Caitlin Herbert

Learning in the Digital Era/ADPA4001


E/Portfolio


Contents
Task 1 –	3
Live Review –	4
Task 2 –	6
References –	7




[bookmark: _Toc158404607]Task 1 – 

The essential skills for study in as outlined in Unit 1 of this module are academic accuracy to ensure you are not committing plagiarism, finding and using information correctly, using proper sourcing and referencing when appropriate. 
The key skills to becoming an opera singer according to (Bergen Baker, 2020) 
…”do as many performances as you can at school, community theatre, in opera company choruses.”
I take from this quote that the more you are able to perform in front of an audience the more accustomed to the stage you become as well as building up a necessary portfolio which employers will want to look at and judge whether you are the right fit for their production. 

Other relevant skills are the ability to work in a team, “singing in more than one language” (Careers Wales, job information) and adaptability to be able to be available on demand (Zenaida Des Aubris, 2019) says-
“The vast majority of opera singers have no prospects for job security finding long-term jobs. A portfolio career is inevitable.”

Academic institutions I have found from my own research are not the be all and end all for a successful career in the opera world, the provide helpful advice on how to adhere to social conformity, as well as resources and possible connections, computer and IT usage which are important, making a name for yourself presides overall.
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On the 9th December 2023, I went to watch a seasonal Christmas pantomime, this year the production was called “Jac and the Beanstalk” and it was showing at New Theatre Cardiff, this was a treat paid for by my older sister Tam! My nephew and nieces came along too, albeit the youngest is 13 so slightly at the awkward age of appreciating a pantomime.
I absolutely loved the outside of the New Theatre, it has a nice old-fashioned style exterior with gorgeous lighting and font, I was surprised to see its location, on an unassuming street in the not-so-centre of Cardiff. A lovely building, reminding me of something you’d see in Paris.
Inside the foyer my sister picked up the tickets and we winded our way up the staircase, I find picking my way to the seats in a theatre nerve wracking as you are incredibly close to toppling over the other seats in front of you if you are in the upper circle. 
We settled in our seats, and I noticed these cool little opera binoculars 
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Sitting next to me is Thomas, Tabitha and Jasmine my nephew and nieces and my sister Tam took the photo. 
After these binocular shenanigans the show started with, what would turn out to be the best song of the show, the villain FleshCreeps song, FleshCreep being played in quite a laidback fashion by Steve Arnott, he was the highlight of the show because without his lazy villain performance the hyperactivity of the other performers would have been too much. Lesley Joseph (!) What a treat! Played “The Spirit of the Beans” basically The Fairy Godmother, she was dressed in green tutu with magic sparkly wand and appeared at just the right moments to save the day. Aaron James as Silly Simon was pretty decent, he gave the show the feeling of Live At The Apollo. I know pantomimes are supposed to be crude and have jokes for the adults which go over the kids heads but this panto seemed to have too many of these kinds of jokes. 
In the interval we were given sunglasses which turned out to be 3D specs, I thought how good could these effects be? But obviously you can’t really get a giant to appear physically on stage and using 3D effects was the next best thing. Creepy crawlies, spiders and snot were flung at the audience, and it was amusing watching the actors on stage having to interact with this Giant in a giant 3D screen in real time.
Overall, I wish Fleshcreep was made more of, I always find villains the most interesting characters, but I am 36 not 6 and these pantos aren’t written with me in mind, apart from the odd sex joke. At the end there were a lot of things ‘going wrong’ but this was obviously not real, I remember the live tour of Bottom where Rik Mayall and Ade Edmondson would purposely get things wrong to make the audience laugh, I suppose it gives the writers a break to put in ‘just go wrong here’. The highlights were the songs and how well they were choreographed, the lowlights were the jokes but the audience seemed to love them so what do I know? 
3.5/5 stars
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In this section I shall talk about my Performance Class and the songs I have sung in that class
 – Down By the Salley Gardens by Benjamin Britten.
 - Widmung by Schumann. 

Every Tuesday is Performance Class with Camilla Roberts 11.30-13.30. Each student is to stand up and sing a piece of music to the other students, Camilla then provides feedback and suggest improvements/changes. This is a very useful class, focussing on performance is important for me as I find the performance aspect of singing difficult, I get too caught up on the fact people are watching me, so this environment to sing in every week desensitises oneself. 
I chose Down By The Salley Gardens by Britten as it is essentially a folk song and I love folk music, the words are written by W.B. Yeats, he overheard an old peasant woman singing a traditional folk tune in County Sligo, Ireland and “imperfectly” remembered the words to write the poe, Down By The Salley Gardens. The words are about young love, a boy meets a girl, the girl urges him not to be so impetuous in life and love and he does not listen. The second stanza ends with him saying how full of regret he is now in later life as a grown man that he did not listen to his love. The theme is of regret and sadness, bittersweet memories. Down By The Salley Gardens is part of Britten’s folk arrangements which he created in the 1940s. The pulsating like a heart piano amplifies the young lover’s story.

I chose Widmung by Schumann as more of a German exercise than any other reason but as I sang it more and more, I grew to love it. The words are by Friedrich Rückert. Widmung in English meaning Devotion/Dedication. Schumann dedicated it to his wife Clara, it’s a very intense joyful love song.
When it comes to my contribution to the class, I feel I added my thought when appropriate, I took notes of the advice that Camilla gave- to me and other students. I sellotaped my music together for the pianist, a practice I only learnt since coming to uni. I take criticism well, maybe too well because I can believe I am quite bad. 
I need to work on consistency, in all aspects of learning and in general life really, it’s easy to understand something you are told is better practice, do it for a while then forget about it the next time you are asked to sing. I need to work on confidence and trusting my voice. 
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