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INTRODUCTION
	Bringing objects, events, fictional characters to life was for artists and filmmakers representation of freedom of creativity from the early 20th century. Animism, term that refers to belief that inanimate objects poses soul, can be mostly observed on children. Animated movies use the language of animism to certain extent and that’s one of the reasons why it is so appealing to young audience. But children were not the only target audience of animation. These days we are aware more than ever that feature film animation is made to meet the necessity of adult audience as well. Development of such animated shorts and movies is not easy and was formed by years of research and work. Different countries developed different techniques and styles over different courses of time for different types of audiences. In my dissertation I will explore the history of Slovak animated film and research the process behind its growth to what it is now.

ANIMATION IN SLOVAKIA
	Development of Slovak animated film was very slow and complicated process. Many times it looked like this new sector of art will start to fully develop but each time a new obstacle appeared to halt the way. The whole process could start only thanks to passionate filmmakers. They found a way of self-realization in animated movies of which they created large amount. Some were better than others but the most important part for development of Slovak animation was that they didn’t give up.
	Even though first steps in Slovak animation industry were taken in the year 1940, experiments with animating objects begun in the hands of Daniel Siakeľ, Slovak cameraman who moved to United States when he was 19 where he constructed a camera for stop motion animation. In the year 1924 he worked on movie The Lost World where he created stop motion animation for dinosaurs with moving eyes, breathing movements and dripping blood when wounded. Thanks to this, Siakeľ will be always remembered in the history of cinematography but for the beginning of Slovak animated movie, we need to wait a little longer.
1940's
	In the earlier mentioned year 1940, Institute for school and overseas film Školfilm was established. Its purpose was to distribute overseas films as learning aid for schools and also included film archives with most known animated movies of that time. Head of the studio invited Štefan Cpin, popular painter, illustrator and teacher to work with them. He worked on stop motion animating characters and scenes but he never made a whole animated movie because German companies wouldn’t allow Školfilm to obtain required equipment such as machines, materials and even transparent foils to prevent the rise of rival movie studio.
	The situation changed in 1942 with arrival of young Viktor Kubal. He was accepted to Školfilm with the same position as Cpin. Thanks to the support of head of the studio he could experiment in the area of animation from the beginning. And so he created his first animated movie called Únos (Abduction) a parody of folk fairy tale in which the antagonist abducts young girls and a folk hero decides to save her in which he succeeds. From the artistic view the artist is still looking for his own style and the animation is close to the style of Disney. Kubal considered this animation as incomplete.
	His second animated movie Studňa lásky (Well of love) in 1944 becomes foundation movie for Slovak animation. Story is based on a novel by Jozef Nižňanský and is about search for water on castle Trenčín. Day and night, everybody was digging for a source of water on castle Trenčín. They only succeed after obtaining automatic jackhammer with which they dig through all the way to America where they hook up onto a water hydrant and ever since then, there is no water shortage. Kubal creates lot of absurd situations thanks to which the movie becomes very comedic and unpredictable. Characters look like from early American cartoons but this time less Disney-like. Backgrounds are sophisticated and detailed although in later movies it becomes minimalistic. Interesting fact is that sound was never added to the movie nor was the movie sent for distribution. There may have been multiple reasons for this: technical imperfection, theme not suited for pedagogical function, but mostly caricature of German Nazi politician Joseph Goebbels which was recognized in the movie by quite few people.
	Kubal’s last movie created in Školfilm studios was Tajomný dedo (Mysterious grandpa). It’s a simple propaganda about importance of electrification of the country. Grandpa jumps out of electric wires giving people gifts such as electric cooker, iron, or electric engine for their car. Because of the lack of finances film never had sound which was really expensive since there were no sound studios in Slovakia and movies had to be sent into different country. Another problem was the raging war which was complicating these processes even more.
	After the end of world war second Kubal and several of his colleagues transfer into newly established Slovak film company (SLOFIS). From there he was sent for an internship to Prague where he wasn’t received well and nor his work Well of love about which they said that it wasn’t his own. After two weeks he leaves Prague and comes back to Bratislava where he creates propaganda piece called Hurá na nich (Lets go get them) with help of young documentarist Vladimír Kebenko. Story is trying to point out and warn before the initiators of black market, which control the food market and are the reason for sorry situation of low food supply in the country. Because of the lack of time authors were not able to achieve the artistic level they were aiming for. In 1946 Bratri v triku won international award for their animated film which only underlined failure of the Kubal’s film and pointed out lack of attention from SLOFIS to Kubal;s work. Because of this management of SLOFIS resigned and notified Kubal that they will be stopping making animated movies in Slovakia. And that’s how another phase of Slovak animation ends.
	After SLOFIS closed down, Czechoslovak state film is established which includes all activities of film and animation. Here works Bohdan Slavík that later becomes artist and director and gathers a group of people with which he trying to persuade management about importance of animated movies, unfortunately, without success.
1950’s
	In 1953 two professional animators Vlastimil Herold and Libuše Černá entered the studio. Because of the amount of work the studio had, other workers couldn’t work on animated films. After two years Vlastimil Herold created two short animated films Dvaja chlapci v papieri and Jablko poznania (Two boys in a paper and Apple of knowledge) as an order for advertising agency. In 1956 he created another two films Čistiace potreby (Cleaning products) also for advertising agency and film Robinson, a full colour film based on story of Miroslav Kubík, which was used as an advertisement for children’s literature. In a span of two years there was six animated films created but management of the studio didn’t react in any special way and so Vlastimil Herold leaves.
	During Viktor Kubal’s absence in the area of animated films he is mostly working on drawings and caricatures for magazine Roháč which helps him to perfect his artistic technique. He also creates different characters for this magazine that he will later use for his animations such as Cvik, Cvak, Dita and Pán Homo.
	In year 1958 the interest in cartoon animation rises. Head of dubbing studio Svätopluk Šablatúra offers his story Vtáčky (Birdies) for production to Slovak film but he gets turned down so he turns to Bratislava television. He also worked on additional sounds for Kubal’s Well of love.
1960’s
	In 1964 group of young animators joins the studio Koliba and in the same year they produce film Pinguin. Film is revolved around character that is walking through cut-out forest with suicidal thoughts. Movie Čierny a biely (Black and white) was produced in 1965 and was also screened on festival of short films in Karlove Vary. Film wasn’t very successful there unlike Czech animated movies that were screened that showed progress of Czech animation industry. During 1960’s animation got more popular in countries of east Europe such as Poland, Hungary or Romania. It felt like Slovak animation woke up ten to twenty years late but what’s important is that it woke up. Under the direction of Viktor Kubal its quality was quickly improving. 
	Kubal’s management was not standard since almost all projects were his own. Studio was missing dramaturgs along with new ideas, themes and projects which were mostly just ordered films. One of the orders was a film ordered by Ministry of agriculture in Prague about importance of protecting fertile soil which Kubal gladly accepted and created short film called Zem (Earth). Another collaboration with one of Slovakia neighbours was with polish animation team. Polish writer Emil Saski created story for another of Kubals movies called Stromček (Tree). The lack of dramaturgs was partially solved when Czech artist, animator and director Zdenek Smetana came to Slovakia to create animated film Rondo about human envy. 
In 1966 television dramaturgy joins in on creating animated movies. In 1967 there is seven films made from which 3 are for Czechoslovak television. In year 1968 this number grew to 12 films from which 5 were made for television. New names start to appear on Slovak animation scenes such as Milan Klikar with film Nový klobúk tety Kláry (Aunt Klara has new hat) and Juraj Bindzar with film Oko (Eye). The movie Oko was unique because of his technical and artistic look and also because of his symbolism for Slovakia in world war second. In years 1968 to 1969 situation with lack of dramaturgs gets worse and artists group up into small teams with hope to create at least one film a year. Thanks to this there is a lot of films but the quality is lower. 
	Vlastimil Herold returns after 10 years and creates film Sobotienka ide. Along with Kubal who made five films in this period two new artists, Jaroslava Havettová and Ivan Popovič appear on animation scene. They made 3 films: Kým sa ucho neodbije, Pieseň and Socha. Film Pieseň (Song) was made for an animated music video. It is made in pop-art style and is similar to English film Yellow Submarine. This is the reason why it was not successful on festival ARSFILM in 1969. Authors claimed they haven’t seen this film while working on theirs. Their second film Socha (Statue) was inspired by Michelangelo quote “Every block of stone has a statue inside it and it is the task of the sculptor to discover it”. It follows the story of stubborn sculptor who is trying to sculpt a really unique sculpture. In the end he fails and his material falls on him. On his gravestone we can see the famous Michelangelo quote. This movie using gags shows what happens to sculptors who don’t understand their art movement.
1970’s
	In the beginning of 1970’s animated film was in really adverse situation. Management divided animators into three groups which were led by Kubal, Havettová and Herold. The idea was to achieve more creative environment but most of the animators felt offended by this. Another conflict came up after it was stated that stop-motion animators produce film of lower quality since they don’t have the experience of cartoonists, they felt discriminated. Along all of this another conflict arose between animated film dramaturgy and film dramaturgy. Part of animators leave along with Havettová, new dramaturgy and director arrive. After years of relatively artistic freedom the rules got stern thanks to the political situation and most themes and motives are pushed away as not acceptable.
	In this period animators move to children production which forms the majority of animation 1970s. Kubal creates really successful series for kids Janko Hraško. In the cycle of Rozprávky a povesti (Fairy tales and legends) Zlatice Vejchodská creates story Obor a kamenár (Giant and sculptor) which was really daring for the time it was created in (1978). The story is about giant who wanted the sculptor to create idealised statue of him, this was pointing out political situation in Slovakia. 
	Legends were big success with young audience since they were a change from anthropomorphic heroes in the previous animated films. Fairy tales of Pavol Dobšinský were also great source of stories for animated films. In 1977 Milan Peťovský created modern film for kids Jablko (Apple). This movie was trying to interpret the idea of solidarity to kids and it succeeded so well that it won an award in Spanish Gijon. Ivan Popovič created film Pampulóni in 1976 which was inspired by a poem by Válek. Another interesting project was Herold’s Varila myšička kašičku on which he worked with popular artist Ľudovít Fulla. 
	In 1976 under the oversight of Kubal Zbojník Jurko the first Slovak animated feature film is created. Film was extremely successful, the amount of viewers in cinemas was 2,5 times higher than on any other show. It was made only with few people and Kubal done most of the work. Kubal was deemed as the best animator Slovakia had without any competition. His insane tempo couldn’t be followed. That is one of the reasons he wasn’t a good teacher and didn’t attend Slovak animation training in 1972. 
	Since Slovak animated film was slowly becoming more popular there was also more films in production yet the amount of people who worked on them remained the same. In 1966 there was 19 artists working on 7 movies and in 1974 there was the same amount of artists working on 14 movies. This problem has an impact on Slovak television which demand for animation increases and the lack of animators forces television to turn to Czech animation studios. And here surfaces question if the Slovak animation still required since we can easily get it from Czech animators. 
	This situation didn’t change until early 1980’s even though Slovak animated film was successful not only at home but overseas as well. Most animated films are produced by Czechoslovak television which is draws ideas mostly from literature. Slovak production is overshadowed. It was still being created in animated movies studio on Koliba. Even though television was in charge of selecting stories for kids, artists still had free hand in their creation. Thanks to this fairy tales Venček of Mária Rázusová-Martáková came to life using a special animation technique in which paper and aquarelle colours were used.
	Leading artist of 1970’s is again Viktor Kubal with his animated shows for kids. His work was struck hard by censorship but he still manages to created “idealistically clean” films. Kubal learned how to dodge censorship and created couple of animation that are trying to point out state of social relations, politics and society. Most successful film out of these was Šach (Chess) which became bestselling film for young audience and was also successful around the world.
	Puppet films are also being born in Slovakia during these times. Until now there were only few tries to make puppet films. Reason wasn’t the lack of equipment or specialized teams. Key problem was the absence of animators. In 1978 the movie Narodeniny 2001 (Birthday 2001) comes from the hands of Milan Peťovský and Ivan Popovič. It is a combination of live actor with animated environment and props which shows the indifference of people towards the world. This movie isn’t completely a puppet movie but heralded that Popovič will soon give birth to one. And that happened in 1979 with movie Strážca Sen (Guardian Dream) on which Popovič worked with Vladimir Pikalík. They worked together for some time until they both started working on personal projects. 
	1970’s were hard times for animated films but also a time of big addition. Animated film was the most popular out of all film sector. Both television animation and personal distribution animation was rising thanks to the high amount of films created. The demand for animated movie was growing steadily but the problem persisted – the amount of artists working on it was still too low.
1980’s
	In 1980 first Czech book about animated movie makes its way on the shelves of the bookstores. At this time in film club in Slovakia a celebratory exhibition was created that celebrated 15 years of Slovak animated film. Main goals were to find more young animators and to befriend overseas animation studios. 
	First film of the 1980s was Kubal’s Krvavá pani (Bloody Lady) which was a feature film. This time the group behind the movie was bigger but Kubal is still doing most of the animation work. Success of the movie was extraordinary big, all screenings were always fully sold out. Unexpectedly the movie was a success on ARSFILM festival as well which was attended by the record breaking numbers of guests.
	During the same period Kubal is working on television series called Panák z križovatky (Crossroad dummy), an instructional video about safety on roads. In 1982 he created a version for free distribution called Čo sa stalo Janíkovy na cestách (What happened to Johnny on roads). He is also working on series Kocúrkovo which for the first time is not animated by him but by V. Gáll. 
	In the next few years quality of the films stabilized, the average quality increased but unique films appeared rarely. A lot of external artists came to Slovakia during these years along with new beginning artists. One of the new animators was Vladimír Malík who in 1986 made animated film Veľké upratovanie (Big cleanup) which was about problems with environment. He is still looking for his style in this film but we can see a great improvement on his next animated show Bábätko (Baby). He worked on this show with Bulgarian studio specifically together with Penča Kunčevo. Collaboration work with this studio was very long and tedious. 
	Another newcomer was Jaroslav Baran who worked with Malík in the beginning but later becomes independent artist. As a director he creates Minútky na pracovisku and as an artist he worked on film Pomník about complicated relationships between children and their parents. 
	The youngest generation of animators was looking at their predecessors very critically. They only looked up to Viktor Kubal or Ivan Popovič. They were really ambitious and not enough self-critical. Many of them became directors but some succeeded in animation as well. The problem of animation industry was still the same at the end of 1980s. There was still lack of workers, animators, dramaturgs and so on. Because of this the industry didn’t make as many films as they planned and those that were made were only of average quality. There didn’t exist any school for animation so young animators couldn’t get any training.
	Management of Slovak film was taking animated film as a good trade opportunity and they were doing lot of co-productions and cooperation that weren’t successful all the time. In 1984 together with French television project Barón Prášil a Seleniti was started but its producer was not satisfied with Slovak teams pace so he turned to Hungarian studios. Several more projects were started with Italian German production but only little of them were finished.
	Huge benefit of these collaboration was the acquisition of material that helped in overall making of animated films. Thanks to this Slovak studio got hand on special computer equipment called QUAR which helped checking the animation without having it developed and thus increasing the speed of production. 
	Slovak animated film pushes itself into literature and newspapers. Second edition of book Animovaný film (Animated film) is released in 1987. In the same year animation lectures started on University of art Bratislava which were unfortunately cancelled only two years later. In 1989 a first book about theory of animated film was released. During various festivals there are being released catalogues, bulletins and studies informing about animated film. Photographs and pictures of animated films were appearing in newspapers.
	Viktor Kubal is working hard on multiple projects. His third big feature film becomes Marcipánová komédia (Marzipan comedy). Film is based on the tale of Hansel and Gretel but it has been majorly adapted and turned into comedy. Old crone is a pretty lady that comes to live with Hansel and Gretel into the city but she leaves disgusted by city life and returns to her house in the woods. The film was overflowing with different ideas and confrontations to the point that the structure of the movie is disrupted. Because of this it is not as successful as his previous two. 
	Work of no less important author Ivan Popovič is progressing a bit slower in 1980s because of his bad financial situation. Yet he manages to create a puppet film Boli tu ufoni (Aliens were here). This film was more successful abroad than home. In 1985 he created a puppet show called Kuk a Bubu in which he shows children how to be economical in your household.
	One of the busiest animators of 1980’s is František Jurišič who is working very professionally on ordered production. In 1984 he creates animated show Bol jeden tato with 13 episodes that was made using paper and aquarelles method. He is known for his clay animations but is often criticized for his weak story telling. He also made a movie about Viktor Kubal in 1987 called Film o Kubalovi (Film about Kubal) where he reveals his inspirations and process of creating animated film. 
1990’s
	Situation of Slovak animated film wasn’t easy at the beginning of 1990s. The disagreement between management of films production and ministry of culture was getting worse. Artists working on films were hearing about laying-off. On May 31. 1991 key directors and dramaturgs were fired. A bit later all animators, producers and in the end even management were fired. The only one who stayed was J. Baran and a small group around him. New head of the management had no easy task to rebuild the animation studio. Slovak television became new reliable sponsor and so mostly short bedtime animated films are being created. Thanks to these short stories Slovak animation stayed alive. In the second half of 1990’s situation changes with coming of new graduates from the faculty of animated film VŠMU. Some graduates are along animation also illustrators or puppeteers. Supervisors of most projects became Miroslav Duša, Ondrej Slivka and František Jurišič.
	One of the most important films of 1990s was V kocke by Michal Struss from 1999. It is a film about a puppet in an enclosed space that is looking for a way out. Thanks to the originality of this piece it was very successful at home and overseas as well. It was also nominated for multiple awards.
	Production company Feel Me Film is established in Slovakia in 2006 and its focus is creation of audio-visual animated works. Their production is artistically open, they support authors unique original style and different narratives. 
CONCLUSION
	Animated film is relatively new artistic form but in my opinion its importance in culture is like any other form of arts. It can be used to express almost anything. Authors hard work and patience can turn into his own expression of opinion, reaction or feeling which can reach all kinds of audiences. Slovak animated film overcame really hard and rough times in order to get where it is now. After solving one problem it got replaced by different one. Its progress was halted by political problems just like organisation problems. Thanks to animators who didn’t give up and endured all the problems, their low salary and unfavourable conditions. The lack of people working on animated films didn’t stop them either and through all these hard conditions a huge amount of films was made. Thanks to the hard work of these people Slovakia now has its own faculty of animated film in Bratislava. Slovak animated film is slowly but steadily developing and reaching quality of famous overseas studios.
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