Planet AlicePRIVATE 

'Comedy was the new rock 'n' roll; now poetry is staking its claim.'(TLS 21/1/94)

Women and poetry:



A slip-shod Sibyl led his steps along,



In lofty madness meditating song,



her tresses staring from poetic dreams,



And never washed but in Castalia's streams.




(Alexander Pope: The Dunciad IV 1743)

See Germaine Greer's Slip-shod Sibyls (1995!): women can't really write poetry.

'Two of the charges most frequently levelled at poetry by women are lack of range ... and lack of a sense of humour. And one could add other moral and aesthetic shortcomings: the spinning out; the embroidering of trivial themes; a concern with the mere surfaces of life ...' (Theodore Roethke, quoted by Jeni Couzyn in the intro to Contemporary Women Poets)

'I regret the omission of women poets from this book. This is simply due to the fact that Britain ... has not produced a woman poet of real stature.' (Geoffrey Summerfield ibid.)

[Have things changed for the poets in Planet Alice?]

The problem of assessing contemp. poetry or literature generally:

'We live too close to the literature of our time to know for sure whether it is any good or not.' (Neil Powell: 'Something Unfixed' PN Review 92 19.6 (July-Aug 1993) 58-9.) 

Race/Class/Gender:

[Remember that some of the theorists and writers we will look at tend to equate supposed gender oppression with racial and social oppression. Can we. should we, do this?]

Dereck Walcott: 'when you enter a language, you enter a kind of choice which contains within it the political history of the language ... the fact that you are either subjugated by the language, or you have to dominate it. Language is ... a place of  struggle.' (Sean O'Brien: 'In terms of the ocean' TLS 29/9/90 977-8)

Roland Barthes: 'In fact there is no language site outside bourgeois ideology: our language is comes from it, returns to it, and remains closed up in it. The only rejoinder is neither confrontation nor destruction, but only theft: fragment the old text of culture, science and literature, and change its features according to formulae of disguise, as one disguises stolen goods.' (Sade, Fourier, Loyola trans. Richard Miller (Hill and Wang 1976) p. 10)

Michele Roberts: 'women's entry into culture is experienced as lack.' (The Mirror of the Mother 1986)

Evan Bolan: 'I am an Irish poet. A woman poet. In the first category I enter the tradition of the English language at a steep angle. In the second I enter my own tradition at an even more steep angle.' ('Gods make their own importance' PN Review 102 21.4 (March-April 1995) 10-14)   

Post-Modernism/ Feminism:

Edward Larrissy: 'the erosion of the boundaries between objective and subjective ... the erosion of the difference between "inside" and "outside"...' (Reading Twentieth Century Poetry 1990) (see French feminist theorists)

Linda Hutcheon: 'the greatest contribution of post-modernism has been a recognition of the fact that any particular meaning system in society takes its place -- and receives social validation from -- the total pattern of semiotic systems that structure society.' (A Poetics of Postmodernism 1988)

David Morely: 'the poet's language never takes its 'eye' off the reader, indeed, readers can be placed by the poet in a position of involvement with the play of words, as though they were in the creative posture of the writer.' ('What's New About the New Poetry?' Poetry Wales 30.4 (April 1995) 17-24)

Sarah Maguire: 'Frolicking in a boundless ocean of contingency is not an activity open to the (increasing number) of poor, homeless and exploited ... There are 'left' and 'right' versions of postmodernism. The former (at its best) places a postcolonial and feminist stress on difference and otherness, whilst emphasising the deconstruction of meta-narratives (such as notions of gender and race) [and] can retain a materialist and political analysis of inequality and injustice. The 'right' version ... basks unashamedly in ... seamless free-play ...' ('Postmodernism' Poetry Review (Summer 1994; N.B: Maguire is in Planet Alice)
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