Commentary on an illumination of the Royal MS 14 B V: membrane four and five
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The Royal MS 14 BV, was produced in the thirteenth century and is titled The Genealogical Chronicle of the English Kings.[footnoteRef:1] From this date, it is clear the production was after the Conquest of England in 1066 AD, established after the events of the Battle of Hastings.[footnoteRef:2] It could be concluded, then, that the purpose of this documentation, which depicts the succession of the English monarchy and royal family tree, was to legitimise Norman rule over an Anglo-Saxon population, which eventually transitioned into a shared Anglo-Norman identity after gradual assimilation. The use of imagery, colour and layout, establishes the Norman ‘dynasty’ within England, as well as relating Norman success across medieval Europe to the original leader of the Normans: Rollo. (See figure one) This seems peculiar, as the purpose of this scroll was to display and legitimise the reigns of the kings of England, though Rollo never received this title. In fact, Rollo was the great, great, great grand-father of William I.[footnoteRef:3] This highlights the significance and value that the Normans held on legitimising their claim to the throne. Rollo was the initiator of the Norman ‘movement’, and so Norman predecessors credit him for their success, especially as their succession in England was of controversial debate. This is evident in the conflict between Harold Godwinson and William the Conqueror: ‘Harold based his claim on the nomination of his predecessor [Edward the Confessor] and the acclamation of the English people’.[footnoteRef:4] This is important in relation to the analysis and commentary of this material, as it emphasises the necessity of cementing the Normans in English history, and therefore may explain the use of certain artistic styles and textual layout which will be encountered throughout this analytical exploration.  [1:  Digitised Manuscripts, Royal MS 14 B V, British Library, available at http://www.bl.uk/manuscripts/FullDisplay.aspx?ref=Royal_MS_14_b_v, accessed on [06/11/2018].]  [2:  Edd Wheeler, ‘The Battle of Hastings: Math, Myth and Melee’, Military Affairs, vol.52, no.3 (Jul., 1988), p.128.]  [3:  M. Chibnall, The Normans (Oxford: Blackwell Publishing, 2006), p.21. ]  [4:  D. Crouch, The Normans: The History of a Dynasty (London: Hambledon Continuum, 2002), p.206.] 

It is hard to ignore the depiction of a royal hunt (see figure two), which is positioned across the entire centre width of the scroll. This presents a predator and prey scene, though with a fictional twist. Medieval drawings can tell the audience a lot about the culture which the manuscript derives from. For example, hunting was an important aspect of medieval life, particularly popular within the nobility. The popularity of hunting is also found in other manuscripts, such as the Harvey 324,[footnoteRef:5] produced around the same time, as well as within epic poetry; using a popular medieval sport to exemplify strength and heroic traits.[footnoteRef:6] (See figure three) We can tell that it was a favoured past time and sport for the nobility by looking at particular individuals who lived in the middle ages; a noble known as Gaston Phoebus, owned over eight hundred hunting hounds.[footnoteRef:7] Duke William himself, is said to have relished in the act of hunting, for his own enjoyment and for those he associated himself with. ‘[He was] fond of hunting and took pains to ensure its enjoyment for himself and his heirs’.[footnoteRef:8] Further political evidence is found in the Law of the Forest, which punished those who foraged or poached in forests owned by the king for the sole purpose of hunting.[footnoteRef:9] Medieval hunting also led to the extinction of certain species and deforestation.[footnoteRef:10] As well as identifying Norman characteristics and activity, the illustrations in this scroll are used to establish the luxuries and characteristics experienced and associated with Norman kings during their monarchical rule and period in England.  [5:  London, British Library Archives, Harvey 324, f.4v, available at http://www.bl.uk/catalogues/illuminatedmanuscripts/ILLUMIN.ASP?Size=mid&IllID=15181, accessed on [07/11/2018].]  [6:  See Geoffrey Malaterra, The Deeds of Count Roger of Calabria and Robert Guiscard, trans. G.A. Loud, provided in module reader. For a depiction of Tancred de Hauteville hunting a boar.]  [7:  Henry L. Savage, ‘Hunting in the Middle Ages’, Speculum, vol.8, no.1 (Jan., 1933), p.31. ]  [8:  Savage, Hunting in the Middle Ages, p.32.]  [9:  Ibid., pp.32-33.]  [10:  Ibid., p.35.] 

The visual aids used throughout these membranes can also tell the reader a lot about the scroll’s purpose. For example, focusing attention on the hunting scene once more, it is noticeable that the nature of the drawings is to tell a story. The transition and story of the characters could be used as a visual aid for those illiterate, often being laity, who could identify the important individuals in the roundel and also depict the marginal stories as well. This would have made the scroll more enjoyable to read, as though the main purpose is to legitimise genealogy, the other purpose of such an item, is to create fantastical stories to engage with the audience in the first place. For example, the hunt shows a hare wearing a quiver and blowing a horn, whilst riding on the back of a hound. However, if we assume that the characters involved in this manuscript are narrative and transitional throughout the pages, then it is important to note that the hare and hound are seen previously, with the hound chasing the hare across the left side of the page (see figure four). The use of visual aids not only captivates the audience’s eyes to the scroll in the first place, but also tells marginal stories which can be enjoyed separate from the main purpose of the scroll itself. 
The use of colour throughout manuscripts is often a prominent factor in understanding the purpose, wealth and origin of such a creation and the creators. Different colours used within a manuscript vary on price depending on the materials they use. The great amount of blue used throughout this scroll, to highlight the lines of genealogy as well as the clothes that the monarchs wear (see figure five), is an expensive colour to produce, using ultramarine to create darker tones which are often connected to the regality of the monarchy,[footnoteRef:11] and in particular that of the Frankish monarchy, as their coat of arms included blue with gold crests. This is unlike colours such as the combination of purple and gold, creating connotations with the Byzantine and Imperial empires. This could be an attempt by the Normans to establish their origin, where their success started and the place from which they expanded their ‘empire’, to create their own identity amongst the recently conquered Anglo-Saxons. The wealth of colours, including gold leaf in the roundels marking out the individuals in the family trees, gives the audience an idea of who commissioned the work, in this case a person of the nobility, as they would need to be wealthy. It can be concluded, then, that the purpose of this manuscript, at least through the presentation of colour found throughout, is to identify the creator of such a work, as well as the Normans predecessors and beginning. It is also used to establish their legitimate kingship over England.  [11:  The Fitzwilliam Museum, The Illuminators Palette, The Fitzwilliam Museum: Cambridge, available at https://www.fitzmuseum.cam.ac.uk/colour/explore/2, accessed on [07/11/2018]. ] 

The last key thing to note in this scroll is the language that it is presented in. Though produced in England, the text is written in Old French. This is significant as it identifies that the main audience of this manuscript were the invading Normans nobility themselves. Rather than to legitimise themselves to the English, which this manuscript does by visual aid, the text in this scroll establishes the Norman supremacy over England and initiates the remembrance and Norman documentation of the Norman conquest. It is inferred then, that the Normans did not feel the need to legitimise their kingship over the Anglo-Saxon subjects, as they had obtained their dominance by conquering and killing the other legitimate successor. The language of this scroll is significant as it helps to identify the audience of this manuscript, at least in textual understanding. 
[bookmark: _GoBack]To conclude, this folio page taken from the Royal MS 14 BV is significant in identifying the purpose of the genealogical scroll, the audience that it is aimed at and the context during which it was developed and made. Uses of imagery, symbolism, colour and language, can lead to the broadened understanding of the society the manuscript was born from. The Genealogical Chronicle of the English Kings was commissioned as a way to remember the conquest of England in 1066, establish genealogical links in relation to succession to the English crown, and to highlight the origin of Norman success, supporting the Normans hereditary right to the English throne. Artistic styles and elements are used to establish the characteristics associated with Norman identity, the different functions that the manuscript holds in relation to the literate and illiterate, and the popular customs associated with the medieval society. 
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