Choose a Bronze Age object (3rd-2nd millennium BC) from either the Aegean, Cyprus or the Levant that demonstrates connectivity between cultures. You should provide a description of the object in your own words and an analysis of how the object might illustrate international connectivity in the Bronze Age East Mediterranean. The discussion should draw upon one of the theoretical approaches to the material world covered in the module.
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The Malia Pendant is a small, gold, pendant that depicts two insects facing each other with a small circle between them. It was found at the necropolis of Chrysolakkos on the island of Crete and dates back to the late prepalatial period (Laffineur, 2012). The international style is an archaeological theory that looks at features of objects that are so hybridised and widely used that their origins are difficult to determine (Feldman, 2014). The Malia pendant displays features that correlate with the idea of international style, showing aspects of design, the origins of which are ambiguous. 
The first question to answer is whether the iconography of the pendant is of local or international style. As previously mentioned, the Malia pendant depicts two insects. The species of these insects has been subject of much debate. The bees are positioned to mirror each other, wings spread behind them, heads and tails touching while their legs grasp at a gold disk decorated with gold beads arranged in concentric circles. If the species of insect is found outside of Crete then there follows various possible types of entanglements between people and places in the Aegean. The level of detail in the pendant is noticeable. According to Nelson et al, there is “nothing to suggest that the craftsman did not have both an insect and a plant model in front of him” (Nelson, Mavrofridis and Anagnostopoulos, 2021, p74). Given the details of the pendant, it is arguably likely that the craftsman had seen the insects firsthand, so if the species is not found on Crete then that would suggest that either the pendant was made elsewhere, the artist had travelled, or a detailed, picture had made its way to Crete and inspired the artist. 
Most papers speculate that the insects are bees of some kind, others prefer hornets or wasps, however one of the most recent papers about the Malia pendant makes a strong case for the insects being Mammoth wasp.  Mammoth wasps are found locally on Crete, and assume a position very similar to that seem on the pendant when feeding on the storax flower(Nelson, Mavrofridis and Anagnostopoulos, 2021, p74) . If the insects are in fact mammoth wasps local to Crete then this suggests that the pendant is a locally produced piece.
The Malia pendant also has three discs hanging down from the wasps, these have very little written about them, with most scholars focusing on the species of the wasps. Nelson et al. speculate that they are meant to be Mediterranean hartwort fruit which would have been on Crete well before the bronze age (Nelson, Mavrofridis and Anagnostopoulos, 2021). The fruit of the hartwort look very similar to the disks on the pendant, even down to a relatively similar number of beads on the margin. The fruit also ripen to a golden colour, further demonstrating the likeness of the plant to the pendant.  The hanging discs, along with the insects, both being likely native to Crete makes it unlikely that the iconography of the pendant is part of the international style. 
While the iconography of the pendant does not show evidence of the international style, the fillagree gold work decorating it might. Arguments have been raised about the development of complex gold work techniques in the Eastern Aegean. Some of the first methods of goldwork mostly involved hammering techniques, these were used across the eastern Mediterranean, however the Minoans developed some more sophisticated techniques which earnt them their renown for goldwork. This includes assisted cutting of hammering sheets, dots-punctuated decoration and loop-in-loop chain manufacture (Morero and Prévalet, 2015, p60). Techniques on Crete often were aimed towards using smaller amounts of gold since the Minoans didn’t have easy access to supplies of it (Herrero and Martinón-Torres, 2021, p11), which is something that will be examined later in the analysis. The fillagree decorating the Malia pendant is a sophisticated technique that was found across the Mediterranean on various artifacts and produced in a variety of ways that seem to each have originated in different places. The differences are generally quite small and includes things such as differences in the size of dots, or the materials used to solder the filagree onto the work (Morero and Prévalet, 2015, p. 64). Tracking how the techniques spread across the ancient world is difficult to do, however the varying finished looks and the different tools of each method makes it possible to know where certain techniques were practised and the general time that it started. Cretan styles of filagree and granulation in the early bronze age resulted in dots that had 1mm diameter, soldered on using copper salt. This is not the technique used on the Malia pendant, the granulation on the pendant is a result of Levantine methods. The “early Levantine granulation from Byblos is mainly characterised by the use of thousands of granules” (Morero and Prévalet, 2015, p. 64) and was found mostly on weapons. The Malia pendant is the first known example of this technique on Crete (Morero and Prévalet, 2015, p. 64). However, as well as the Levant, the size of the granules has been compared with works found in Dashur, the concentric circles on the centre circle being similar to those found on the Dashur stars (Lilyquist, 1993, p. 37). Looking at the fact that different techniques of goldwork spread across different regions shows they were all interconnected in one way or another to have allowed the technological transfer necessary to produce pieces such as the Malia pendant. The Malia pendant was very well made, in such a way that suggests the artist that created it had extensive training and expertise in the methods used to make the granulation (Herrero and Martinón-Torres, 2021, p. 356), although there is no evidence of a goldsmithing workshop where this might have been learnt (Branigan, 2015, p. 440). It is also how the international style is able to come about as it wouldn’t be possible without the sharing of practises across cultures. This means that the Malia pendant shows aspects of the international style through the Levantine style granulation that decorates it.
Objects made in the international style, or with aspects of it, a difficult to place the exact origins of. The techniques used to make them may be traceable but the widespread use of them to create the highly hybridised objects makes many objects impossible to know the exact location they were made. The Malia pendant is one such object that has this issue. The pendant was found on Crete and is generally written about as if it had been made there too (as is done in this analysis), however there is no concrete evidence to support this claim. There are many places on Crete where goldwork was practised but it is unknown if any of these were where the pendant originated. This ambiguity around the place of creation adds a second aspect that could place the Malia pendant as part of the international style.
A third thing that could place the Malia pendant as part of the international style, or at the very least displays connectivity between regions, is the importation of the gold used to make the pendant. Gold is not naturally found on Crete so any found on the island had to have been imported from elsewhere (Bonner, 2019). There are several places within the Eastern Mediterranean where gold can be found, but the Minoans seemed to mostly import their gold from Egypt (Jewelleryforus, 2022). Egypt is well known for it’s large natural gold reserves and had gold as one of its main exports to the rest of the Mediterranean, making it a pretty safe bet for the source of the gold used to make the Malia pendant. The necessity of the gold being imported to make the pendant shows that Crete had to have had entanglements with other places, such as Egypt, which results in the acquisition of foreign goldwork techniques as was seen with the granulation and filagree that were used to decorate the Malia pendant. 
There are three aspects of the Malia pendant that could place it as an object done in the international style, the inability to know exactly where it was made, the filagree and granulation decorating it, and the fact it was made of an imported material. The iconography of the plants and mammoth wasps don’t play so much into the style, but the other aspects outweigh this feature making the Malia pendant plausibly an object made in the international style.
However, having said that the pendant could be made in the international style, it should also be noted the problems with the theory. Many different archaeologists have had many different ideas about what constitutes as the international style over the years. Many of the more modern versions of the theory focus on the idea of shared motifs and themes, rather than the transference of them (Feldman, 2006, p. 29). The theory of the international style dovetails from the theory of hybridisation which is where objects hold elements of design from two or more different cultures as a result of contact between them and the absorption of cultural traditions of one set of peoples to another (Steel, 2013, p. 51). The idea of there being hybrid objects is not debated all that much as their existence is quite evident and widespread, however the international style tends to be making the larger claim of shared motifs, methodologies and themes across the majority of the cultures found in the Mediterranean. There was ever expanding and growing contact between different areas of the Mediterranean in the second millennium BC (Steel, 2013, p51) which created the possible opportunity for the international style to develop. However, the idea of a single style that all of the cultures use and adhere to is quite restrictive and a simplification of the complex relations the cultures likely had with one another. The idea of transculturality, as put forth by Diamantis Panagiotopoulos, creates an image of far more fluid interactions between the different cultures found in the Mediterranean in the bronze age, a fluidity that is far more believable if you try to implement the two theories on today’s society. The international style holds an unrealistic view of elites transcending cultural boundaries to make a coherent style for them all to follow (Panagiotopoulos, 2011, p. 36).
In conclusion, the Malia pendant holds several features of the international style such as the decorative filagree. and the inability for archaeologists to know the exact location of the pendant’s making. The iconography of the pendant does not fit with the international style, as it depicts mammoth wasps and hartwort fruit both of which are native to Crete. However, there is also a scepticism within scholarship of the existence of any international style at all, with both hybridisation and transculturality being seen as less restricting and more easily defined. 


Bibliography
Bonner, L. (2019) Minoan gold: an archaeometallurgical analysis of Crete’s place in the east Mediterranean world. Available at: https://www.arch.cam.ac.uk/research/projects/recently-completed-projects/minoan-gold-archaeometallurgical-analysis-cretes-place (Accessed: 1 November 2023).
Branigan, K. (2015) ‘Gold and Goldworking in Early Bronze Age Crete’, in P.P. Betancourt (ed.) Temple University Aegean Symposium. INSTAP Academic Press (A Compendium), pp. 439–444. Available at: https://doi.org/10.2307/j.ctt18z4gjq.61.
Feldman, M.H. (2006) Diplomacy by Design: Luxury Arts and an ‘International Style’ in the Ancient Near East, 1400-1200 BCE. University of Chicago Press.
Feldman, M.H. (2014) ‘Luxurious Forms: Redefining a Mediterranean “International Style,” 1400–1200 b.c.e.’, 84(1), pp. 6–29.
‘Gold bee pendant - Heraklion Archaeological Museum’ (2022), 19 April. Available at: https://www.heraklionmuseum.gr/en/exhibit/gold-bee-pendant/, https://www.heraklionmuseum.gr/en/exhibit/gold-bee-pendant/ (Accessed: 12 November 2023).
Herrero, B. and Martinón-Torres, M. (2021) ‘Heterogeneous Production and Enchained Consumption: Minoan Gold in a Changing World (ca. 2000 BCE)’, The University of Chicago Press, 125(3), pp. 333–360. Available at: https://doi.org/10.3764/aja.125.3.0333.
Jewelleryforus (2022) ‘MINOAN JEWELLERY - GOLDSMITHING’, jewelleryforus.com, 5 March. Available at: https://jewelleryforus.com/minoan-jewellery-goldsmithing?lang=en (Accessed: 12 November 2023).
Laffineur, R. (2012) ‘Jewelry’, in The Oxford Handbook of the Bronze Age Agean. Oxford Univesity Press, pp. 443–454.
Lilyquist, C. (1993) ‘Granulation and Glass: Chronological and Stylistic Investigations at Selected Sites, ca. 2500-1400 B. C. E.’, Bulletin of the American Schools of Oriental Research, 290–291, pp. 29–94. Available at: https://doi.org/10.2307/1357319.
Morero, É. and Prévalet, R. (2015) ‘Technological transfer of luxury craftsmanship between Crete and the Orient during the Bronze Age’, in J. Mynářová, P. Onderka, and P. Pavúk (eds) There and back again - the crossroads II: proceedings of an international conference held in Prague, September 15-18, 2014. Vydání první. There and back again - the crossroads II, Prague: Charles University, Faculty of Arts.
Nelson, E.C., Mavrofridis, G. and Anagnostopoulos, I.T. (2021) ‘NATURAL HISTORY OF A BRONZE AGE JEWEL FOUND IN CRETE: THE MALIA PENDANT’, The Antiquaries Journal, 101, pp. 67–78. Available at: https://doi.org/10.1017/S0003581520000475.
Panagiotopoulos, D. (2011) ‘THE STIRRING SEA. CONCEPTUALISING TRANSCULTURALITY IN THE LATE BRONZE AGE EASTERN MEDITERRANEAN’, in K. Duistermaat and I. Regulski (eds) Intercultural Contacts in the Ancient Mediterranean. Peeters, Leuven, pp. 31–52.
Steel, L. (2013) Materiality and Consumption in the Bronze Age Mediterranean. Routledge.








image1.png




