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I work in a range of photographic processes, exploring a range of the mediums language, its processes and possibilities. I will be talking in depth about two of my latest projects – Between the Lines, which reconfigures newspapers texts and imagery and Looking for Signs, photographs made in India. Two different ways in working with photography.

My interest in photography in its realism and that it is a means top put us in direct relation to the world, it’s a means of playful exploration, of gaining knowledge and as a means of self expression.

I have been working on a long term project – Gwendraeth House, which deals with the family home , the specicifity of place and culture and generational memory. It pictures the psychodrama of a welsh consciousness. 

This 20 year project alongside a range of other projects  has accumulated to form a formidable archive of images. In which I am now revisiting organizing and re-evaluating.  The archive is not static but dynamic ….

Just because a negative was made 10 years ago does not mean – because its not new that it becomes devalued. Im interested in the shifting meaning of images through, context, visual realtionships, its material useage and scale.

looking at some of my early images, done when my photography was fresh and new – foreshadow my later interests.

… what I like about these images are about the joy of simply making photographs – of using the camera as a means to sharpen ones senses of the world and to look for meaning  - without the burden of any academic justification. Being spontaneous.

Chapter 2

’Reading between the lines’ is a set phrase with literal and metaphorical connotations. It suggests concealed, unspoken or avoided narratives. The project Between the Lines provides an alternative abstract interpretation and re-presentation of journalistic narratives. The source of my images is newsprint.

This project aims to reevaluate set narratives and to elongate the act of looking and the contemplation of meaning. Here the pictorial life of the photograph /headline text has been stretched taut towards entropy/dissolution - form/formless - signal/noise. This creative dissolution of unlocking images becomes a revelatory transformative act, a solution, where new abstracted meanings are forged.

These images are electronically formatted and therefore adaptable to a full range of contemporary presentational output and installation possibilities of scale, media (including film and projection) and materials (large fly poster size).

Chapter 3

Looking for Signs is a distinct photographic reportage and text art project, made and inspired from two trips to India in 2017 & 2018. It pictures a subjective interaction and dynamic pattern of complexities of self, place, imaging and the language of art.

This is an experience of India made through the expressive frame of a camera. The snapshot camera is used as a means of fluid and creative note taking of spaces and moments; it also becomes a vehicle to extend visual intelligence, self-awareness and insight.  Its mobility utilised in a taut flux of control and chaos, allowing a non-hierarchical democracy of what space fills its frame. The snapshot aesthetic allows the unconscious find a visual form through chance and serendipity.

The camera mediates between appearance and idea.  This is a mental internal and physical external journey. The mindset is one of pilgrim and not tourist. These images of India are psycho-geographic traces and fragmented encounters. Where moments of personal being & biography, collides and entangles with the specificity and ecosystem of place. These photographs are field notes of encounters with its people, its urban life and environment, animals, landscape, economy, visual culture, politics, weather, colonialism, history, its customs, spiritual traditions, tourism







