Introduction 

Welcome to my art exhibition, where the theme of this exhibition is impressionism. 
Throughout the exhibition I will explore and discuss a variety of artists and their work, showing how they connect with each other. I will also be looking at the nature within impressionism. Impressionism is a style of art that was developed in France in the early 1860s. This developed from a variety of French artists such as Claude Monet. This style of art is the focus of ‘painting on the spot’ rather than the common idea of painting within studios. The main impressionist paintings are commonly known to capture landscapes and everyday life.
This exhibition will concentrate on European art from the Renaissance to the early 20th century. Presented will be a variety of impressionist paintings by a range of artists, in which an understanding of everyday life during this time period will be conveyed. 
Impressionism artists often painted outside capturing landscapes, gardens, rivers and skies in natural light. The impressionist landscapes often reflect a mood or moment, emphasising the passing of time this can often convey transience and beauty. 

Context, Artists and Artwork
The curation of this exhibition will focus on how each artist presents the theme of impressionism and everyday life to the audience. 
The exhibition will feature art from artists including Claude Monet (1840), Louise Eugine (1839), Paul Cezanne (1839), Camille Pissaro (1831), Alfred Sisley (1839), and Wassily Kandinsky (1860) all of whom offer a variety of art representing impressionism within their own style each artist gives their own unique ideology and representations of life within the time period represented.
Claude Monet 
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Fig 1: Waterlilies (Monet, 1905) 
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Fig 2: Waterlilies (Monet, 1906)

Claude Monet is a French painter born in 1840 and is known for being the founder of impressionism painting. Through some of Monet’s work he creates artwork on his perception of nature. Throughout his career he became one of, if not the most prolific and consistent practitioner of impressionism.
Monet expressed his perceptions of nature as applied to “plein air” which means outdoor landscape paintings. 
As you walk through the gallery under the arch on the right-hand side, you will view a pair of waterlily paintings produced by Monet (see figures 1 and 2) these paintings come from a pond that he had purchased in 1893 and had transformed into a water garden. Monet later became fascinated by the pond and the waterlilies that surfaced that he then painted a series of water garden paintings between 1903-1908 to represent what was being visualised from his pond.
Waterlily 2005 (see figure 1) is the earliest and most descriptive of 3 different pieces that represent Monet’s Pond at the time in question. Monet uses oil painting as his technique for these pieces as I feel it really captures the strokes of the water and its reflections.
The painting on the left comes from a waterlily painting that Monet painted in 1906. This being a higher viewpoint from Japanese bridge in his water garden. 
Monet’s aim was to get higher viewpoint that was uninterrupted by the shoreline and make the focus of the painting the pond’s surface which was transformed into limitless spaces through its reflections and floating vegetation. 





Paul Cezanne 
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Fig 3: Provencal landscape (Cezanne, 1887) 
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Fig 4: Mountain in Provence (Cezanne, 1879)

To the left of the arch, you will see pieces painted and produced by French painter Paul Cezanne (see figures 3 and 4) who was born in 1839. Paul’s impressionism work of art influenced the avant-garde artistic movements of the early 20th century. 
Cezanne like Monet, used oil paintings for his artwork on impressionism. The painting on the right-hand side (see figure 4) is known as the Mountains in Provence. Cezanne would visit the hills of I’Estaque just short distance of the west of the mountains to capture a landscape view of the mountains. 
To Cezanne the landscape was like a playing card, red roofs over the blue sea with sun so terrific that the objects were silhouetted in red, blue, brown and violet (Amgueddfa Cymru, 2025).
Figure 3 depicts a landscape piece that presents his perspective on everyday life and going into the early 20th century as he viewed it.
Within the exhibition space Cezanne’s paintings will be situated at the back of the gallery under the arch on the left-hand side, opposite the paintings by Monet. These paintings situated nearby as their colour pallets and depiction of scenes compliment and resonate with each other.










Louise Eugine
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Figure 5: Bordeaux (Eugine, 1875)
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Figure 6: September Morning: Port of Fécamp (Eugine, 1880)

Leaving the arch directly in front of you on the rear wall as you enter you will see a set of art (see figure 5 and 6) by an artist called Louise Eugine born in 1824.
Figure 5 is known as Bordeaux. Eugine is experienced in painting harbours is evident when looking at the port of Bordeaux. Eugine uses techniques such as fine art as well as materials like a canvas to paint his artwork using oil paintings. 
Figure 6 September Morning: Port of Fécamp is of a harbour where the church tower balances with masts of sailing ships as they enter and leave the harbour. The focus of this painting is that it captures the light and the atmosphere of effects from the sky and waters. These effects are similar to what is seen with the artists already discussed such as Monet.

Camille Pissarro 
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Figure 7: Pont Neuf, Snow Effect (Pissarro, 1902)
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Figure 8: Sunset, Port of Rouen (Pissarro, 1898)

On the right-hand side of the wall, you will find paintings by Camille Pissarro (see figures 7 and 8). Pissarro was an artist born in 1830 on the Danish west indies. Pissarro is also known for his artwork on impressionism. 
On the left side is one of the paintings by Pissarro is of the Pont Neuf, snow effect 2nd series (see figure 7). The painting itself is of a snow scene that he painted from the view of his residence on the lead up to his death from December 1900 onward. 
The painting painted on the north side of the Lle de la cite in Paris is of a motor car, carriages and pedestrians with umbrellas all crossing the Pont Neuf. This painting is a canvas oil painting using every dull colouration which imply the idea that at this time period the weather may have been cold and damp due to the cloudiness and dullness of the colours used for this painting.
The second painting on the right (see figure 8) was painted when Pissarro moved to Rouen. Pissarro decided to paint the sunset over the port of Rouen which was inspired by harbour scenes of Monet and Turner.
This painting is a view from the hotel De L’Angelterre. The painting presents a scene of smoke caused by the industrial activities which depicts the shipping and harbour buildings.




Alfred Sisley 
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Figure 9: The Cliff at Penarth, evening, low tide (Sisley, 1897)
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Figure 10: Craig Storr, Traeth Bach y Forwyn, min nos (Sisley, 1897)

Alfred Sisley was a landscape impressionist painter who was born in France but also produced work in the Uk after obtaining a British citizenship.
As you enter the exhibition on the left you will see two pieces of art produced by Alfred Sisley (see figures 9 and 10) the one on the left is known as The Cliff at Penarth, evening, low tide (see figure 9) this is an example of art he produced while living in Wales after leaving France to marry and have his family. 
While staying in Penarth Sisley produced six paintings in total which he worked on canvases. Doing this he decided that it would be an idea to explore different light and weather effects through his work.
The Cliff of Penarth is one of the rare surviving seascapes that exist and his first Welsh views on landscapes to enter a public collection in Britain. For this piece Sisley used oil paint on canvas, allowing a blend and differ of colours from the cliff view to blend with what is the sea front from the cliffs and beach.
On the left side you will see another painting of which is another produced while Sisley was living in Wales. The painting is known as Craig Storr, Traeth Bach y Forwyn, min nos (see figure 10) is a painting that comes from his time when being at the beach at lady’s cove more modernly known today as Rotherslade Bay.
Sisley found himself fascinated by a particular rock known as Storrs rock and through that interest he decided he would paint the rock at different stages during high and low tides. 
The painting shows the north face of the rock during a low tide during a sunny evening which is implied on through the colouration of the paintings where the reflections balance with the shadows created by the natural sculpture of the rock itself.

Exhibition floor plan
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