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As images within photojournalism photography are considered a form of storytelling or reportage of a significant issue or event in history, it is ethically said that there should be a minimum amount of manipulation done to your photos to protect the integrity of the image and what it is trying to convey to the audience. 
This will be done through investigating the ethics of photo manipulation throughout history, and how it has been used to convey the event that has taken place, and how manipulating the image can either enhance or ruin the credibility of the photos.
Throughout history, there are several images and processes that fooled viewers into believing something through image manipulation. Two of which are, ‘Ghost’ photography, and the Cottingley fairies’ hoax, which interesting enough fooled Arthur Conan Doyle, who is a man known for creating the best-known fictional detective throughout history, Sherlock Holmes.
Spirit Photography was first ‘discovered’ during the 1860s, which was credited to a photographer named William Mumler in 1861. However, it should have been credited a year earlier to a photographer named W. Campbell who accidentally discovered the process during one of his shoots but was unfortunately unable to replicate it. Which was why the process was discredited as his own discovery and instead credited a year later it to William Mumler. (Taylor, 2008).
Throughout the years this has caused much debate into whether the images are a hoax or in fact real. In fact, these debates during the 1860s caused the arrest of William Mumler for fraud (The Case of William Mumler, 2014). This, of course, did not deter his business, as one of his notable images taken was of Mrs. Mary Lincoln sitting on a chair with what appears to be the figure of her late husband, President Abraham Lincoln stood behind her, which was taken after his arrest. 
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Figure 1
To create these prints, it is theorized by Author Oliver Wendell Holmes, that while preparing the glass plates used to photograph the subjects, he would combine old images taken of past subjects onto the new plates through the process of carefully blending and blurring the figures so that they would appear more ghostly, it was proven that many of the figures shown in his images included people who at the time were still alive, which could also be known as an early interpretation of double exposure (The Case of William Mumler, 2014).
In 1917 two young cousins named Elsie Wright and Frances Griffiths decided to prank their family after feeling like they were being made a fool of, after Francis told her mother that she visits the brook to see the fairies after a confrontation. (Loxton, 2010)
To do this Elsie came up with an idea to photograph herself and Frances with the fairies, by copying illustrations from a book that they both enjoyed titled Princess Mary’s Gift Book, and pinning them up against the shrubbery. (Loxton, 2010)
Between the work shown above and the Cottingley fairies’ hoax there is a massive contrast in the intentions of the photographers. This is because William Mumler intended to gain in popularity and financially; whereas, the intentions of the two cousins were purely innocent and completely accidental. This is because while photographing the fairies they did not intend to become famous or stuck in a lie after credible people declared the images authentic.
By photographing these images there was also no pain inflicted to the subjects like how there would have been with ‘Spirit’ photography, due to the loss felt by the people, they were easily suggestable and therefore taken advantage of.
Of course others would argue that this was a way for people to gain closure and give hope that family members or friends are looking over them.
[bookmark: _Hlk532170949][bookmark: _Hlk532174663]Following on from the previous discussion, the topic that will be discussed in this section is based around how image manipulation was used in history to enhance events and how these minor changes did not drastically affect the ethics of photo manipulation, unlike the work showed previously.
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Figure 2
The images clearly shown above are two versions of his image titled, The Valley of the Shadow of the Death, that has struck a debate within the public, some theorizing that the image without the cannonballs was the second image taken by the photographer after soldiers had collected them for reuse, while others state that Fenton had tampered with the Cannonballs staging the photo (Iconic Photos. (2009). 
If the image was indeed manipulated through staging the cannonballs, then the context and narrative between both prints change drastically. This is because had Roger Fenton used the print that does not display any cannonballs then there would be a lack of danger in the image which shows the severity of the situation, which would have given the viewer the impression that it is only another landscape shot.
By displaying the cannonballs on the field, Roger Fenton is calling attention to the danger of what was taking place in this country to the viewers, appealing to human curiosity and the feeling of sadness and remorse when viewing this image.
Backing this statement is a quote taken from the art institute of Chicago that states the following;
“A superficial sense of barren calm is belied by the numerous Russian cannonballs, which cover the ground to indicate past violence and suggest imminent future danger in the area.” – Art Institute Chicago (The Art Institute of Chicago, 2003).
Another image chosen as an example of altering an image to enhance the gravity of the event was taken by John Paul Filo of the Kent State Massacre. Within this image, you can see a girl named Mary Ann Vecchio screaming in anguish for the death of 20-year-old Jeffery Miller, while the people surrounding her observe what is happening (Zhang, 2012)
[image: https://petapixel.com/assets/uploads/2012/08/kent1_mini.jpg][image: https://petapixel.com/assets/uploads/2012/08/kentstate_mini.jpg]Only there are a few distinct differences between both prints, which include the fact that the pole protruding from the woman’s head in the first image has been removed in the second, along with the image being cropped and burned in the darkroom.
Figure 3
By editing this image, John Paul Filo was successful in drawing attention away from the pole and the background and foreground lighting as it would have been a distraction to the viewer, due to the overexposure, negative space and of course the pole. 
This affects the narrative of the image because without editing the image there is too much happening in the background that takes your attention away from the focal point of the image, which is, of course, Mary Ann Vecchio screaming over the body of Jeremy Miller.
What is fascinating with these two examples of image alterations is the fact that the foundation of which these images were built upon the fact that they were in some way altered or in Roger Fenton’s case, allegedly altered. This is because without these manipulations being made then they would not be as successful or iconic as they are known to be today.
The two examples of work shown in this section will be by photographers, Daniella Zulcman and Chris Arnade, due to the differences in how they have manipulated and altered their work. 
Over a seven-year period, Chris Arnade created a series of images surrounding Hunts Point in Bronx of New York he titled, The Faces of Addiction, which focus on drug addiction and sex workers in that area. (Gourarie, 2016)
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Figure 4
When looking at the documentary style images, they seem very well captured and documented, showing a narrative of some people who live and work in the area. Although, even though the idea surrounding the project is well composed and in certain terms successful he had broken an important ethical rule written by the National Press Association (which is very important to consider when taking images surrounding this topic) to do this project that states;
“Treat all subjects with respect and dignity. Give special consideration to vulnerable subjects” (ALTERED IMAGES, n.d.).
The reason for this is because in exchange for taking their photograph Chris Arnade had paid them with money, which as Michael Kamber stated; 
“Paying a subject, particularly one with drug addiction issues, destroys the honest exchange of information with a willing participant in a story” (ALTERED IMAGES, n.d.).
Which given the situation of the people is true, as you cannot be sure what kind of truth they are portraying to the photographer in exchange for money.
The contrast in these images and the following images are marginally different given how they were manipulated or even presented as a project, yet in some form the intentions are only slightly different in the way they were handled during the photo and post production process.
The reason for this is because while Chris Arnade had gone about it the wrong way his intention was to bring awareness to the stories of people within this environment to life, which is also what Daniella Zulcman intended for her own project, which she states on her website that she had created this project, “as an attempt to visually engage with the impacts of cultural genocide and intergenerational trauma” – (Daniella Zalcman, n.d.).
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Figure 5
The fact that she has done this by creating double exposures is fascinating and unique in terms of giving the intent and purpose of the image and is ethically more successful than what is previously shown in the section of this essay written about ‘spirit photography’. 

This is because while these images by Daniella Zulcman have been discredited as documentary photography due to how it was manipulated, the thought process and message behind them is powerful due to what and who they represent; whereas, the double exposure within ‘Spirit Photography’ was created with the sole purpose of fooling the viewer into believing something that is difficult to authentically prove, which they did by combining and blurring old images of people onto the new plates during the development process in the darkroom.  
What is also interesting about these images by Daniella Zulcman is the fact that they seem to be bringing documentary photography into the new age of digital photography, wherein the future some form of image manipulation could be used to manipulate the image. 
The question that has yet to be answered is whether editing techniques could be combined with photojournalism and documentary photography if your intent for doing this is clear, why, what message are you trying to convey, and does it represent the truth of the situation? 
Given the statement below, this is very possible as Michael Kamber clearly states how new generations of photographers will expect to use Photoshop to enhance/edit their images to be successful.
“Staff jobs and apprenticeships with editors that can teach you the ropes over a period of years – that has all gone out the window. I think those were the ways certain standards and ethics were passed down. That whole system has disintegrated. So, you’ve got a lot of young photographers who I think are, to no fault of their own, not really trained in photos and ethics and they have the means of production at their fingertips. They have grown up with Photoshop and can change photos at will.” – Michael Kamber (PetaPixel, 2015.)
The initial aim of writing this essay was to investigate how image manipulation has been used throughout history in a number of different contexts, to gain a better understanding of image manipulation within the ethics of Photojournalism and Documentary Photography, which was done by first looking at a more artistic approach to how image manipulation was used in photography to be compared later with a specific piece of work within the documentary practice. 
By also looking at how photographers have in some ways altered their image to enhance the severity of a situation also gave me an insight on how very little editing/staging can be beneficial to the image if it is needed, along with how it can hinder your work if done incorrectly.
As breaking ethical rules within photojournalism practice can be as much a powerful tool as a ‘straight’ image if done correctly, with certain limits. 
This is because if the manipulation was done to distort the truth of what has happened then this is where it negatively affects the ethics of that image and how it is being represented to the public, in comparison, to whether the image manipulation was used to enhance the truth.
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