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While I was walking through this Strata Florida graveyard, I was able to see the strong connected between literature, legacy and graves. This gave me the opportunity to base my survey on legacy and ideology. (June Hadden Hobbs, 2006)
When I first entered the graveyard, I noticed that all the graves were in rows of around 20 and were all identical plain black graves. The only factor which gave these graves any sort of invalidism is the name on the headstone. Even with the designs, the newer graves were all the same layouts. Name of deceased, year of birth and year of death. These headstones gave us no indication of what the character of this particular person was. There was no type of legacy or memory of the person who was buried. As I walked around the graveyard studying the graves I noticed that as the years of the death went back, more and more identify was given to the dead. This may have been flowers to identify the characteristics of the deceased, religious pictures/ verses, and with the elder graves, I noticed that there were large pieces of literature describing the person who is buried at that particular grave, and some even gave brief descriptions of the family and heritage of deceased. ( C.D. Abby Collier, 2016) 
Before I even entered the graveyard, the first thing you notice is the scenery. The scenery is extremely spectacular and beautiful. You are taken right into this peaceful mindset, surrounded by beautiful mountains and nature. You can hear the birds chirping, the wind blowing and not a single vehicle in sight. This is an amazing place of worship and rest. One would be able to spend all day visiting their loved ones, without any distractions or worries.  There is a strong sense of peace and love when you step through the graveyard gates. (John C. Garnett, 1970) 
The first thing I did once I entered the graveyard was research the history and heritage of this site. One thing which really surprised me, was the fact that there is a large section of this site that has no headstones. This is due to the fact that miners within the 18th century could not afford the cost of having an official burial, so these miners would break into the graveyard at the dead of night and commence their own burial for their loved ones. As I was reading this, I thought that this was very touching to know that after all of these years, these people are still able to have their memory kept alive and that the people of this a church have respect for their heritage and ancestry link to the surrounding area and communities. So much so that there is a large section which has been preserved and untouched. (St Mary’s church, no date) 
Throughout the next couple of hours, I was able to take study and write notes and observations on over 200 gravestones. The first gravestones I came across, were pretty modern headstones. The designs and techniques used to create these headstones look quite simple and similar to each other. 
[image: ]The majority of these headstones said the following, “dear memory of …” then followed by the place they lived and the year they died. 
This gravestone for example is the gravestone of two people, a married couple. What are we told from this piece? We are told that the people resting here is a man whose name was Richard (but went by Dick), he was from a place called Brynaeron and that he died in 1993 aged 67. We are also told that his wife is also buried here. The information we are told about her, is that her name is Catherine (went by Kathleen) and that she died in 2021 aged 88. There is a little message at the bottom of this stone, which reads intense longing sweet memories. What memory are they leaving behind in this world? We are not aware if they have any children/grandchildren, what their profession was, nor even what their characteristics were. There is nothing about this gravestone which indicates any of this. The only thing which indicates any sense of individualism, is the daffodils which are carved into the top right of this headstone. Flowers often appear on Victorian headstone as symbols to represent and display the characteristics of the deceased. (The headstone guide, 2019)
[image: ]According to an English head stone designer, daffodils are the symbols of rebirth and resurrection. And are often a sign which is seen within Christianity of divine love. With this information and interpretation, we are now aware of s deeper understanding of this couple. We now know that this couple were likely a religious couple who worshiped the lord and were loving people. (The headstone guide, 2019)
After spending some time looking at the newer gravestones, I was able to see that they all displayed the year of death and the name of the deceased. 

As I moved to the older graves, I found that the graves were more personal and individual.  
[image: ]When I got to the grave of a 63-year-old man who died in 1950, I noticed that his grave was more personal. One of the first things we read is that this man is the dear husband of a lady named Margeret. We are also given the town of where this man is from. 
This man also has the tradition ideology of the Victorian’s of having a flower on his grave. When looking at this grave it does not look like anyone comes and visits it. It is extremely overgrown, and it looks like nobody has laid flowers down in a long time. This gives us the impression that, as on the gravestone there was no mention of children/ grandchildren, this grave may have been forgotten about. (The headstone guide, 2019)
I also noticed that during the 1950’s, the majority of the people within this graveyard opted for more of a tomb type burial rather than just a headstone. 

[image: ]I came across this one burial spot which caught my eye. This spot looked so neglected and lonely. There was a broken memorial piece, and the cross was resting on the other section where it is meant to be standing on. It is a large plot and a large memorial cross made out of stone. Because of the size, it gives this sense of importance but also a sense of isolation. All it says on the memorial is, “in loving memory of Mary Jones.” We have no idea when this lady died, how old she was or what her character was like. We can gather from the large cross, that she was religious but that is all we know. There is no sort of memory of this lady here at her burial place. (Eva Reimers, 2010) 




Right in the corner of the right side of this graveyard, there is this coffin like grave hidden by grass, which looks like it has just been dumped there with no intention. While reading the words on this tabletop style burial, it brought immense feeling of sorrow, with a sense of wonder and peace. While reading this, we are told the story of the death of this man. We feel a deep sense of connection and loss while reading this grave of this unknown man. This grave feels the most informative and personal, yet we do not even know the name of this man. This grave speaks loudly about the people who attended St Mary’s church, and the people from the surrounding areas. The fact strangers brought this deceased man all the way down from the mountains and gave him a burial, is very telling and powerful. This grave really makes you wonder about this man, about his family and his heritage. Why did nobody know him, know where he came from or who he was. While I was standing by his grave, I was pondering all these questions, and I was thinking of so many different variations of why this was on the mountains and how long [image: ]he was up there for. (David W. McMillan, David M. Charisma, 1986) 











The deeper I walked into this graveyard, the more uneven the ground became as well as becoming more overgrown and the graves became harder to read. I also found these little headstones. These headstones were not readable and were extremely difficult to see as the grass and the land around were, in a way, swallowing them up. In front, behind and to the sides were bigger gravestones. Seeing this makes you ponder, life and death. Death is forever but your place of rest is not. A lot of these of graves would say things like, in loving memory. While looking at these graves, it makes you question where this memory and love is. Where is the legacy they left behind? (Bryant Keith Alexander, 2022) 
[image: ]
[image: ]While I was looking at graves from the early 20th century, I noticed that a lot of these graves were written in English. This speaks volume on the world at the time of this burial. We can learn a lot about the culture and history of wales. People were not allowed to express themselves or their love for their country. It speaks a word of embarrassment and shame of their country. Were as, when we look at graves from the late 20th century and early 21st, all the graves are written in welsh. Which speaks a sense of pride and love for their country and ancestors. (Richard Y. Bourhis, et a, 1973) 











[image: ][image: ][image: ][image: ]When I got to the section of the older graves, I noticed that even though these graves are extremely distorted and are very difficult to read, there is an enormous difference between these old graves and new graves. While reading these graves, you’re able to get a picture of what the person was like. You get a sense of the pain the families of the deceased felt and the love they had for them. These graves seemed a lot more peaceful and personal. (Eva Reimers, 2010) 
[image: ][image: ]



[image: ][image: ][image: ]    

The hours I spent studying the St Mary’s graveyard, gave me a great sense of peace. I could feel the love and warmth radiating off the graves. The legacy of people seems to of been lost for the past 30 years. The graves in recent times seem more of a checklist rather than a form of religious practice. The invidual person is shown throughout the older graves. We are told a story about that person, the death, their age, the characteristics. Now there is no legacy nor a sense of religious significance at all. (Eva Reimers, 2010) 
[image: ]
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