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Process Journal 2

     Through this second section of this rehearsal process the focus was very much on staging and character development. The aim being to start completing full runs through of the show with us then working on notes ready to enter tech week in the final stage of this project. 

Blocking
     After having worked through the whole score with David George Harrington we spent time blocking the show and learning the routines with Luke and Tori. At the start of the staging process, I was unfortunately absent due to sickness so I had much choreography to catch up on. This was challenging at first, the movement was heavily reliant on spacing and changing positions within the stage so it took me some time to get to grips with the numbers such as Heart and Music and Gordo’s Law of Genetics. However, I worked with Tori and classmates to perfect the choreography and am now very confident and have begun adding character and performance into the routines.
     Once the big ensemble numbers had been blocked the focus shifted onto the more intimate scenes with fewer cast members which consisted of most of my repertoire within the show. My character Roger is a very unique character and brings a very different energy whenever he is on stage and this is reflected through the music and vocal style myself and David have developed throughout rehearsals. Therefore, my songs didn’t require much blocking as such, but focused more on connections and narrative which we focused on in much more detail later on. 
     Overall, I have enjoyed with the staging process.  Luke’s approach of directing ensured I was engaged, discussing both what the character was feeling and their natural, instinctive movements. This really helped me understand my character, both physically and mentally resulting in me exhibiting specific characteristics that I have associated with my character including posture and pace. 

Character Development
      To further my research and knowledge of my character Roger I watched various recordings online. There is such a contrast in characters within this show and it is key for each performer to become confident in their characters and define what sets them apart from everyone else but also brings them together.
      There is a significant difference in Roger’s songs and phrasing compared to many of the other characters as where theirs involves chaos and upbeat numbers, my characters energy is much more relaxed and calmer with all the focus being on the emotion and relationships I have with other characters. 
        In order to hold the character of Roger throughout the whole piece I found altering my posture key. Posture in acting can have a major impact in creating a character. “For example, if the character is shy in nature his or her body will be more closed. The character would keep his hands crossed. Even the chest will be in. Head would be always down.” (Method Acting for Me) After completing much work on character development with Luke, I found my character to be a very confident, successful, proud person who is also a charmer, especially with the character Gordon. I found an upright posture, leading with my chest, best reflected his personality and is a key aspect of his character that I had to get right. Roger and Gordon differ so much in personality, and visually myself and Dan (Gordon) are also so different. It is important to portray that these differences make the relationship work and are what brought the characters together in the first place.
      All of Rogers material relies heavily on his love for Gordon and their relationship, and as actors, we did not understand this fully and so it did not feel natural. To rectify this, myself, Dan, Luke and David spent a few sessions creating a profile of their relationship where we answered questions such as how long have they been together? do they live together? are they sociable people, where was their first date etc. This little exercise we carried out relates heavily back to Stanislavsky’s Magic If where “Stanislavski describes The Magic If as being able to imagine a character’s given circumstances enough to understand what that character might do in any situation that arises. So, when something happens to your character in the play you can understand how they would respond because you know so much about the world that they exist in.” (Sparrow, City Academy).  I found this so helpful and informative that immediately all of the songs and interactions had a completely new sense of purpose and meaning.  Dan and I have been working very closely on this relationship and connection and after completing the most recent run through of the show we were given positive feedback from Luke.  The relationship is highlighted between the two characters in numbers such as Just Go and Sailing where there is an energy created that make people invest in them. Obviously, there is still more we can develop and work on and the lighting will assist us with during the tech runs, but I am extremely happy with the place we are in and I am glad one of the most important character relationships within the show is starting to have a presence in the piece.  

Rehearsals
     As a whole rehearsal have been very productive. We are now able to run the show in its entirety and spend the rest of the time working through notes and problems. We are in a very positive place to be entering the final stage of this process.  Even with the long rehearsal days, I have tried my best to stay as positive and motivated as possible and I am always looking for new ways to add or develop my character and the piece as a whole. As much as there is a theme of theatrics and madness throughout the piece there is also a major sense of naturalism which can sometimes be overshadowed by the big performance numbers. My notes have been to focus on these more natural and grounded scenes which normally involves my character, so that they have just as much of an impact as the other high energy scenes but through a completely different form. In conclusion, I am very happy with my overall commitment and performance to this piece and I have a clear direction in where I need to take my performance and character ready for the tech rehearsals.
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