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COMPARE AND CONTRAST THE CREATIVE STRATEGIES OF TWO SOUND DESIGNERS/ COMPOSERS WHEN DESIGNING SOLUTIONS FOR FILM/GAME/ANIMATION WITHIN A GIVEN GENRE. PROVIDE EXAMPLES TO SUPPORT YOUR DISCUSSION. 

Intro 
The combination of audio and visual stimulants in any form of media is often thought to be always together, however the use of sound alongside visuals, certainly in a cinema aspect was in 1927 with The Jazz Singer, directed by Alan Crosland. The film effectively ended the silent film era and many other actors and actresses careers.  
The soundtrack for anything will either make or break the project and if the soundtrack is that good, it will become almost iconic over the years and if it’s not the soundtrack that becomes iconic, then one piece of music will, for example, the opening sequence for the 1969 film, The Italian Job, developed legendary status with the use of Matt Monroe’s On Days Like These combined with the cinematography of the Lamborghini Muira amongst the Alps. 

"If you talk to any director, they'll say music is fifty percent of the movie." - Hans Zimmer

For me personally, a good film soundtrack should sound good outside of its film. Having the ability to listen to the soundtrack and being to picture the scene from simply the soundtrack, puts it halfway to be a good soundtrack. The next step is having that same effect on most people, where whenever it is played, people know exactly where that is from, such as the Star Wars Main Title or the Indiana Jones theme.
[bookmark: _GoBack]For my essay, I will be comparing two composers. One a veteran of the film scoring scene, who has multiple credits for soundtracks and scores. The other a relative newcomer to composing, but whose recent works have been catching eyes.  

First composer/sound 
My first composer and sound designer that I will be looking at is Daniel Pemberton, who is an Ivor Novello winning and multi-BAFTA nominated composer, who after spending a decade scoring TV shows such as Hell’s Kitchen, Peep Show and the 2010 revival of Upstairs Downstairs. Pemberton’s first breakthrough score was on Ridley Scott’s film The Counselor and has since work alongside world famous directors such as Danny Boyle and Guy Ritchie and is known for composing the original score of movies such as The Man From U.N.C.L.E., Steve Jobs and Spider-Man: Into the Spider-Verse and also the video game series LittleBigPlanet. In 2014, he was named “Discovery of the year” at the World Soundtrack Awards and was also nominated as “Film Composer of the Year” in 2016. 
I have chosen to analyse Pemberton as I have encountered his work many a time as well as using music from TMFU (The Man From U.N.C.L.E.) in certain projects across this year and also listening to the soundtrack as it’s one of those soundtracks that can be easily listened to without the context of the film needed. 

The score itself received many glowing references in reviews of the film itself, most notably, the LA Times noting how “…composer Daniel Pemberton…seems to understand the idea of the movie even better than Ritchie (Guy Ritchie)” further citing the use of “breathy flutes, twangy guitar, spooky harpsichord and pounding drums and organ”. 
This review also mentions “a twist of the new in a way the rest of the film rarely matches”, I would be compelled to agree as there are many scenes in the film where the soundtrack superbly goes with the on screen action. 

However, there is one scene in particular a change in musical style changes the entire world we are watching unfold in front of us. After accidentally setting off the alarm, Solo and Kuryakin escape into the water but find their way blocked. During a scuffle with the guards, Solo falls off the boat and heads for land.  
The track being played behind the scene is a track called “The Cowboy Escapes” which is a high-tempo, fast paced piece of music, which would not sound out of place behind an old western film, which highlights the chaos of the chase and that plays right up until the moment, Solo, whose fallen off the boat and gone ashore, slams the door on the lorry, cutting the track to silence, before listening to Che Vuole Questa Musica Stasera by Peppino Gagliardi while watching Illya Kuryakin be chased on a speedboat. It begins as diegetic music, coming from the radio before rising into non-digetic, blocking out all over sounds to dominate the soundscape. This scene is an example of opposites, the calm and serenity of the inside of the lorry and the chaos out in the dock. 

The key moment of this scene shows Solo going back for Kuryakin by driving his lorry onto the guard boat on the crescendo of the music where the translated lyrics read:
Who wants this music tonight?
It'll remind me a bit of the past,
I'd have the moon to keep me company,
It'd make me think of you,

I believe that these lyrics represent the on-screen emotions being portrayed by Napoleon Solo as he considers leaving Kuryakin to drown following the speedboat chase, but surprises himself by going back, given how the pair don’t get on with each other yet they both need each-other to prevent a nuclear war, so it’s that need that makes him go back. 

Second Composer/ Sound Designer 
For my Second composer, I will be looking at John Williams who is one of the best known, awarded, and financially successful composers in US history, if not World history.  Williams is without doubt one of the most respected composers of Cinema known for composing the scores for some of history's greatest directors such as George Lucas and Steven Spielberg on their most iconic film franchises, including Star Wars, Harry Potter and Jurassic Park. 
Another of Williams’ most iconic scores is Jaws. It’s suspenseful, iconic and one of the most recognizable pieces he ever composed. However, when William’s unveiled it to Spielberg, he laughed, citing how it was so simple it was, using only the musical notes of E and F,  that it would never work. 

I will be focusing on Star Wars analyse the soundtrack for different parts of its franchise. Williams was hired by George Lucas on the recommendation of Steven Spielberg and quickly Lucas established that he wanted to assemble his favourite orchestral pieces for the Star Wars soundtrack until, however, John Williams convinced him that an original score would be more distinct. However, Williams still took inspiration from some of the pieces that Lucas had assembled for example, the Main Title Theme was inspired by Erich Wolfgang Korngold’s score of the 1942 film King’s Row with Lucas so in love with the Korngold fanfares that he insisted Williams duplicate at least parts of them, which can be heard clearly in the Main Title Theme of Star Wars. 

Williams’ musical trademark includes thundering theme pieces for major science fiction and fantasy films which can be adapted to multiple different musical styles, for example, the iconic Raider’s March for each of the Indiana Jones movies and the uplifting Star Wars main theme for the entire Star Wars franchise, combined also with the extensive use of leitmotifs (recurrent themes) in his scores, The Star Wars Franchise in particular has instantly recognizable leitmotifs for many of it’ characters, many of them awesome, particularly the Imperial March, the iconic theme of Darth Vader and the Imperial forces in general.   
Both franchises utilising the brass section of the orchestra to emphasise the arrival of a main character, hero or villain, so the audience know who to align themselves with.

There is a scene in Rogue One: A Star Wars Story where Darth Vader boards the Rebel Ship and expertly dispatches the Rebel soldiers trying to stop him. The music fades to silence for his arrival on the ships, with a solitary alarm going right until Vader takes his iconic inhale and ignites his lightsabre. The music starts up again on this cue, with an enhanced dramatic feel to it, as Vader rips through. When listened to, the music itself has the feel of a Star Wars piece of music and suits the scene well. This is also the first time we have ever seen Vader in combat since his brief encounter with Obi-Wan on the Death Star, so the need for this music to be dramatic is essential. 

Compare and Contrast and Conclusion 
To compare Williams and Pemberton is difficult. Like I said in my introduction, one is a veteran of the film scoring scene, who has multiple credits for soundtracks and scores. The other is a relative newcomer to composing, but whose recent works have been catching the ear.  In Williams you have one of the best known, awarded, and financially successful composers in world history, backed up with his massive list of awards, including 41 Oscar Nominations. Famed for his use of big orchestras to create deep pieces of music, working extensively with the London Symphony Orchestra to create some of his most outstanding work. 
Whereas in Pemberton, whose trophy cabinet may not be as full as Williams and no one's possibly ever will be, he has a decade of experience establishing himself as one of the most inventive and experimental voices in British television, where he scored countless Emmy and BAFTA award winning dramas and documentaries.  Also mentioned earlier was his soundtrack to The Man From U.N.C.L.E. which caught the attention of cinema goers for its bold 1960’s influenced music, employing the use of harpsichords, bass flutes and exotic percussion. 

One key difference however seems to be that Williams sticks to cinema with his work only appearing in other forms of media, should be explicitly referenced or used elsewhere away from their original use, for example, should you trawl through Williams’ soundtrack credit list, you will find most of the credits are for the use of many of his iconic pieces in current Television programmes and movies, including Britain’s Got Talent, The Big Bang Theory, Ted 2, The Graham Norton Show, Swiss Army Man and the list goes on and on and on but if anything, that shows how symbolic Williams is and how iconic the music he has made has been and will be for time to come. Meanwhile Pemberton has pushed his skills outwards to TV with work on Peep Show and Upstairs Downstairs as well as pushing out into the world of Video games, composing the soundtrack to LitteBigPlanet 1 and 2. And although still relatively new on the composing scene, his skills are something that should be admired. 

To conclude, both composers are different in how they go about their composing. With Williams you know what you’re getting, huge scores for the big films, often leaving their iconic notes behind. Whereas Pemberton is more of an unknown, his film scores are something that are a sign of things to come but he hasn’t done enough films for people to start to notice his work as much as Williams but maybe in the future, he will compose a score that will be compared to a score of Williams quality. 
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