways to play my cards and make something new. My scheme is to create a routine between developing, scanning and editing whilst experimenting with my ice series. Although I’ve jumped from plan to plan previously and struggle to manage my ideas. Following my exhibition and working with these family albums, I believe that I have a goal to work with and a structured project to work for.
   I believe that I have an idea which could make a nice addition to my project. I’ve comes into possession of reversal 35mm films which can be presented using a single framed projection. 
During a visit to my communal tip I’d found handfuls of disposed films, researching these further I’d discovered that this film is a type of photographic film which produces a positive image on a transparent base. The film is processed to produce diapositives or transparencies instead of a negative print from common 35mm film. Reversal film is produced in various sizes, 35mm film roll to a 8 by 10 sheet film.  A slide is specially mounted individually intended for projection onto a screen using a slide projector. This then allows the audience to view them on a larger scale. I’ve researched a few Slide projectors on EBay, but I’ve only found a particular projector which can hold these films which I’ve found and be plugged into a UK socket. The product is sold on EBay, The Gnome 722 35mm Slide Projector Alphax Major QI, some sold between the price of £19.00- £55.00. 

To conclude my research and proposed ideas, I’ll have three sets of work which incorporate together through the use of my key words; Memory, time and projection. The family albums from my current/ previous works will produce a set of either two or three photo books which would either be displayed onto a table or positioned onto their own shelf at eye level. Preferably I’ll be looking for a hard book to print photos onto a matte paper, but I’ll have stages of development in my sketchbook. My Ice series would make up the bulk of my work as I’ll be experimenting with different elements, environments and subjects/ material to freeze and document.  Played out in my head, I can imagine either a room or the corridor holding a large series of prints Expressing a variety of vibrant, technical and weirdly structured photos. I’ve mentioned before with working with black and white but considering these family films and new art style has given me more flexibility, I’m enjoying the time I have to appreciate putting together these colourful flowers and creating a work of art encapsulated into ice. 
Finally. The single slide projector. With me, I hold roughly eighty photographs holding memories of someone I’ve never met. The difference between these and the films I have worked from is that I knew them and I could relate to the photos knowing I have a story behind them such as what happened moments afterwards or the day before? The photographs are beautiful and hold moments of exultation. I imagine myself sat in the middle of the room, surrounded by these prints. A dark room with audio playing in the back ground so I say nothing but only change the slides. Creating almost a performance piece expressing my idea of projecting a memory. Purchasing the projector, myself also will give me drive to experiment with 35mm reversal films to perhaps use myself by the end of the project or through my experimentation if I do end up looking for more work. 

Ice blocks- further experimentation different material and techniques- Print out 8 images? Medium/ Large scale

Reversal slides- purchase projector- print 6 images- performance piece 

Family films- Continuation to developing and hold an individual sketchbook- different slideshow (2 projections) 

Conclusion-chosen media and predicted final outcomes 
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