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	Rationale 

	Clearly articulate why the chosen site is meaningful. What historical, cultural, or social importance does it hold? How do these attributes align with the conceptual framework of your work?

-  The Botanical Gardens has played a humble but important role in the community throughout the years. Currently, it facilitates a space for locals to enjoy their spare time and relax in a green space that's becoming less common to find, whilst originally they were referred to as the Educational Gardens and boasted a collection of British plant species locals wouldn't ordinarily come across. During World War 2 the space saw better use as a practical garden, growing food for the community to help them sustain themselves through the war. In all aspects of this, the role of the natural processes of the sun have consistently provided for the people closest to the garden in many ways, both as a necessity and for recreation.

Conceptual/Contextual Ideas: Discuss your group and individual interpretations of the broader themes your exhibition explores, such as identity, memory, community etc. 

-  As a group, our focus for this project was to delve into the themes of community surrounding the gardens. It was heavily used in WW2 to bring people together in the effort to sustain the local communities as a growing garden, so our exhibition project wanted to directly include the members of the Botanical Gardens' community in its production and final presentation. For myself I felt the most impactful art produced within our workshop in the space were ones that were done by community members, using the debris of the gardens, and left to be exposed in the natural light. It felt most alike to honouring the work and process of how they still grow food for the local food banks to this day, and by doing so through our medium the work was rightfully a part of the space.





	A Summary of the Research


	Provide a concise overview of the research you have conducted over the past semester that has led you to the production of your site-specific intervention. 

-  In my research for the Botanical Gardens I focused primarily on their use over the years. Originally, they were created to display various types of British flora before the need to be used as a practical growth garden emmerge in WW2 and the Dig For Victory campaign, encouraging the UK to be self-sufficient in its food during the war. Since then it has maintained the use of a vegetable garden for growing food for the local food bank, as well as bringing flora from multiple other countries into their glass house greenhouses to be able to educate and cultivate in our own environment.



Demonstrate your understanding of primary and secondary research skills taught over the past 18 months in developing your ideas from concepts to final installation. (Site visits/ practical experimentation, data collecting etc.) 

-  Whilst visiting the site I've engaged in conversation with siome of the groundskeepers. One man was cleaning around the sides of the flowerbeds and he paused to tell me how there was an abundance of strawberries on the ground because the squirrels will always pick them off and half eat them. This directly inspired me to use some of the remains of the strawberries he'd collected from where the animals had abandoned them in part of my example prints. I felt the juice from them could create interesting effects around the silhouettes but it mainly made me consider how, when discussing the community around the Botanical Gardens, the animals and wild life itself was important to consider under that umbrella. The gardens supply them with their own food too, as well as shelter in a well maintaned and eco-conscious area. Early within the experimentation of how I would go about presenting work within the exhibition, I conducted a photoshoot that acted as a study of the plants themselves. I focused on the veins of the leaves, how they stood out in contrast under sunlight, and making myself more familiar with the materials I may be using in my practice by appreciating the detail they had in themselves.



	Techniques Developed for the Production of Your Body of Work


	Outline the tools, materials, or methods employed in creating your work. Highlight innovations or adaptations that you have considered to align with notions of ‘site specificity’.

-  Tools required for the workshop were: papers to create prints on (cyanotype paper and light sensitive paper), UV lamps (that needed to be PAT tested), trays (both to hold fixing solution and plants), spray bottles (holdimg water, vinegar, and lemon juice), sponges, spices, clothes horse and pegs (for drying). We allowed participants to play around with the composition of their work and use the liquids in the spray bottles experimentally, and whenever they were happy with it we showed them how to clip it to a clipboard flat for the best result. They could choose between putting it out into the sun to develop or with a UV lamp, then whenever it was complete the cyanotypes could go straight into the rinse to allow them to develop before being hung up to dry. Lumen prints only differed in that they would require a short time in the fixer before being rinsed and hung too. Despite having them, the UV lamps weren't there to discourage the use of the natural light, many of our produced work used the site's own sunlight in their creation, and we took time before the workshop opened to go around the garden and pick up plants and leaves for us to add to the trays of items people could use in the printing process to keep the site specificity's integrity.

Practical Application: Describe how these techniques contributed to the final exhibition and supported its conceptual aims.

 -  It was a way for those who partook in our workshop to be mindful of the construction of the art, and seeing what could be made using what the site provided both in plant-life and in natural sunlight. This then directly supported our themes and concepts for the exhibition, facilitating the community in creating something using what the gardens had to offer.





	Individual and Group work overview


	Provide a summary of your contribution to production of a final site-specific exhibition.

-  Throughout the entire project, I have contributed to group meetings by helping to outline and clarify what each person will be working towards between the time until we next had a meeting. In addition to this, I was responsible for creating multiple examples of what lumen prints look like, so that any participants knew what to expect from the workshop and all members of the group could reference them while explaining what we were doing with the processes. Another contribution of mine was help with the marketing, such as the creation of a poster that we put up around the campus of our university. I generated multiple layout options before putting it to the group for their opinions on which I should develop further for the final design. I also funded some of the purchased materials and other items like refreshments for our participants.

What role did you take in the group? 

- Largely, I was the one in charge of producing practical work ready for the opening of our site specific workshop, with some role in promotion too

What have you found challenging throughout the process?

-   My biggest challenge through this has been engaging with the community. I struggle with anxiety, particularly in public, and during the creation of my prints I was required to step outside my comfort zone to ensure I had permission to use the materials the garden had to offer. Interacting and being comfortable guiding participants during the project was also very difficult for me.

How have you overcome any hardship that you have delt with both in the making of your work, and working with others.

-  Thankfully I was in a group with people who would encourage me to stray outside my comfort zone with the workshop, but who were happy to either take over on my behalf if I became overwhelmed or give me the space I needed during. This in itself was helpful to not pressure me into interacting where I wasn't happy to so that I was able to bridge that discomfort for myself, knowing in the event I needed to step back I could. Another problem I thought I would initially run into was the unpredictability of the weather when it came to my print making, but I learnt to accept that as a part of the natural process and even appreciate how rain affected some of the final work.

What team and personal skills have you learned/practiced that might be useful in your professional development for future career opportunities?

-   My biggest flaw that I feel has been developed was my ability to confidently talk to strangers about my practice. In a professional setting this is incredibly important for me to have as, with more confidence when talking about my work, it will ensure those I discuss it with will have a clear idea of what my visions are. Particularly when it could come to a project proposal of mine, I will need to be assured in how I present my work and my ideas for anyone I approach for funding to have faith in my capabilities to execute what I have in mind. Working with other people has also allowed me to practice actively listening to and giving constructive feedback to my peers. If I ever find myself in a group project again, or in a space where I'm working around other artists with strong ideas like my own, it will be incredibly important to staying productive with our work while suggesting how to work around personal opinions for the final outcome.








	Evaluation of the Exhibition


	Execution: Assess the success of the exhibition in addressing the site’s history, community, or spatial dynamics.

-  I believe this site-specific exhibition was a successin what it set out to do. Our original inspiration was regarding the previous use of the gardens with being a place for food resources to be grown during WW2, that led to the idea of using early processes of photography where sunlight/UV was integral (much alike to sun being required for plant growth). Within the workshop itself we ensured the site specificity by including plants available to use in the process that we had gathered ourselves from the grounds, and the target audience for the project was the local community. Anyone taking a walk through the gardens and even the volunteers that maintained the area were encouraged to take part in the work that was directly inspired by the place they care for and appreciate. The QR code trail created was a unique way of working with rather than against the space of the gardens, and it was informative in its research of the areas it occupied.

Audience Interaction: Discuss how the audience engaged with your work and the site.

-  Many passerby actively engaged in the processes of the workshop itself, even with little to no experience in photography at all. Some created lumen prints, others favoured cyanotypes, and a few individuals wanted to experiment with both. On the last day of our workshop we encouraged the participants to take their produced work home, to have a keepsake from our project and they were eager to do so. Some people who were in the gardens didn't personally participate in the activity but were invested in listening to what we were hosting, and I listened to what they had to share of any of their own opinions about the physical processes of photography. One person from our first day came back to the next workshop for most of the duration, wanting to continue producing work and being enthusiastic to help with any other participants that came upon our workshop that day.

Reflection: Identify areas for improvement and potential future directions for your practice.

-  One example of what I would potentially change in the future would be having more or bigger UV lights available to expose the prints to, as this would support a bigger turn over of work we could create with those who participated and give them the option to create more than one at once. Another thing I would alter is by having 100% of the resources used in the printing be from whichever site we were hosting the workshop, as there were a couple plants from elsewhere included in the trays for use. Ways this project has impacted my own practice is learning and appreciating the physical processes of lumen prints and cyanotypes separate from the familiar practice of digital work. I feel these methods will inform my work in future, whether it becomes my preferred method of creating or helps me become less hesitant to dive into traditional processes I may be less familiar with when experimenting.



