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Psycho Directed by Alfred Hitchcock
Bed Room Scene (CHAPTER 4. 10:16)
1.The scene opens with an establishing wide angle shot of Marion looking down towards her bed! You will notice that she is now wearing black underwear, rather than white from the opening scene in the hotel room with her boyfriend Sam.
Marion now dressed in black could suggest a shift in character. Maybe this is how she sees herself and the world around her, after taking the money from her boss and his client! I think she now sees herself in a situation she can’t get out of! Or maybe she just feels more in control for the first time! Which wearing black could also be suggesting! 
One interesting fact about characters dressed in black in a film is, they were always perceived as being bad or evil and sometimes powerful. Where’s white was always associated with good and pure.
For example, the good guys in westerns always wore white hats while the bad guys well wore black!
You can also see from this opening shot, photographs of young children dressed in white which could be of Marion and her sister? Maybe this is also a reminder of innocence’s lost and a relationship Marion could be forced to give up!   Another interesting thing that’s there’s no sound or music here! Until we cut to the first shot of the money. Which could be suggesting the calm before the storm! 

2.The camera then pans down and tracks towards an envelope lying on the bed. As the camera tracks forward we start to realise what’s in the envelope. It’s as if the camera is revealing a secret to us! And it also lingers for a few seconds just make sure we understand what’s going on here! Of course, it’s the money Marion has stolen from her employer. This reaffirms to us what she has done and her situation. She sees stealing this money her only way to help her boyfriend be free from his past relationship. This could also be seen, as an opportunity for her to be in control of her own and boyfriend’s destiny for the first time. 


3.The camera then begins to pan to the left and zooms out to reveal the suitcases which Marion is in the process of packing. It’s also very interesting to see how the case has been packed which seems to be in a hurry and without thought or care. This may also give us an indication of Marion’s state of mind. Which must be full of all sorts of doubts! But the money has, without doubt, a hold on her, because she can’t’ take her eyes off the envelope. They way she’s packing also tells us she’s about to make off and in a hurry! Also, the contents of the case are very interesting because all the clothes seem to be very bright and cheerful, compared to the way she’s dressed now. Maybe this is a sign of the future Marion hopes to have with Sam!


4.Then there's a cut back to Marion who looks towards the envelope, at this point, there's a cut to a point of view shot of Marion's perspective of the envelope lying on the bed. Which once again is telling us that the money is Marion’s focus, and maybe she checking to make sure it’s real and still there. A telephoto lens is used to give us a closeup shot of the envelope.
Once again, we can see the photograph of what might be Marion as a child, which reminds us of innocence and purity which is about to be lost! Or maybe which she’s prepared to sacrifice! 
5.Then there’s a cut back to Marion, the camera then pans slightly to the left following Marion.
The photograph behind Marion does seem to be getting more out of focused and darker, which could mean that Marion is drifting further away from old and more settled life. She might be getting to the point where she’s prepared and excepting that she will have to leave her sister and old life behind!  Again, you’ll notice the way Marion is dressed! While in the previous scene for example in the office, she was dressed all in white! She’s now dressed in much darker and more conservative clothes! Maybe this again is to confirm a change in character. Because up to the point of taking the money she seemed to be full of life and excited about the possible future with her boyfriend Sam!




6.There’s a cut back to Marion putting some clothes into the case and then it cuts back to a view of Marion. This confirms that she has no intention of returning home once she’s left.
Another very interesting thing I noticed behind Marion’s right shoulder is a very strong visual clue! (THE SHOWER) of what could be in store for her, in the not too distant future! And we all know what’s going to happen then!!
 We are also reminded again of Marion's innocence lost by the photograph of the baby dressed in white behind her.        
7.The camera then pans left following Marion to the Mirror.
As Marion looks into the mirror she sees a reflection of her former self, the use of the mirror suggest conflict. You'll also notice the reflexion of two doors in the mirror which again suggests that she's still unsure about what direction to take. That may be, it’s not too late for her to change her mind! Something else I noticed is the door to her wardrobe is wide open, with the white cloths in view that she was wearing at the office. Which again could suggest that it’s not too late for her! But then she turns her back to the mirror which could suggest she’s turning her back on her old self and ways!       
8.Then there's a cut to a point of view shot of Marion looking at the envelope lying on the bed. The way she keeps looking at the envelope again shows us the confused state of mind she’s in and possibly the conflict she finds herself in within! It might be she keeps checking that the envelope is still there and that the situation she has put herself in is real. And at this point, there may be no turning back, and only now she's starting to realise this!  

9.Cut back to Marion
As Marion looks around she briefly looks at a photo on the wall that might be of her parents. Maybe it reminds her of some of the things she must leave behind. It also looks like the people in the photo have turned away and can’t bear to look at her because of what she’s about to do! It also looks like they are hiding in the shadows. But I think by now she's getting to the point where thoughts of the family are starting to become less important than being with Sam! Her focus is the money and Sam and getting away. 
10.The camera then tracks back with Marion and then cuts to a point of view shot of the documents she has just picked up. Again, using a telephoto lens.
Marion is taking what looks like important documents with her which tell us she’s going for good! And has no intention of coming back to Phoenix!  You can tell by her expression that she feels this move is for good. That we are getting closer to the point of no return 







11.The camera tracks following Marion back to the suitcase with a closeup shot.
The way she forces a suitcase close is interesting because it seems as if she's doing the same with this part of her life. It's as if she's forcing herself to move on to leave her old life in a hope for a new one with Sam!   


12. Cut back to the envelope with a point of view shot of the envelope using a telephoto lens and a cut back to Marion.
Here we see many things that could suggest conflict, the mirror on the wall, the photograph of Marion’s parents, even the pattern on the curtains could be suggesting conflict and confusion! Because they just don’t seem to fit in with the way the rest of Marion’s room looks.  Also, the bars on her bedroom window could even suggest entrapment. She now could be feeling trapped by the situation she finds herself in! 
You can also see all things that Marion is prepared to leave behind including of course her family, which are represented by the photographs. 
Should she be taking this money?


13.There’s a cut back to Marion and the camera tracks backward 
As Marion goes to sit on the bed she looks at the money and picks it up, it's interesting to see the way she shoves the money into her black handbag. It’s as if she’s burying a dark secret that she doesn’t want even Sam to know about!
Using a black handbag is interesting because black could be signifying her dishonesty!  
It’s also interesting to note the shadow that the handbags handle forms of an arch on Marion’s chest! Which again suggest change or transformation! It almost like the money has become some form of addiction. That it’s something now she can’t give up because she feels, it holds all the answers! Also, the arch could be suggesting that’s she crossed the line from light into darkness. The transformation has been made.
 We are also reminded I think in this mise-en-scene, of all the things Marion is about sacrifice by leaving with this money. Comfort, stability, and family. 
And all these things are laid out, for us for example the photos and personal possessions on the dressing table. Things which she can’t or won’t take with her! 
Also looking once again at the reflexion in the mirror of the bedroom and closet door we are remined of Marion’s battle with herself and the choices she must make.
But by making the wrong choice without realising it she's about set in motion her end. Which was hinted at, a bit earlier in this scene! Quite a few times  
14.The camera then pans to the right following Marion has she leaves the room
     

 


