
Figure 1. (Pinterest, n.d.)
Word Count: 1471
[image: ]
TUGENDHAT VILLA
History and Theory 1 (M4X01975)
ABSTRACT
By reference to the Villa Tugendhat I am going to describe how modern architecture was characterised by the development of new spatial and structural strategies realised through new building technology.
Iestyn Bentley (1900945)
Architecture


Villa Tugendhat – Ludwig Mies van der Rohe

Introduction

The early phase of modern architecture in Europe and the USA was characterised by the development of new spatial and structural strategies realised through new building technology. In addition, many architects and designers drew inspiration from the possibility of creating social utopias. By reference to the Villa Tugendhat I am going to describe how the above aims and objectives were realised (History and Theory Assignment 2, 2020).

Historical Background
[image: Villa Tugendhat in Brno by Mies van der Rohe, an icon of the ...]
The Villa Tugendhat is an architecturally significant building which was commissioned by the affluent couple Greta and Fritz Tugendhat, they were a Jewish couple who accumulated money from textile manufacturing companies in Brno, Czech Republic. The house was designed by German architect, Ludwig Mies van der Rohe (Gianakos, 2011). Ludwig Mies van der Rohe, or simply Mies to much of the world of art, he is one of the most influential and recognisable architects (Astbury, 2018). In 1927, the Jewish couple met the German architect in Berlin and were already impressed and aware of his previous projects. The Tugendhats were both fans of simple forms and spacious houses, so Mies’ method was ideal for the couple. However, Mies wasn’t the only architect that they were interested in for their home. They initially inquired about the house with Arnost Wiesner, Brno’s foremost modern architect, but they decided to work with Mies after visiting various projects by each architect (Gianakos, 2011). The Villa Tugendhat was built in the city of Brno where the Tugendhat couple were born, the construction took place during the year 1928 and wasn’t completed until two years later. Greta and Fritz Tugendhat moved into the villa in 1930 and lived in it for approximately eight years, but they unfortunately had to flee the luxury in Czechoslovakia house because of the threatened Nazi invasion in  1938, the German occupation of Czechoslovakia were the events that lead to World War Two (Rawsthorn, 2012).Figure 2. (Research Gate, 2017).













Plans and section

[image: ][image: Ludwig Mies van der Rohe. Tugendhat House, Brno, Czech Republic ...]In September of 1928, Mies van der Rohe visited the site of the building. Mies had already developed plans for the house by December of that same year, he shared this design with the Tugendhat family, changes to this plan were set out but they were only minor. The Tugendhat Villa consisted of three different levels (which includes the basement), these different floor plans all have different forms, each floor correlating with the slope of the site (Gianakos, 2011). The Tugendhat Villa is a free-standing house, that as previously stated has three stories and is situated on sloped topography. The first storey of the villa is the basement, this floor contains all of the villa’s utility facilities. The second storey, this is the ground floor, it consists of the social and living areas. There is a conservatory and a terrace, this allows the occupants to enjoy the local views from the Tugendhat Villa, the second floor also consists of a kitchen and servant’s rooms. The third storey, or the first floor, has the entrance from the street that the villa was built on, the main entrance has a passage to the entrance hall, the terrace and the family’s bedrooms with accommodating facilities (Zidlicky, 2010).Figure 4. (Mies van der Rohe, 1930)
Figure 3. (Mies van der Rohe, 1930)



Mies’ and Lilly Reich, his work and life partner, presented their concept of unrestricted and flowing space, they created one of the most prominent modern houses of the twentieth century. Mies and Reich achieved what Mrs Tugendhat called “a modern spacious house… with clear and simple shapes”, according to the original owner that gave the villa “a completely special calm” (Moore, 2012).






Materials and furniture

[image: ][image: ]The Tugendhats were impressed with Mies’ concept of unrestricted and flowing space, but they were also impressed for his feeling for material. Mies decided that because of the placement of the building on a slope, that the supporting structure of a steel skeleton with a masonry backing, and the supporting columns are also made from German steel. The columns that support the terraces are cladded with brass, these were coated with patina, however brass chromium plated the columns in the main living area. The natural colour of plaster was carried out in the house; however, the internal plaster had a velvet lustre. White travertine was incorporated into the flooring of the entrance hall and the staircases, this material was also used on exterior features such as the parapet, the upper and garden terrace. One of the main features of the Tugendhat Villa is the onyx wall, this is an impressive piece of decoration which is made out of a honey-coloured rock that has white veins, the rock that was used to create this wall was aragonite sediment (Zidlicky, 2010). Greta’s private area was both her bedroom and her dressing room, her rosewood built-in closets are still in good condition. Contradicting her bed there is a large window that overlooks her home city, Brno. The daybed and Brno chair that accompanied Greta’s private room were both made out of cherry red leather and were specifically made for the house. Fritz’s private room offered as his study and bedroom, even though this room is small compared to the other rooms he decided to use bold but stunning materials. The room featured lightweight tubular and industrial interior accessories such as light switches, fixtures and fittings, however, these industrial accessories were not just found in these private room they could be found through the entire villa. As stated previously, in typical Mies fashion, he decided to use bold materials such as the elegant ivory plaster walls and ceilings, and light linoleum flooring (The Wood House, n.d.). The fashionable exotic woods used in the Villa Tugendhat were extracted from South-East Asia. Veneered palisander cladded the walls in the entrance hall, doors, and in the parent’s rooms there is also this cladding, however the children’s rooms utilised zebra veneer. Impressive ebony veneer was used in the main living area, this veneer was from the region of Makassar on the island of Celebes, in Indonesia. Mies van der Rohe hand picked the dark brown and yellow veined ebony wood for the half-cylinder in the dining room, he chose a veneer that would reach from the ceiling to the floor (Zidlicky, 2010).Figure 6. (The Wood House, n.d.)
Figure 5. (Royal Event, n.d.)

Restoration

In 1938 Germany invaded Czechoslovakia, the Tugendhat family that occupied the villa fled from their home country to Switzerland. The house was taken over by the Gestapo, these were the official secret police of Nazi Germany, and they didn’t treat the villa with the respect and gratitude that it deserved. Even worse than the Gestapo, was the Russian cavalry regiment, according to historical reports they mistreated the house as they settled there after the war. In 1980, the City of Brno authorised that the Villa Tugendhat would get a restoration. However, though this restoration repaired water damage and stabilised the structure of the house, it also has modified the way the original villa looked. The Czech government funded a scientifically grounded restoration, this was overseen by design firm in Brno called Omnia Projekt. 

[image: VILLA TUGENDHAT. 1980-1985 | Vila Tugendhat]The Villa Tugendhat was stripped back almost to its foundations, which were then sealed and reinforced by Omnia. They either replaced or repaired the majority of mechanical equipment, as well as the walls, ceiling, roof, and floors, and even the sewage lines were upgraded. The design firm replaced all of the windows, including the immense, three metre by 6 metre glass pane that occupies the living area. Minor details such as the light switches and fixtures now match photographs of the original villa, even minor details such as the levers and handles for clerestories in the bathrooms match. This version of the villa was a version of Modernism that glorified and admired technology, and because of this the Tugendhat Villa became a utopian statement on how the human ability can redeem us, you can now only experience merely the remnants of that life and of that dream (Betsky, 2013).Figure 7. (Tugendhat.eu, 2010)


Conclusion

In conclusion, the Villa Tugendhat is a modern house made for the Jewish couple Greta and Fritz Tugendhat. Mies’ and Lilly Reich, his work and life partner, presented their concept of unrestricted and flowing space, they created one of the most prominent modern houses of the twentieth century. The Tugendhats were impressed with Mies’ concept of unrestricted and flowing space, but they were also impressed for his feeling for material. Due to the Nazi invasion of Czechoslovakia, the original occupants had to flee. The house then started to deteriorate over the decades of mistreatment and abandonment, however the villa underwent a significant restoration funded by the Czech government. This restored version of the Tugendhat Villa became a utopian statement on how the human ability can redeem us.
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