





Master’s Degrees by Examination and Dissertation
Declaration Form
1. This work has not previously been accepted in substance for any degree and is not being concurrently submitted in candidature for any degree.
Name..…….………………………………………………………………………...
Date ………………………………………………………………………………...

2. This dissertation is being submitted in partial fulfilment of the requirements for the degree of ………………………………………………………………..................................
Name… …………………………………………………………………………….
Date  ……………………………………………………….…………..…………...

3. This dissertation is the result of my own independent work/investigation, except where otherwise stated.
Other sources are acknowledged by footnotes giving explicit references. 
A bibliography is appended.
Name……………:  ……………………………………………….……………….
Date:  ……………………………………………………...……………………….
  
4. I hereby give consent for my dissertation, if accepted, to be available for photocopying, inter- library loan, and for deposit in the University’s digital repository 
Name……………………………………………………………………………….
Date………………………………………………….……………………………..
Supervisor’s Declaration.
I am satisfied that this work is the result of the student’s own efforts.
Signed:  …………………………………………………………………………...
Date: …………………………………………………………………………..



Contents
Chapter										Page
Introduction									                    5
The Mabinogion									       9
Nennius                                                                                                                                        12
Geoffrey of Monmouth                                                                                                             19
Sir Thomas Malory                                                                                                                     24
Magic                                                                                                                                            30
Media Interpretations                                                                                                               33
Modern Writings                                                                                                                        43
Survey                                                                                                                                          46
Conclusion                                                                                                                                   49
Bibliography                                                                                                                                54
Appendices                                                                                                                                  56
















Abstract
  This Masters Dissertation was intended to research how people through history have perceived King Arthur and the Arthurian myth and to highlight if there were any changes in perceptions of him. King Arthur is one of the most important legends in British history and it seems only right that research should be done about how his character and his legend has evolved through time due to different perceptions.
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Whoso Pulleth Out the Sword of the Stone and Anvil, is Rightwise King Born of All England.[footnoteRef:1] [1:  T. H White, The Sword In The Stone (London: HarperCollins Children's, 2010).] 

Introduction
  The legendary and mythical figure of King Arthur has, throughout history, inspired writers, artists, and adventurous minds alike to study and interpret what is written about him. These people often add to the myth to create a more vibrant and virulent story, sometimes taking away from it, perhaps removing characters and themes and thusly making a different story entirely. Despite these changes, there is one constant in all the stories; Arthur is a nobleman or a king and fights to protect the land of Britannia from internal threats and invasion by strange and foreign forces not native to Britain.
  The aim of this dissertation will be to discover the differing opinions of King Arthur and the Arthurian myth that have been created throughout history, and how the legend has evolved to suit the opinions of the time and to reflect the author’s views. This dissertation will focus on using medieval opinions of King Arthur and the Arthurian myth through utilizing medieval writings but will also look at what medievalists and modern society think of the Arthurian myth and what was written by medieval authors in order to gain a wider breadth of information.
  This dissertation will include analyses of most of the medieval sources concerning King Arthur and the Arthurian myth such as; Nennius’ ‘Historia Brittonum’, ‘The Mabinogion’, Geoffrey of Monmouth’s ‘History of the Kings of Britain’, and Sir Thomas Malory’s ‘Tales of King Arthur’ to name but a few. By using these sources, it is hoped that a clearer picture of an evolving Arthur and Arthurian myth can be discerned and become evident to readers of this piece.




  In order to gain a fuller understanding of what people thought about the Arthurian myth, one must investigate later sources as well as medieval sources. This is due to the continuing popularity the Arthurian myth has today, which has inspired many authors to continue the tale in their own way. To this end, Alfred Lord Tennyson’s ‘Idylls of the King’, a reinterpretation of Sir Thomas Malory’s ‘Tales of King Arthur’, will be included and analysed, as it provides stark proof that perceptions of King Arthur and the Arthurian myth changed through time to suit the authors views and the views of their readers. 
  On a side note, but still relevant to the Arthurian myth and theme of this dissertation, a study on the wizard Merlin and magic and what relevance these themes had to the Arthurian legend will be included. This is due to the fact that the character of Merlin plays a large role in many later Arthurian tales. Merlin himself is an interesting and intriguing character, and would deserve his own dissertation length analysis, however, for his part in this work, he will be a separate section on how the Arthurian myth evolved to add more characters, and the theme of magic.
  Concerning the evolution of the Arthurian myth, magic and the Holy Grail are two important themes that must be analysed. Various questions surround the introduction of magic and legendary objects and creatures into the myth, and it is hoped that through tracing how people perceived the Arthurian myth that when and why these themes were introduced will become clear and support the argument that the Arthurian myth and character of Arthur did evolve to suit the needs of the author and their readers.
 This dissertation will also include modern interpretations of King Arthur and the Arthurian myth, such as the trilogy of fictional books about a dark age Arthur written by Bernard Cornwell; ‘The Winter King’, ‘Enemy of God’, and ‘Excalibur’. By including an analysis of this trilogy of books, it is hoped that they will provide information into what modern authors think of the Arthurian myth and the character of Arthur; was Arthur a chivalrous knight or was he a gritty dark age warlord? It will also potentially provide a valuable insight into how medieval authors wrote about Arthur and the myths surrounding him by comparing the writing styles and techniques between authors who write about the same characters and events.

  Modern film interpretations including the 2017 film ‘King Arthur: Legend of the Sword’ directed by Guy Ritchie and 2004 ‘King Arthur’ starring Clive Owen will also be used in this piece, as they too provide valuable insights into modern interpretations of the Arthurian myth. The true value of these films will be in their writing and plot, and how they shape and change not only the Arthurian myth but also the character of Arthur to suit their needs and storyline. 
  Many academics have already attempted to tackle who King Arthur was and what his legend means for people, but they have not looked into how it has changed and evolved through time. N. J. Higham’s ‘King Arthur’, Thomas Green’s ‘Concepts of Arthur’, and W. R. J. Barron’s ‘Arthur of the English’ are three books written by modern scholars who have all written multiple books on Arthur and the Arthurian myth, and their views and perceptions of Arthur will be included in this work as they themselves hold perceptions of Arthur.
  The study and theory of Medievalism will hold sway over much of what is written in this work. Medievalism, according to the Cambridge University Press, is the investigation and study of medieval themes and culture within later society, for example, the writing of the ‘Idylls of the King’ by Alfred, Lord Tennyson.[footnoteRef:2] This work is based almost entirely off the theory of Medievalism; it is hoped that by studying what was written both during the middle ages and after, that a pattern of either evolving medieval thought or a constant medieval thought concerning Arthur will appear. [2:  "Definition of Medievalism", Merriam-Webster.Com, 2019 <https://www.merriam-webster.com/dictionary/medievalism> [Accessed 1 May 2019].] 

  King Arthur and the Arthurian legend are fascinating tales that have grown in both size and scope as different authors have added their interpretations to the myth. To reflect this, a survey of what modern people see in King Arthur and the Arthurian myth will be included, focussing on how people interpret the Arthurian legend and either who or where from that they first learned about King Arthur; their parents, siblings, television, or books for example. This will not only increase the value of this dissertation by adding in multiple modern interpretations of the Arthurian legend but will also help to potentially identify when different modern interpretations appeared.

  By writing this piece, it is hoped that some questions about King Arthur and the legend surrounding his character will be answered; questions on what medieval authors and audiences thought about the Arthurian legend, how is King Arthur viewed by modern audiences, and how drastically has the Arthurian myth changed from its initial conception? All these questions and their answers will come together to form a conclusion on how people perceive King Arthur and the Arthurian myth. 
  For the conclusion of this piece and to answer the question of how people perceive King Arthur and the Arthurian myth and how it changes through time, initial thoughts lead one to think that views on King Arthur and the myth have changed throughout time. This conclusion is based on preliminary readings and studies, and through those, it is certain that the King Arthur perceived by medieval authors and readers is different from the King Arthur perceived by modern audiences. 














Camelot isn't built on magic, but on people, on their faith.[footnoteRef:3] [3:  Chris Chibnall and Michael Hirst, Camelot (Ireland: Ecosse Films, 2011).] 

The Mabinogion
  The Mabinogion is a vital source of information for those studying the Arthurian myth, and relates far more to Welsh interpretation of the myth and legend than many other works written on Arthur. ‘The Mabinogion’ is thought to have been written in Wales by either Welsh authors or a Norman-Welsh author, and although Nennius and Geoffrey of Monmouth were said to be Welsh in origin, their histories do not include as many obviously Welsh themes as ‘The Mabinogion’.[footnoteRef:4] [4:  Thomas Green, Concepts Of Arthur (Stroud: Tempus, 2007).] 

  ‘The Mabinogion’ depicts Arthur as the Dark Age warlord many historians agree that he could have been, if he existed, and shows a different view of the Arthurian myth in comparison to Geoffrey of Monmouth and Chretien de Troyes’ romantic and chivalric portrayal in their respective works.[footnoteRef:5] This is due to the fact that the stories written in ‘The Mabinogion’ were older, oral stories not intended to be committed to parchment.[footnoteRef:6] [5:  Sioned Davies, Mabinogion (Oxford University Press, 2007).]  [6:  Ibid] 

  The Mabinogion is a collection of tales about Welsh history, the ‘Otherworld’, and supernatural beings roaming the land. Arthur appears within the Mabinogion in the tale of ‘Culhwch and Olwen’ as a traditional Dark Age warlord who has access to mystical items, people, and the ability to travel between the real world and the ‘Otherworld’ in search of monsters and supernatural beings.[footnoteRef:7] [7:  Ibid] 

  Although no physical description of Arthur is given in the tale of ‘Culhwch and Olwen’, the character of Arthur still comes through as a man of quality, as seen in the next passage:





Arthur took a golden comb, and shears with loops of silver, and combed his hair, and asked who he was.
Arthur said, ‘My heart warms towards you. I know you are of my blood. Tell me who you are.’
‘I will. Culhwch son of Cilydd son of Celyddon Wledig by Goleuddydd daughter of Anlawdd Wledig, my mother.’
Arthur said, ‘That is true You are my cousin then. Name what you will, and you shall have it, whatever your mouth and tongue may name.’[footnoteRef:8] [8:  Ibid, pp. 183 - 184] 

  This passage clearly highlights that Arthur is a man, not only of noble birth, but of power and wealth, as he has the ability to give Culhwch whatever he desires. This perception of a wealthy Arthur is clearly indicated by the fact that Arthur uses a ‘golden comb’ and ‘shears with loops of silver’, giving readers the impression that Arthur’s wealth has no limits as such mundane and everyday objects are made from precious metals.[footnoteRef:9] [9:  Ibid] 

  An interesting theme in the passage is that Arthur is of such wealth and power that he is able to give Culhwch his heart’s desires, showing obvious differences between the Arthur created by Nennius in the ‘Historia Brittonum’ but also obvious similarities with the Arthur in Geoffrey of Monmouth’s ‘History of the Kings of Britain’. The similarities between the two Arthurs are that both are able to award gifts to their knights and retainers and are more than happy to do so, possibly hinting that both were written around the same time but definitely highlighting that both authors shared a perception of Arthur as a wealthy and generous leader.
  The theme of a Christian Arthur persists in the tale of ‘Culhwch and Olwen’, however it is mixed with magic, a perception that is rare at the time of the creation of the tale. The following passage highlights this point perfectly:
What Arthur did was to set off by sea in Prydwen, his ship, and others by land, to hunt the bitch, and in this way they surrounded her and her two whelps. And God changed them back into their own shape for Arthur. Arthur’s host dispersed, one by one, two by two.[footnoteRef:10] [10:  Ibid, p. 205] 

  There are many interesting points to be made about then passage. Firstly, it portrays Arthur as a brilliant hunter who is able to root out and find supernatural beings with ease. Other Arthurian tales do not portray him in this way, preferring instead to treat him as a brilliant strategist rather than hunter, although the perception of Arthur as a supernatural monster hunter does persist in some later manuscripts, such as Sir Gawain and the Green Knight, and the Holy Grail stories that appeared in later periods of history.[footnoteRef:11] This does, however, provide a perception of Arthur as a talented hunter, in comparison to the Arthur of later manuscripts. [11:  William Vantuono, Sir Gawain And The Green Knight (Notre Dame (Indiana): University of Notre Dame, 1999); Giles Morgan, A Brief History Of The Holy Grail (London: Robinson, 2011).] 

  The second point to be made is the obvious combining of Christian magic and the Pagan supernatural. This combination of different magics clearly highlights that God and Christianity are superior to Pagan supernatural beings. It is also evident that God changes the form of the woman specifically for Arthur, highlighting that the author or authors perceived Arthur as a godly man, deserving of the intervention of God in his quests.
  The final point to be made about this passage is that the ending is reminiscent of the story of Noah, whereby Arthur’s fellow hunters leave him ‘one by one, two by two.’[footnoteRef:12] This may be an attempt by the author or authors to again reference that Arthur is a godly man by comparing him to Noah, leading the animals and those worthy in his various quests. This becomes prominent when one considers that many of his followers have the ability to change their shape into an animal and also converse with creatures, and clearly highlights a perception of Arthur that is almost exclusive to the Mabinogion.[footnoteRef:13] [12:  Sioned Davies, Mabinogion (Oxford University Press, 2007).]  [13:  Ibid] 

  Therefore, the passages analysed seem to convey an Arthur who is a generous warlord but also a man who has links with Annwfn, the Welsh Otherworld, and the supernatural beings that come from there. As a basis for comparing and contrasting the character of Arthur and the Arthurian myth, the Arthur found in ‘The Mabinogion’ provides solid groundwork.



My father told me great tales of you. … Fairy tales. The kind you hear about people so brave, so selfless, that they can't be real. Arthur and his knights. A leader both Briton and Roman.[footnoteRef:14] [14:  Antoine Fuqua, King Arthur (United Kingdom: Touchstone Pictures, 2004).] 

Nennius
  The ‘Historia Brittonum’ written by Nennius, a Welsh monk, in the Ninth Century, is one of the first sources to mention Arthur from an historical point of view. The ‘Historia Brittonum’ is one of the closest sources academics have to when many historians and non-academics believe an ‘Arthur’ might have existed; Dark Age Britain after the Romans left and when the Saxons began their incursions into Britain, although Nennius likely wrote his ‘Historia Brittonum’ when the Saxons ruled England, according to Thomas Green.[footnoteRef:15] [15:  Thomas Green, Concepts Of Arthur (Stroud: Tempus, 2007), p. 15.] 

  Despite being what many academics agree to be one of the closest sources to the time of Arthur and considering the importance that the character of Arthur had in later medieval texts, Nennius writes very little about him. The ‘Historia Brittonum’ contains only several pages where the character of Arthur is mentioned, and it is in so little detail that the character is barely worth mentioning, often glazed over in favour of writing about other more important characters, like Vortigern.[footnoteRef:16] [16:  David N Dumville, The Historia Brittonum (Cambridge: Brewer, 1985).] 

  To answer the question of this dissertation on how people viewed King Arthur, the passages that Nennius wrote about Arthur must be analysed, however, Nennius does not give much detail as to who Arthur was, what he looked like, or how old he was. Instead, Nennius focusses on what Arthur did, which is understandable as his work is a history of Britain, rather than an obvious work of fiction with character descriptions and backgrounds as written in later periods. Therefore, it would be prudent to ask why analysing what Nennius wrote about Arthur is worth writing about as, if there are so many issues with his work, then wouldn’t it be better to skip it? The answer to that would be no, it would not be better to skip the ‘Historia Brittonum’ as Nennius provides historians and academics with a view of a Dark Age Arthur, something that was lost as history progressed and Arthur became romanticised by Geoffrey of Monmouth and Sir Thomas Malory. 
  Nennius writes in the ‘Historia Brittonum’ that:
Then it was, that the magnanimous Arthur, with all the kings and military force of Britain, fought against the Saxons. And though there were many more noble than himself, yet he was twelve times chosen their commander, and was as often conqueror.[footnoteRef:17] [17:  Ibid] 

  Despite only being about a paragraph long, this initial description is worth analysing as it is reveals much about Arthur’s character. Nennius uses the word ‘magnanimous’ to describe Arthur, a word that is often associated with greatness and being worthy of great things.[footnoteRef:18] The Cambridge English dictionary meaning for magnanimous is: “very kind and generous towards an enemy or someone you have defeated”.[footnoteRef:19] Magnanimous is not a word that is used lightly, especially when considering that early medieval warfare was brutal and bloody, with the aim of maiming and killing the enemy rather than forgiving them, however, using the word “magnanimous” to describe Arthur highlights that he is not simply an ordinary man or brutal warlord, and sets him apart from other nobles and kings, therefore indicating that Nennius viewed Arthur in a very positive light. [18:  Ibid]  [19:  "MAGNANIMOUS | Meaning In The Cambridge English Dictionary", Dictionary.Cambridge.Org <https://dictionary.cambridge.org/dictionary/english/magnanimous> [Accessed 14 February 2019].] 

  Another point that can be made on how people viewed Arthur from this passage is that Arthur was given command of all the forces of Britain twelve separate times. To be able to command an army is a privilege in itself that only the most noble, wealthy, and fierce had in the Early Middle Ages, but to be given command of “all the kings and military force of Britain” and to be given this command twelve times clearly indicates that the Arthur Nennius writes about was, in Nennius’ eyes, a man of great status and military prowess, able to unite Britain over a period of time against invading Saxons.[footnoteRef:20]  [20:  David N Dumville, The Historia Brittonum (Cambridge: Brewer, 1985).] 




  There is within the passage a subtle hint that the Arthur Nennius writes about was not what is stereotypically seen today as a ‘good’ man, but what was required at the time Nennius was writing as “he was twelve times chosen their commander, and was as often conqueror”.[footnoteRef:21] The act of being chosen to be a commander is one of glory and military prowess but, as the Early Middle Ages were a brutal time, gaining the glory and military prowess would not have been something easily attainable to a stereotypically ‘good’ man. The Arthur that Nennius writes about would have been a warlord and even though he was ‘magnanimous’, we still would have been capable of brutality typical of Dark Age warlords. Therefore, the subtle hint that Nennius leaves in his work that Arthur was not only commander, but conqueror as well highlights that Nennius knew that Arthur was a competent general, and viewed him with the respect that he was due. [21:  Ibid] 

  Religious differences in Dark Age Britain are a topic that is widely covered by academics who often highlight how Christianity came to power over the Pagan and polytheistic religions that existed in Britain even after the Romans left, which Nennius writes about in the ‘Historia Brittonum’.[footnoteRef:22] Nennius writes passionately of how Arthur was a Christian warrior defeating the Pagan Saxons in the following passage: [22:  Sheridan Gilley, A History Of Religion In Britain (Oxford: Blackwell, 1994).] 

The eighth was near Gurnion castle, where Arthur bore the image of the Holy Virgin, mother of God, upon his shoulders, and through the power of our Lord Jesus Christ, and the holy Mary, put the Saxons to flight, and pursued them the whole day with great slaughter.[footnoteRef:23] [23:  David N Dumville, The Historia Brittonum (Cambridge: Brewer, 1985).] 







  This passage clearly shows that Nennius viewed Arthur as a Christian warrior, as it would not have made sense for Nennius, a Christian monk, to write so passionately about a Pagan warrior. This view of Arthur as a Christian warrior protecting Britain from invading Pagan forces seems to have persisted throughout history, as almost every source concerning Arthur in this dissertation portrays him as a holy warrior. This is very similar to the story of ‘Beowulf’, in which the hero is a Christian, yet many Pagan themes remain in his character.[footnoteRef:24] This shows that there was a tendency by Christian authors to take pre-Christian heroes and change them so that they followed God and Christian morals. Once again, this is due mainly to the fact that the authors of almost every work that survives from the early medieval period were Christians and clearly highlights that people’s views of Arthur did not change and deviated very little from the core story written by Nennius. [24:  Seamus Heaney, Beowulf (London: Faber, 2000).] 

  Despite being described by Nennius as ‘magnanimous’ in an earlier passage, Arthur does not seem to show much magnanimity to the Saxon invaders, as he “put the Saxons to flight, and pursued them the whole day with great slaughter.”[footnoteRef:25] The pursuit of a routing enemy force is nothing new in the Early Middle Ages, indeed it had happened throughout history, but the fact that Nennius writes that Arthur pursued them despite his forgiving nature once again shows the darker side of the character of Arthur, and that Nennius partly viewed him to be the type of warlord that typified Dark Age Britain; a brutal warrior. This would, however, have been expected of Arthur as a Christian warrior to pursue and eradicate Pagan invaders, therefore, Nennius’ view of Arthur is accurate he was writing about Arthur as a Christian would have expected a holy warrior to be written about.  [25:  David N Dumville, The Historia Brittonum (Cambridge: Brewer, 1985).] 

  N. J. Higham writes in his book ‘King Arthur: Myth-Making and History’ that:
This was, therefore, a history written in pursuit of present, political and ideological concerns … The fact is nowhere more evident than in the single, extended passage dealing with Arthur and it must be stressed that this narrative provides no insights capable of reconstructing a ‘real’ contribution to early British history. This author’s Arthur was first and foremost a Biblical construct … The idea for the name almost certainly came from the folkloric and legendary figure already known to the author before he began this composition.[footnoteRef:26] [26:  N. J Higham, King Arthur (Abingdon: Routledge, 2009), p. 165.] 

  This quote clearly highlights that what Nennius wanted to create was a Biblical figure that would fit into Brythonic folklore, and that the character of Arthur would be viewed by all as a holy Christian warrior who united Britain against Saxon invaders, but the character created by Nennius grew into something far bigger, whether intended or not.
  Many modern academics do not view Arthur as having ever existed, which is understandable given the lack of evidence surrounding such a legendary character. The ‘Annales Cambriae’ records a history of Britain, despite its name, and mentions Arthur at the Battle of Badon, but similar to the dilemma of whether Nennius knew Arthur existed, or simply created a fictional character, the same problem exists with the ‘Annales’.[footnoteRef:27] Whether the authors knew an Arthur existed cannot be answered for obvious reasons, but this does help to highlight another view of Arthur. Thomas Green, an Arthurian historian, writes in ‘Concepts of Arthur’ that: [27:  Kathleen Hughes, The Welsh Latin Chronicles, Annales Cambriae And Related Texts (London: Published for the British Academy by the Oxford University Press, 1975).] 

Whether the author of the Historia invented the tale or if he had a source, it seems clear that the Annales reference is closely related to that found in the Historia and as such can be of no additional value or weight in making the case for a genuinely historical Arthur.[footnoteRef:28] [28:  Thomas Green, Concepts Of Arthur (Stroud: Tempus, 2007), p. 29.] 

  This clearly backs up the view that an Arthur may have existed, although the sources that recount an Arthur, such as the ‘Annales Cambriae’ as mentioned in the source, possess so little independent material other than dates and events, it is very difficult to say for certain whether the Arthur written about was real. What can be understood, however, is that many of people’s views about King Arthur stemmed from Nennius and authors such as Geoffrey of Monmouth and Sir Thomas Malory grew the ideas into something far bigger, with new themes and characters being introduced into the Arthurian myth as history progressed, as highlighted by the manuscript written by Malory, but it is clear that the core ideas included in the Arthurian myth and about the character of King Arthur were originally part of Nennius’ work.



  There is, however, one historical person that could challenge the interpretation of Nennius’ work being the first to include any mention of Arthur; Gildas. Gildas was a sixth century British monk who, according to many later histories that include Arthur such as the ‘Annales Cambriae’, would have lived during the time of Arthur.[footnoteRef:29] The glaring issue with Gildas’ work is that he never mentions Arthur by name, something that would make his work irrelevant to this piece, but he does mention a warlord with the Celtic name ‘The Bear’, translated into both old and modern Welsh as ‘Arth’.[footnoteRef:30] If this ‘Arth’ is indeed the Arthur mentioned by both Nennius and the ‘Annales Cambriae’, then it would be solid evidence for the existence of an Arthur in Dark Age Britain, highlighting that Nennius’ perception of Arthur may have been historically accurate. [29:  James Ingram, "Internet History Sourcebooks", Sourcebooks.Fordham.Edu, 2019 <https://sourcebooks.fordham.edu/source/annalescambriae.asp> [Accessed 2 May 2019].]  [30:  Gildas, On The Ruin Of Britain (Perth: Serenity Publishers, 2009); Heini Gruffudd, The Welsh Learner's Dictionary (Talybont: Y Lolfa, 2007).] 

  Thomas Green writes a large section in his book on how the name ‘Arthur’ was derived, and mentions the name ‘Arth’:
Gallo-Brittonic arto- (Welsh arth-) thus bears a close and recognised resemblance to the name Arthur and it is a highly appropriate name-element for a figure such as Arthur. In this context it is important to note that arth- is a very common first element in early Welsh names such as Arthgen, Arthgal and Arthgloys.[footnoteRef:31] [31:  Thomas Green, Concepts Of Arthur (Stroud: Tempus, 2007), p. 188] 

  It is highly likely that anyone bearing the name of ‘Arth’ could have been misinterpreted in later texts or changed to become Arthur. This revelation certainly increases the possibility that an Arthur did exist in the time of Gildas. 
  As to how people around both the time of Nennius and that of Geoffrey of Monmouth viewed Arthur, it is apparent that there was a change in the character of Arthur. James P. Carley rites in his work ‘Arthur in English History’ that: 



The legendary aspect appears to predominate from the very beginning; even in the first so-called ‘historical’ text, the Historia Brittonum, the dual nature of Arthur is evident. In the early historical writings he is portrayed as a British hero and not an English one: indeed the English are seen as oppressors. Up to Geoffrey of Monmouth’s Historia Regum Britanniae Arthur retains his Britishness and aspects of his mythic quality, although he does share some characteristics with the Norman kings.[footnoteRef:32] [32:  W. R. J Barron, The Arthur Of The English (Cardiff: University of Wales Press, 2001).] 

  Carley makes two good points in this passage. Firstly, Arthur is, in his original conception, a British hero, not an English or Norman hero, and stands up to invaders and oppressors which the Normans would count as. Considering the tales written about Arthur after the time of Nennius, it is clear that people’s views of Arthur changed to suit the times. Secondly, Carley makes the point that Arthur has a ‘dual nature’, that of the legendary hero, and that of the historical figure.[footnoteRef:33] It is clear that people knew what they wanted Arthur to represent, and his roles through history changed according to those ideals and morals. Did authors want Arthur to be a real person and thus legitimise British claims to the throne, or did they want a legendary and mythical hero that people could look up to and aspire to be like? These rhetorical questions lead nicely onto the next section of this work; Geoffrey of Monmouth and the ‘History of the Kings of Britain’.  [33:  Ibid] 











I'm in an awful pickle! I'm King![footnoteRef:34] [34:  Bill Peet, The Sword In The Stone (Walt Disney Studios: Walt Disney Productions, 1963).] 

Geoffrey of Monmouth
  The third source to be analysed will be Geoffrey of Monmouth’s ‘History of the Kings of Britain’ or the ‘Historia regum Britanniae’, another early medieval source. Geoffrey of Monmouth seems to take the Arthur created by Nennius and adds much more to the story and background of Arthur than Nennius wrote about, creating his own version of Arthur, similar to many authors after his time.
  Geoffrey of Monmouth not only takes the Arthur created by Nennius, but he expands the Arthurian myth further by adding more to the tale. One can tell that Geoffrey of Monmouth was a great admirer of the Arthurian myth by the very first passage in which Arthur is mentioned in his work ‘The History of the Kings of Britain’:
And upon that same night was the most renowned Arthur conceived, that was not only famous in after years, but was well worthy of all the fame he did achieve by his surpassing prowess.[footnoteRef:35] [35:  Geoffrey of Monmouth, The Historia Regum Britannie (Woodbridge: D.S. Brewer, 2001).] 

  This quote clearly highlights that Geoffrey of Monmouth viewed the character of Arthur as a noble and famous man and could be the reason why many other authors and people after have viewed Arthur as such.
  This quote also shows a clear change in direction of storytelling from Monmouth’s predecessor, Nennius. Unlike Nennius who writes about Arthur’s deeds, Monmouth gives the character of Arthur a background; a date of birth, that Nennius did not include in the ‘Historia Brittonum’. The inclusion of a date of birth clearly indicates that Monmouth found the character of Arthur interesting and wanted his readers to view Arthur in the same light, perhaps intending his audience to become curious about the character of Arthur and read further.


  This quote is interesting as it is the first mention of Arthur in the ‘History of the Kings of Britain’, but Geoffrey of Monmouth writes about Arthur as though he had a manifest destiny, and that everyone reading his work would know who Arthur was. Monmouth uses the phrase ‘most renowned’ to describe Arthur, rather than Nennius’ ‘magnanimous’, which implies that, during his life, Arthur attained a great deal of renown, enough to make him worthy of mention in the various histories of Britain yet, despite this, very little factual and written evidence of Arthur exists before Monmouth’s ‘History of the Kings of Britain’.[footnoteRef:36] W. R. J. Barron references the purpose of Monmouth’s work as to why Arthur was included in the ‘History of the Kings of Britain’: [36:  Ibid; David N Dumville, The Historia Brittonum (Cambridge: Brewer, 1985).] 

  On the other hand, Monmouth could simply have fictionalised the majority of Arthur’s story, as so little factual evidence exists before his time that it would have been easy to create his own version of Arthur. W. R. J. Barron makes reference to where Geoffrey of Monmouth learned his information about Arthur:
History requires authentication by learned, preferably Latin, sources. Geoffrey makes his claim for respectability by the statement that he is merely translating ‘a certain very ancient book written in the British language’, given him by Walter, Archdeacon of Oxford, who, he adds in a final paragraph brought it ‘ex Britannia’.[footnoteRef:37] [37:  W. R. J Barron, The Arthur Of The English (Cardiff: University of Wales Press, 2001), p. 15] 

  This quote seems to confirm that Monmouth fabricated his source of evidence to cover his creation. This puts Monmouth’s entire work into question as to whether any of it was real. The question of factual accuracy concerning the ‘very ancient book’ is something that cannot be discerned either due to the fact that the book is given no name, so the argument for Monmouth fictionalising much of Arthur’s story is still prevalent.
  N. J. Higham backs up both of the above points in his book ‘King Arthur’:




However, Geoffrey’s Historia offered the twelfth-century monarchy in England both a foreshortened Anglo-Saxon domination in Britain, which barely begins therein before Æthelstan’s reign in the tenth century, and powerful precedents for a British imperium capable of exploitation in both an insular or a continental context. Geoffrey clearly intended his narrative for elite, court consumption…[footnoteRef:38] [38:  N. J Higham, King Arthur (Abingdon: Routledge, 2009).] 

  Higham clearly understands that Monmouth wrote his ‘History of the Kings of Britain’ for a Norman court, and intended it to give power to the Normans by including various Saxon defeats and decreasing the number of Saxon rulers of Britain. Therefore, it is clear that Monmouth intended the character of Arthur to be a symbol of power against the Saxons, and that his readers would view Arthur not as the Dark Age warlord of Nennius, but as a shining example of what a king should be.
  By analysing just one passage from Monmouth’s work, it is apparent that people’s views on Arthur had changed in the space of four hundred years. To Geoffrey, no longer was Arthur just a legendary and mythical British figure defending the isle of Britain, he was a real king and ruled Britain justly and fairly, someone knights and rulers could aspire to be like and copy. This is made more evident as Monmouth writes further about Arthur in the ‘History of the Kings of Britain’:
After he had been invested with the ensigns of royalty, he abided by his ancient wont, and was so prodigal of his bounties as that he began to run short of wherewithal to distribute amongst the huge multitude of knights that made repair unto him. But he that hath within him a bountiful nature along with prowess, albeit that he be lacking for a time, natheless in no wise shall poverty be his bane for ever.[footnoteRef:39] [39:  Geoffrey of Monmouth, The Historia Regum Britannie (Woodbridge: D.S. Brewer, 2001).] 





  This passage clearly shows the romantic Norman influence on the Arthurian myth as Arthur was ‘invested with the ensigns of royalty’, something that became more prominent to later Saxon and Norman rulers, but would not have been as important to Dark Age warlords. [footnoteRef:40] The passage also uses the idea of giving gifts to retainers, not a new concept even during the Dark Ages, but the wording of the quote makes it obvious that Monmouth was writing for a noble Norman audience as Arthur gives gifts ‘amongst the huge multitude of knights that made repair unto him.’[footnoteRef:41] The use of the term ‘knights’ is another clear indicator that views on how Arthur was portrayed had changed as the Norman audience would not want to look up to or admire a brutal warlord but would want to see a knightly and good king, fair in rule and just in judgment, and Monmouth delivers his audience both his and their ideal version of King Arthur. [40:  Ibid]  [41:  Ibid] 

  The King Arthur that Geoffrey of Monmouth presents to his Norman audience was what was to become the stereotypical knightly character, found in many texts after such as ‘The Canterbury Tales’.[footnoteRef:42] Concepts of chivalry were in their early stages of development at the time of Monmouth’s writings, and Monmouth endeavours to include them in his ideal vision of King Arthur, something that would also have been ideal for his Norman audience.[footnoteRef:43] [42:  Geoffrey Chaucer and Jill Mann, The Canterbury Tales (London: Penguin, 2005).]  [43:  Thomas Green, Concepts Of Arthur (Stroud: Tempus, 2007).] 

  Higham once again makes a very good point concerning the work of Geoffrey of Monmouth as he states in his book that:
It is Geoffrey’s Arthur – or the Arthur of the Brut tradition of history which emerged from his work – that then dominates English visions of the British past throughout the Middle Ages, and led to the inauguration of a royal and national cult of Arthur at Glastonbury, initially in the late twelfth century.[footnoteRef:44] [44:  N. J Higham, King Arthur (Abingdon: Routledge, 2009), p. 270.] 





  This is a clear indication that many modern historians and academics believe that people’s views on King Arthur and the Arthurian myth changed through history. Higham understands that Monmouth’s Arthur takes precedence in all historical works after the twelfth century, clearly showing that even though views on Arthur changed from Nennius’ Dark Age Arthur to Monmouth’s knightly Arthur, how people interpreted the character of Arthur did not drastically change for hundreds of years after; he was still the chivalric, knightly king that Monmouth popularised in his work. It was only much later that the character of Arthur changed to suit the ideals of the time and represent the king that was wanted during later periods of history, such as his change in Sir Thomas Malory’s ‘Tales of King Arthur’. The change in character is not drastic, many of the themes Monmouth introduced to Arthur remain the same, but instead of being the noble defender of Britain who makes no mistakes, Malory’s Arthur has flaws and makes mistakes, ultimately leading to his death.[footnoteRef:45] [45:  Thomas Malory and Michael Senior, Tales Of King Arthur (London: Collins, 1988).] 

  Therefore, it is clear that between the time of Nennius and Geoffrey of Monmouth, views on Arthur and the Arthurian myth changed, although not to a dramatic extent; Arthur still retained his magnanimity and was still considered to be a brilliant commander, defeating foreign forces that invaded Britain until his death. Sir Thomas Malory presents a different Arthur in his work ‘Tales of King Arthur’; one that makes mistakes and suffers the consequences, as will be highlighted in the next section. 








The Lady of the Lake, her arm clad in the purest shimmering samite, held aloft Excalibur from the bosom of the water, signifying by divine providence that I, Arthur, was to carry Excalibur. That is why I am your king.[footnoteRef:46] [46:  Terry Gilliam and Terry Jones, Monty Python And The Holy Grail (United Kingdom: Python (Monty) Pictures, 1975).] 

Sir Thomas Malory
  Sir Thomas Malory’s ‘Tales of King Arthur’ or ‘Le Morte d’Arthur’ is yet another important source that deserves to be analysed to better understand how people viewed King Arthur. Malory’s tales were written in the late medieval period, as knights and ideas of chivalry were at their height, and expands even further on everything written before him, using Geoffrey of Monmouth’s romantic and chivalric portrayal of King Arthur as his basis, but seems to plagiarise heavily from Monmouth’s creation by including romantic, chivalric themes and the theme of magic, but to a higher degree than Monmouth.
  Before delving into Malory’s ‘Tales of King Arthur’, an interesting quote by Michael Senior in a late twentieth century print of the tales should be analysed. Senior writes that:
King Arthur himself, the prophet Merlin, Lancelot, Tristam, Guenever, Morgan le Fay, the themes of the Round Table and the court at Camelot, the search for the Holy Grail, the treachery of Mordred, the fatal last battle and Arthur’s disappearance to Avalon, along with the implied possibility of return: none of this was fictional literary material, none of it invented either by Malory or his sources or theirs, but rather it was part of the traditional lore of Britain.[footnoteRef:47] [47:  Thomas Malory and Michael Senior, Tales Of King Arthur (London: Collins, 1988).] 

  This passage is excellent for highlighting what modern readers think of King Arthur and the Arthurian myth, as it clearly indicates that Senior believed that the Arthurian myth written about by Sir Thomas Malory drew on a wealth of historical and fantastical themes which were ingrained in British folklore, from magic, to loyal knights, and Arthur himself playing the part of the ideal ruler of Britain.


  This passage may not seem to answer the question of how views of King Arthur changed, but it does in fact give a vital clue as to what Senior thinks about Arthur. Senior seems to think that Arthur and the Arthurian myth did not change through history; it stayed the same and was adapted into other Arthurian tales. If it were true that all of the parts of the Arthurian myth did indeed exist within British folklore at the same time, then it would be true that people’s views on King Arthur and the Arthurian myth did not change, however, the stark differences between the sources analysed so far; the ‘Historia Brittonum’, the ‘History of the Kings of Britain’, and the ‘Tales of King Arthur’ clearly indicate that views did change, both through time and the place the tales were written. This is not to say that Senior’s passage is wrong or worthless as it gives yet another interpretation on how people viewed King Arthur and the Arthurian myth.
  One of the largest and most pivotal themes within the Arthurian myth is the sword in the stone. This theme appears in the ‘Tales of King Arthur’ and highlights how perceptions of the myth changed through time:
So when he came to the churchyard, Sir Arthur alit and tied his horse to the stile, and so he went to the tent, and found no knights there, for they were at jousting; and so he handled the sword by the handles, and lightly and fiercely pulled it out of the stone, and took his horse and rode his way until he came to his brother Sir Kay, and delivered him the sword.[footnoteRef:48] [48:  Ibid, p. 39] 

  This passage quite clearly tells a different story than the tales in the previous sections. Arthur is only a knight, not a prince, king, or warlord, and does not know that he is the true heir to the throne of Britain. Arthur is also written as having a brother, Sir Kay, and gets the sword in the stone for him, once again highlighting that he does not know he is the King of Britain. Both of these points indicate that perceptions of Arthur and the Arthurian myth had changed by the time of Sir Thomas Malory, the late fifteenth century. 



  What is also interesting about this passage, and highlights that the same perceptions of Arthur and the Arthurian myth had persisted from the time of Geoffrey of Monmouth is the inclusion of not only knights but also jousting. Jousting was a medieval martial display practised in Britain from the time of the Norman invasion, but was not a practise in the Early Middle Ages and Dark Age Britain, clearly indicating that perceptions of the Arthurian myth had changed to meet the expectations of the time.[footnoteRef:49] [49:  Robert W Jones, Bloodied Banners (Woodbridge: Boydell Press, 2015).] 

  As the previous passage described, there is an element of magic included within the ‘Tales of King Arthur’, such as only the true king being able to pull the sword from the stone, and the lady of the lake in the following passage:
Then Sir Bedevere departed, and went to the sword, and lightly took it up, and so he went to the water side. And there he bound the girdle about the hilts, and then he threw the sword as far into the water as he might. And there came an arm and an hand above the water and met it, and caught it, and so shook it thrice and brandished, and then vanished away the hand with the sword into the water.[footnoteRef:50] [50:  Thomas Malory and Michael Senior, Tales Of King Arthur (London: Collins, 1988), p. 337] 

  The passage clearly highlights that magic plays a part in the Arthurian tale written and perceived by Sir Thomas Malory. The concept of the lady of the lake taking Excalibur from the mortal world and into the magical realm is one that has persisted through time, and it still included in modern filmography, as seen in the BBC TV series ‘Merlin’ and the Guy Ritchie film ‘King Arthur: Legend of the Sword’.[footnoteRef:51]This indicates that, although the tale may have changed, how people perceive many of the key themes in the Arthurian myth have not changed. [51:  Julian Jones, Merlin (United Kingdom: BBC, 2008); Guy Ritchie, King Arthur: Legend Of The Sword (United Kingdom: Warner Bros., 2017).] 






    It would be remiss to only focus on medieval sources when so much is written on King Arthur and the Arthurian myth after the Middle Ages, therefore one must also look at later sources. One such later source is the ‘Idylls of the King’ by Alfred, Lord Tennyson, written long after the Middle Ages ended but sharing many of the themes that its predecessors contained. The ‘Idylls of the King’ were not new stories by any stretch of the imagination; they were instead taken from Sir Thomas Malory’s ‘Tales of King Arthur’ and changed to suit the intentions of Alfred, Lord Tennyson and bring them more up to date with the language and culture of Victorian Britain, as every other Arthurian author had done before and after Tennyson.
  Tennyson’s perceptions of King Arthur and the Arthurian myth are based upon the concept of Medievalism, as through the rise of Romanticism Victorian authors and artists began to look back in time, to an almost ‘Golden Age’ of arts and literature, filled with just kings, and noble knights.[footnoteRef:52] Tennyson’s perceptions are very similar to those of Sir Thomas Malory as the ‘Idylls of the King’ is based almost entirely upon of Malory’s ‘Tales of King Arthur’ yet, as many authors had done before him, Tennyson changed the language used in the tale to fit with what his audience would have desired as highlighted in the following passage describing Sir Bedivere throwing Excalibur into a lake: [52:  William Vaughan, Romanticism and Art (London : Thames and Hudson, 1994).] 











Then quickly rose Sir Bedivere, and ran, And, leaping down the ridges lightly, plunged
Among the bulrush beds, and clutched the sword, And strongly wheeled and threw it.  The great brand
Made lightnings in the splendour of the moon, And flashing round and round, and whirled in an arch,
Shot like a streamer of the northern morn, Seen where the moving isles of winter shock
By night, with noises of the Northern Sea. So flashed and fell the brand Excalibur:
But ere he dipt the surface, rose an arm Clothed in white samite, mystic, wonderful,
And caught him by the hilt, and brandished him Three times, and drew him under in the mere.
And lightly went the other to the King.[footnoteRef:53] [53:  Alfred Tennyson Tennyson, Idylls Of The King, And Other Arthurian Poems (Champaign, Ill.: Project Gutenberg).] 

  As can be clearly seen by this passage, which describes the same scene as the passage before it, Tennyson changes the language and the description used to fit a more magical tale. Tennyson describes an arm ‘Clothed in white samite, mystic, wonderful’ that catches the sword, whereas Malory’s description seems rather lacklustre in comparison.[footnoteRef:54] This is an obvious change in how the Arthurian myth was perceived, and although it tells the same tale, it highlights how different authors each perceive the same tale differently. This is due to the change in genre, storytelling, and audiences of Arthurian tales, from ‘almost-history to quintessential romance’ as told by Malory to the historical drama told by Tennyson.[footnoteRef:55] [54:  Ibid]  [55:  W. R. J Barron, The Arthur Of The English (Cardiff: University of Wales Press, 2001), p. 246] 

  Malory seems to have been responsible for influencing many of the works that came after him, as concluded in Chris Brooks and Inga Bryden’s section of ‘The Arthur of the English’, ‘The Arthurian Legacy’:


Some literary texts still relied on Malory, such as T. H. White’s The Once and Future King (1958). White’s book, and more particularly, the film Camelot based on it, helped popularise a romanticized version of Arthurian legend, as Tennyson’s poetry had done in the nineteenth century.[footnoteRef:56] [56:  Ibid, p. 264] 

  This quote clearly highlights that the work of Malory was so popular that his perception of King Arthur and the Arthurian myth endured through time to influence both Victorian and modern authors, indicating that although perceptions may change through time, certain views do not change and are sometimes used hundreds of years later.
  Therefore, it is clear that perceptions of King Arthur and the Arthurian myth have both changed and stayed the same through time and from person to person. Many ideas and themes have stayed constant through the tales told of Arthur, but many themes and characters have been added, perhaps due to the author desiring to write more about Arthur, or perhaps to appeal to a new audience. It is only with the advent of magic that Arthur and the Arthurian myth change dramatically and move further away from reality. Thomas Green ends this section nicely with a passage in his book ‘Concepts of Arthur’:
In these tales Arthur is a Fionn-like hero of popular folklore, inhabiting the remotest and wildest parts of the landscape. His world is one of magic and the supernatural and he hunts monstrous and divine creatures in this world and the Otherworld, in part protecting Britain from their ravages.[footnoteRef:57] [57:  Thomas Green, Concepts Of Arthur (Stroud: Tempus, 2007).] 

  There is a clear shift between tales, as Arthur becomes more entwined with the magical elements of Britain and the supernatural creatures that were said to have dwelled there, and no other source conveys this better than the tales of Arthur within the Mabinogion and other Welsh prose which are the next sources to be analysed in this work.






Just because you can't understand something, it doesn't mean it's wrong![footnoteRef:58] [58:  Bill Peet, The Sword In The Stone (Walt Disney Studios: Walt Disney Productions, 1963).] 

Magic
  Magic is a theme that modern authors and script writers often affiliate with the Arthurian myth, yet magic makes very little appearance in both Nennius’ and Geoffrey of Monmouth’s respective works, entwined with the myth more closely in Early Welsh prose. The theme of magic, however, is worth analysing closer as it shows a clear progression of thought in how people viewed King Arthur and the Arthurian myth.
  As this dissertation explores King Arthur and how people view him, it would seem strange to give the focus to a different character in the Arthurian myth, however, in the later versions of the myth, one character deserves attention and analysis; the character of Merlin. Merlin seems to have been introduced as a conduit to put the theme of magic into the Arthurian myth, from the Lady of the Lake to Excalibur, the legendary sword that Arthur wields as king. Primarily, much of what Arthur seems to achieve as king stems from Merlin giving him magical aid.
  Merlin in his own right is an interesting character and deserves to be analysed properly himself, however, this work is a focus on King Arthur, therefore, an analysis of Merlin in this essay will only serve to further the thought that views on King Arthur and the Arthurian myth changed throughout time and also from place to place. 
  For centuries, Arthur and ideas of King Arthur have been used as a political tool, and nowhere is this more evident than in Geoffrey of Monmouth’s ‘History of the Kings of Britain’. Monmouth uses the character of Arthur to legitimise British claims to the rulership of Britain but, according to Norma Lorre Goodrich, the character of Merlin is also used for political gains:




Because of this patriotic and piously cherished desire on the part of Welshmen in the twelfth century, Geoffrey perhaps hastily presented his Merlin Prophecy to the public, taking it out of context from the middle of the book he was writing, his History of the Kings of Britain. Such a prophecy from a native prophet born of a Welsh nun in a priestly tribe, supposedly at the Welsh city of Carmarthen, should not fail to further Welsh claims in Rome.[footnoteRef:59] [59:  Norma Laure Goodrich, Merlin (New York: HarperPerennial, 1999), p. 87] 

  Goodrich certainly highlights that Monmouth used the character of Merlin to pursue political gains within the ecclesiarchy of Western Europe. This clearly indicates that perceptions of the Arthurian myth changed from person to person and were often used for political means rather than to legitimately write a true history or story.
  Another magical element of the Arthurian myth that developed from the Late Middle Ages is Arthur’s quest for the Holy Grail; the cup that Jesus was said to have used during the Last Supper. Giles Morgan not only talks about the Holy Grail in Arthurian myth but also helps answer the question as to how perceptions of Arthur changed through history in his book ‘A Brief History of the Holy Grail’:
Many writers have observed that the story of the Grail sits somewhat uneasily in the canon of Arthurian legend and it could be argued that it becomes a major factor in the weakening and final break-up of Arthur’s mythical golden age.[footnoteRef:60] [60:  Giles Morgan, A Brief History Of The Holy Grail (London: Robinson, 2011), p. 46] 

  Morgan writes that there are many issues with including the Holy Grail in Arthurian myth, but it does confirm that perceptions of the Arthurian myth did change and alter until the Grail was expunged from later tales. Morgan argues that the Grail became a ‘major factor in the weakening and final break-up of Arthur’s mythical golden age’, which is true as the Holy Grail very rarely appears in modern Arthurian tales, and has only appeared in film within ‘Monty Python and the Holy Grail’, showing that perceptions of the Arthurian myth have changed through time to suit the audiences of the time, such as making the task a comedic affair rather than an historical quest simply to suit viewers.[footnoteRef:61] [61:  Giles Morgan, A Brief History Of The Holy Grail (London: Robinson, 2011); Terry Gilliam and Terry Jones, Monty Python And The Holy Grail (United Kingdom: Python (Monty) Pictures, 1975).] 

  Therefore, it is obvious that the inclusion of magic in the Arthurian myth was often used for political gains and that an overdose of magical and supernatural themes eventually put an end to certain magical stories in Arthurian literature. Despite seeming to be ending this section on a negative note, these points do indeed show that perceptions of the Arthurian myth changed and evolved through time, answering the original question of how people’s views of Arthur and the Arthurian myth changed.






















And as for the knights who gave their lives, their deaths were cause for neither mourning nor sadness. For they live forever, their names and deeds handed down from father to son, mother to daughter, in the legends of King Arthur and his knights.[footnoteRef:62] [62:  Antoine Fuqua, King Arthur (United Kingdom: Touchstone Pictures, 2004).] 

Media Interpretations
[image: C:\Users\AB\Pictures\King Arthur Diss\Arth_tapestry2.jpg]  It is impossible to read and write about King Arthur and the Arthurian myth without finding manuscript illustrations and artistic impressions of the legendary king, therefore, a section of this work will be dedicated to analysing and interpreting how artists interpreted King Arthur and the Arthurian myth through their illustrations.
  The first image to be analysed will be one of the earliest depictions of King Arthur in art, seen in Figure 1.[footnoteRef:63] The first interesting point to be made is that Arthur is illustrated as a king, not as a warlord or noble, clearly highlighting that the illustrator had perhaps taken inspiration from Geoffrey of Monmouth’s ‘History of the Kings of Britain’, and subsequently illustrated Arthur as a king. This indicates that views on Arthur did in fact change as time progressed, however, as very little pre-twelfth century artwork of Arthur exists, how people viewed him in art does not change dramatically over time.  [63:  King Arthur As One Of The Nine Worthies, 1385 <https://commons.wikimedia.org/wiki/File:Arth_tapestry2.jpg> [Accessed 25 March 2019].] 
Figure 1: King Arthur circa 1385


  The second interesting point to be made about this piece of artwork is that the three crowns on Arthur’s banner and tabard almost mimic the three lions depicted on the royal house colours of England’s monarchy, perhaps aiming to give the Arthur illustrated a legitimate claim to the throne of Britain. It is also provocative that, much like how Arthur’s house colours mimic the English royal colours, they share far more resemblance with the colours of the French royal house colours through the use of blue and gold and the placement of the crowns, mimicking exactly the placement of the Fleur de Lis on medieval French banners and tapestries. The reason for the mimicking is obvious when one looks at the date of the illustration; 1385, nearly halfway through the Hundred Years War between England and France. By illustrating one of the greatest legends of British history wearing colours very similar to those worn by the French royal family would give the English royal family more legitimacy to the French crown. 
  Geoffrey Ashe does not directly support the theory that the three crowns mimic the three Fleur de Lis on the French royal colours, but he does give an interesting take on them in his book, ‘The Quest for Arthur’s Britain:
Arthur among the Nine Worthies is always identified by three crowns, which signify regality, on his standard, his shield, or his robe.[footnoteRef:64] [64:  Geoffrey Ashe, The Quest For Arthur's Britain (Chicago: Academy Chicago Publishers, 1968).] 

  Ashe uses the word ‘regality’ to clearly highlight that the illustration in Figure 1 was intended to show Arthur as a king of Britain and legitimise his claim to the throne.[footnoteRef:65] Whether the illustrator intended to mimic the royal flags of both England and France cannot be answered, however it does show that views and interpretations of Arthur as a king changed to represent him as King of the Britons, but also perhaps the legitimate King of France. [65:  Ibid] 





  The third interesting point to be made about Figure 1 is how Arthur is dressed as king. Instead of being given the trappings of royalty, a sceptre and orb, and regal clothing, he is dressed for war in plate armour and wielding a dagger. This clearly highlights a change in view from, firstly, a peaceful king to a warrior king, as indicated by the armour and weapon he wields but also, secondly, a move away from the traditional view of Arthur as a Dark Age warlord, once again, due to the armour and weapon he wields. Plate armour of the variety Arthur is depicted wearing had not been invented in Dark Age Britain, and neither had the ballock dagger he wields, clearly showing that views and interpretations of Arthur had changed through time, from a brutal warlord to a knightly king.[footnoteRef:66]  [66:  Robert W Jones, Bloodied Banners (Woodbridge: Boydell Press, 2015).] 

[image: C:\Users\AB\Pictures\King Arthur Diss\Nuremberg_chronicles_f_143v_2.jpg]  The second image to be analysed will be an image that shows King Arthur with the trappings of royalty, unlike the previous image in Figure 1 which shows Arthur as ready for war.[footnoteRef:67] What is striking about Figure 2 is how much the face of Arthur resembles Figure 1; both have long hooked noses, beards, long hair, and sunken eyes. It is possible that this is just coincidence, but it more likely that the illustrator of Figure 2 had access to the drawings of the illustrator of Figure 1 and instead of creating his own Arthur, the illustrator of Figure 2 copied Figure 1, giving an impression that views on Arthur did not change, as he was still depicted as a knightly king. There are many differences between the two pictures, including what Arthur is depicted wearing and what he is holding. Figure 2, unlike Figure 1, shows Arthur as regal, not by wearing armour, but by wearing noble clothing. The doublet and padded shoulders are often understood to be expensive and aristocratic clothes from the late fifteenth century, as are the wide white sleeves of his tunic that he is depicted wearing.[footnoteRef:68]  [67:  Michel Wolgemut and Wilhelm Pleydenwurff, Woodcut From The Nuremberg Chronicle, 1493 <https://commons.wikimedia.org/wiki/File:Nuremberg_chronicles_f_143v_2.jpg> [Accessed 26 March 2019].]  [68:  Robin Netherton and Gale R Owen-Crocker, Medieval Clothing And Textiles (Woodbridge [England]: Boydell Press, 2005).] 
Figure 2: Arthur from the Nuremburg Chronicle circa 1493

  
  This implies an obvious change in views back from warrior king to peaceful king. This change of view is also highlighted by the royal sceptre and orb that Arthur is depicted holding, showing him to be king whose priority is rulership, in contrast to Figure 1 holding a dagger and ready for war. 
[image: C:\Users\AB\Pictures\King Arthur Diss\The_Death_of_King_Arthur_by_John_Garrick.jpg]  The third image to be analysed was created much later than both Figures 1 and 2. Figure 3 is an illustration of the Death of King Arthur created in Britain’s Victorian period by John Garrick, showing a heavily romanticised story of King Arthur’s death.[footnoteRef:69] Once again, what is immediately apparent is the striking resemblance the King Arthur depicted in Figure 3 has to  both of the King Arthurs depicted in Figures 1 and 2. A hooked nose and a long, red beard are the only details evident, so it cannot have been coincidence that all three depictions of Arthur look so similar, clearly highlighting that views on what King Arthur looked like did not significantly change from the Middle Ages to the Victorian period.   [69:  John Garrick, The Death Of King Arthur, 1862 <https://commons.wikimedia.org/wiki/File:The_Death_of_King_Arthur_by_John_Garrick.jpg> [Accessed 28 March 2019].] 
Figure 3: The Death of King Arthur by John Garrick circa 1862

  What is also interesting about Figure 3 is that, similar to Figure 1, Arthur is dressed for war but is wearing an assortment of different medieval armours, from Norman maille shoes and legs to a late fourteenth century sallet helmet.[footnoteRef:70] This clearly indicates that the illustrator either viewed Arthur as a Norman king or, more likely, was not sure what Arthur would have worn to battle and thus created his own version of what he thought Arthur would have worn with what he knew already about medieval armour.  [70:  Robert W Jones, Bloodied Banners (Woodbridge: Boydell Press, 2015).] 

  Another compelling point to be made about the painting is the setting and backdrop of the scene; a ghostly ship approaches the dying King Arthur who is accompanied by his final remaining companion, Sir Bedivere.[footnoteRef:71] This interpretation shows a direct shift from what Nennius wrote in the ‘Historia Brittonum’ and also deviates slightly from the tale that Geoffrey of Monmouth wrote in the ‘History of the Kings of Britain’, showing that views and interpretations of King Arthur had changed by the Victorian period.[footnoteRef:72] [71:  John Garrick, The Death Of King Arthur, 1862 <https://commons.wikimedia.org/wiki/File:The_Death_of_King_Arthur_by_John_Garrick.jpg> [Accessed 28 March 2019].]  [72:  Geoffrey of Monmouth, The Historia Regum Britannie (Woodbridge: D.S. Brewer, 2001); David N Dumville, The Historia Brittonum (Cambridge: Brewer, 1985).] 

  Therefore, this painting does show that views on what Arthur would have worn to battle and how he passed to Avalon did change between the medieval and Victorian periods, answering the question of how people’s views on Arthur and the Arthurian myth changed.Figure 4: Arthurian Knight by Charles Ernest Butler circa 1903

  Figure 4 is clearly very different from Figures 1, 2, and 3 as it depicts a young Arthur becoming king, not an elderly Arthur who is already king or about to die, like in the other figures.[footnoteRef:73] Figure 4 clearly shows that the illustrators view of King Arthur is significantly different to John Garrick’s interpretation, as Arthur is a young and handsome knight armoured in Gothic plate armour with a longsword sheathed at his side. The nose of the Arthur depicted in Figure 4 is very similar to those depicted in the other pictures, but that is where the similarities end, as Arthur is depicted as having blond, wavy hair and a clean-shaven face, vastly different to the three images analysed above.  [73:  Charles Ernest-Butler, Arthurian Knight, 1903 <https://commons.wikimedia.org/wiki/File:Charles_Ernest_Butler_-_King_Arthur.jpg> [Accessed 29 March 2019].] 


  What is obvious from Figure 4 is that there seems to be a shift to a heavily romanticised King Arthur. Much of the romanticism achieved by this painting is through the armour and clothing that Arthur is depicted wearing; a suit of Gothic plate armour and a red cloak are what romanticise the painting as the Victorians believed this style of armour to be the most fashionable form of medieval protection and, despite being created two years after the death of Queen Victoria, many of the Victorian ideals about romance and romantic tales persisted. Also, depicting Arthur as a young man about to become king and achieve his ‘destiny’ of ruling Britain in contrast to an Arthur who is already king not only further romanticises the picture, but also mimics the events of the time, as Queen Victoria was succeeded by King Edward VII.
  This dramatic change in perceptions of old English legends and heroes in the Victorian period can be attributed to the rise of Romanticism in art and literature.[footnoteRef:74] As this painting was completed towards the end of the rise of Romanticism, the Arthur depicted embodies the ideals that were prevalent at the time; a young hero, clad in shining armour, about to place a glowing crown on his head that was found in a dark and desolate place, achieving his destiny of becoming King.[footnoteRef:75] This change in perceptions of the old English legend of King Arthur clearly proves that perceptions of the heroic king changed, although not to any dramatic extent. All the above points made about Figure 4 show another shift in views about King Arthur, from being depicted as an elderly man on his deathbed to a young knight about to become king.  [74:  William Vaughan, Romanticism and Art (London : Thames and Hudson, 1994).]  [75:  Charles Ernest-Butler, Arthurian Knight, 1903 <https://commons.wikimedia.org/wiki/File:Charles_Ernest_Butler_-_King_Arthur.jpg> [Accessed 29 March 2019].] 

  Many modern interpretations of the Arthurian myth also exist in the form of books and filmography, covering everything from Arthur portrayed as a Roman auxiliary cavalry officer in ‘King Arthur’, a 2004 film, to Arthur as a Dark Age warlord in Bernard Cornwell’s ‘Warlord’ trilogy, and also a romantic and chivalric Arthur in the BBC’s TV series ‘Merlin’. There are many different ways that King Arthur has been portrayed in the twentieth and twenty first century, and they all highlight how views of King Arthur have changed through time, even in as short a space as one hundred years. 

  Firstly, one of the largest changes made to the Arthurian myth was the introduction of magic and Merlin, allowing the Arthurian myth to become further separated from fact and move further into the realm of fiction. The 2004 film ‘King Arthur’ pulls the story of King Arthur away from magic and monsters and sets it in a realistic and gritty setting; the Roman evacuation of Britain and the subsequent Saxon invasion.[footnoteRef:76] [76:  Antoine Fuqua, King Arthur (United Kingdom: Touchstone Pictures, 2004).] 

  The film sees Artorius Castus, or Arthur, as a Roman auxiliary cavalry officer of Sarmatian descent commanding a small but elite group of ‘knights’ helping to evacuate important Roman officials before the Saxons invade Britain. The film carries many of the themes that Nennius included in the ‘Historia Brittonum’ such as Arthur being portrayed as a magnanimous and noble leader of men, and also highlights the important theme of religious differences in Post-Roman Britain. The use of these themes clearly displays that views about Arthur have changed throughout history, but that many people are looking past the chivalric and romantic Arthur of Geoffrey of Monmouth and seeing perhaps the ‘real’ Arthur; a darker and more brutal story set in the Dark Ages of Britain.
[image: C:\Users\AB\Pictures\King Arthur Diss\MV5BMTYyMzE1MTE4MV5BMl5BanBnXkFtZTYwMjU4OTU3._V1_.jpg]  A still image from the film in Figure 5 highlights how much the view of Arthur changed by the early twenty first century from the previous figure illustrated in 1903.[footnoteRef:77] Figure 5 depicts a Romanised version of Arthur, not as a king but as an officer in the Roman army. Arthur played by Clive Owen (right) is not romanticised and is instead presented as a realistic interpretation of a cavalry officer, highlighting the change from a romanticised, plate armoured Arthur to a gritty, more grounded Arthur. [77:  Antoine Fuqua, King Arthur, 2004 <https://www.imdb.com/title/tt0349683/mediaviewer/rm3986069760> [Accessed 30 March 2019].] 
Figure 5: King Arthur circa 2004


  The film, however, does still include elements of the theme of magic, as throughout the film, Arthur is confronted several times with the leader of the Celtic Woad tribes, Merlin, who uses illusions and deception as a form of magic to coerce Arthur and gain his help.[footnoteRef:78] This shows that, although the director wanted to create a more realistic tale, they did not want to drop one of the pivotal themes that has made the legend of King Arthur so popular to many audiences, highlighting that perceptions of Arthur have changed, but not drastically. [78:  Antoine Fuqua, King Arthur (United Kingdom: Touchstone Pictures, 2004).] 

[image: C:\Users\AJB\Pictures\p00zkzm8.jpg]  In a stark contrast to the gritty and realistic 2004 ‘King Arthur’, the BBC’s tv series ‘Merlin’ follows the adventures of a young Merlin who tries to help Arthur through the use of magic, which is banned in Camelot.[footnoteRef:79] The series features a heavy emphasis on the use of magic and uses many different types of supernatural creatures throughout, but still manages to keep the romantic and chivalric Arthur created by Geoffrey of Monmouth, indicating that the creator wanted to merge different perceptions of Arthur to create their own tale. Throughout the series, Arthur is portrayed as a fair and just ruler, and breaks many of the conventions held by medieval kings, such as marrying a peasant girl instead of a princess or other noble.[footnoteRef:80] This break from tradition proves that the Arthur created for the TV series follows a different perception of the legendary king than other, more traditional versions of the tale. [79:  Julian Jones, Merlin (United Kingdom: BBC, 2008).]  [80:  Ibid] 
Figure 6: Arthur from 'Merlin' circa 2008





  The Arthur presented in Figure 6 is the Arthur used in the BBC tv series ‘Merlin’.[footnoteRef:81] As can be seen, the interpretation of the character is very much the epitome of a romantic, chivalric, and knightly Arthur. In contrast to the character created in the 2004 film, Arthur is clean shaven, blond haired, and generally clean, not gritty and dirty like Clive Owen’s character. Arthur also wears a red cloak and expensive medieval armour; a plate gorget and pauldron and maille hauberk, once again highlighting the knightly Arthur that was perceived for the series.[footnoteRef:82] [81:  BBC, King Arthur, 2008 <https://www.bbc.co.uk/programmes/p00zkyjb/p00zkzm8> [Accessed 1 April 2019].]  [82:  Robert W Jones, Bloodied Banners (Woodbridge: Boydell Press, 2015); BBC, Arthur Pendragon, 2008 <https://www.bbc.co.uk/programmes/profiles/44fGls9qXX6s1sC1CzhrPkx/king-arthur-pendragon> [Accessed 1 April 2019].] 

  The final perception of Arthur that will be analysed is the most recent iteration of the myth in filmography; the Arthur portrayed by Charlie Hunnam in ‘King Arthur: Legend of the Sword’. The film follows Arthur as his father, Uther Pendragon, is betrayed by his brother Vortigern, and sees Arthur lead a rebellion against Vortigern, becoming King Arthur.[footnoteRef:83] The film features, once again, a heavy emphasis on realism, however, makes magic one of the most pivotal themes in the film, blending the romantic Arthur of Monmouth and the supernatural Arthur of the Mabinogion and Welsh tales. This clearly highlights a desire to change perceptions of Arthur and the Arthurian myth and the film does this by not only focussing on Arthur, but by adding in characters and nationalities that may not have necessarily been seen much in medieval Britain. [83:  Guy Ritchie, King Arthur: Legend Of The Sword (United Kingdom: Warner Bros., 2017).] 





[image: C:\Users\AJB\Desktop\king-arthur-charlie-hunnam.jpg]  Figure 7 shows Arthur portrayed by Charlie Hunnam in ‘King Arthur: Legend of the Sword’.[footnoteRef:84] As can be seen, the perception of Arthur changes drastically from the previous iteration to this. Arthur no longer wears plate armour nor any formidable form of medieval protection, preferring to wear only an undone gambeson. Arthur is also not clean shaven; he is perceived as having a beard, similar to the earlier iterations of Arthur in Figures 1,2, and 3. What is also different about Figure 7 from all other figures is that Arthur does not look like a noble or someone who was born in the upper classes. This seems to be intentional of the film, as it appeals to a younger audience and highlights the theme of rebelling against oppressors, indicating a change in perception from previous iterations of Arthur and the Arthurian myth. [84:  Warner Bros., Arthur, 2017 <https://timedotcom.files.wordpress.com/2017/05/king-arthur-charlie-hunnam.jpg> [Accessed 2 April 2019].] 
Figure 7: Arthur in 'King Arthur: Legend of the Sword' circa 2017

  Therefore, it is obvious that, by analysing Figures 1 to 7, perceptions and views on King Arthur and the Arthurian myth have changed through time and from person to person. This cannot be made more evident than by the shift from a romantic and knightly King Arthur that persisted for several hundred years to the perceptions that people have thought of in the early twenty-first century, seeing Arthur as a Roman and as a gritty, more relatable figure. This clearly proves that Arthur is a figure that was changed and adapted to sui the situations of the time, for example, Edward III’s war with France, and now more modern depictions make the character of Arthur more relatable to a younger audience who want dramatic story telling, but also a bit of comedy in their tales.


They became legend — and the sword, the means of keeping the legend alive and vital through the ages. … The sword Excalibur, represented Hope. It was light in the darkness of fear and ignorance and hate.[footnoteRef:85] [85:  Chris Claremont, Excalibur Epic Collection (Marvel Comics, 2017).] 

Modern Writings
  Similar to medieval and Victorian authors, many modern authors have written about and tried to recreate the ‘true’ story of King Arthur, many of them focussing their efforts on creating an Arthurian tale set in Dark Age Britain, the time period many academics and historians agree a King Arthur figure may have existed. 
  An interpretation of Arthur that could be considered more realistic than a romantic Arthur is the character portrayed in Bernard Cornwell’s ‘Warlord’ trilogy, following the rise and fall of King Arthur and his Kingdom of Camelot from the eyes of one of his ‘knights’, Derfel Cadarn.[footnoteRef:86] The books portray a far more brutal and chaotic Britain than that of earlier romantic authors such as Geoffrey of Monmouth and Sir Thomas Malory and see Arthur not as the perfect ‘knight’ or ‘king’ but as a human with flaws and imperfections, and who makes poor decisions and suffers the consequences.[footnoteRef:87] This is a far more realistic view of who Arthur would have been in the Early Middle Ages, and highlights a shift in views and interpretations by modern authors who want to grab an audience’s attention by creating something different, similar to medieval and Victorian authors. [86:  Bernard Cornwell, The Winter King (New York: St. Martin's Press, 1995).]  [87:  Bernard Cornwell, Excalibur (New York: St. Martin's Press, 1998).] 

  Many modern academics have also attempted to tackle the Arthurian myth, and many of their views correlate but also differ, suggesting an obvious change in perception from person to person.  Thomas Green writes extensively about Arthur and the Arthurian myth through time. His conclusion in his book ‘Concepts of Arthur’ clearly highlights a change in perceptions through time and from person to person:




Arthur was primarily a folkloric and mythical Protector of Britain, who may have always been such a folkloric hero or who might, just possibly, have developed from a Brittonic protective deity of some sort. Whatever the case may be, from the earliest period through to the nineteenth century the stories told of this figure seem to have remained fairly consistent, associating him with the wild parts of the landscape, the hunting of monsters and the protection of Britain from their ravages, and the Otherworld.[footnoteRef:88] [88:  Thomas Green, Concepts Of Arthur (Stroud: Tempus, 2007), p. 246] 

  Green takes the stance that the figure of Arthur has not drastically changed, but that perceptions of him have changed. This confirms what this work has been trying to achieve; the perception of Arthur did change through history. Green’s answer is in itself a perception of Arthur and the Arthurian myth and clearly highlights that perceptions have changed; Arthur is no longer the heroic knight and king who protected Britain, he is instead perhaps an ancient and forgotten deity or the Dark Age warlord that many academics agree that he most likely was, if he did exist.  
  ‘The Arthurian Legacy’, a section of the book ‘The Arthur of the English’ written by Chris Brooks and Inga Bryden, concludes as such:
In the second half of the twentieth century, shaped by the processes of capitalism, technological developments and the ‘heritage’ industry, Arthur has been re-represented in diverse forms, from fantasy literature and role-playing games to films.[footnoteRef:89]  [89:  W. R. J Barron, The Arthur Of The English (Cardiff: University of Wales Press, 2001), p. 264] 







  This quote clearly shows that perceptions of Arthur and the Arthurian myth have changed due to capitalism, heritage, and technological advancements.[footnoteRef:90] The desire to make money has obviously fuelled many people to write about the Arthurian myth and create their own tales of Arthur, and also by creating films, video games, and tourist attractions are people who perceive the tale of King Arthur able to make money. One obvious attempt at making money from the legend and people’s fascination with King Arthur is King Arthur’s Labyrinth, located near Machynlleth in West Wales.[footnoteRef:91] There is no solid evidence for King Arthur to ever have existed, let alone been located in West Wales, highlighting that perceptions of King Arthur and the Arthurian myth are easily manipulated when money and the idea of making money are involved.  [90:  Ibid]  [91:  Bilberry Design, "King Arthur's Labyrinth Best Visitor Attraction In Mid Wales Award Winning Underground Attraction", Kingarthurslabyrinth.Co.Uk <https://www.kingarthurslabyrinth.co.uk/> [Accessed 5 April 2019].] 

  The final passage to be analysed will be the conclusion of ‘The Arthur of History’ by Thomas Charles-Edwards in the book ‘The Arthur of the Welsh’. Edwards writes that: 
At this stage of the enquiry, one can only say that there may well have been an historical Arthur; that the historian can as yet say nothing of value about him, but that later conceptions of Arthur are likely to interest historians almost as much as they do students of medieval literature.[footnoteRef:92] [92:  Rachel Bromwich, Alfred Owen Hughes Jarman and Brynley F Roberts, The Arthur Of The Welsh (Cardiff: University of Wales Press, 2013), p. 29] 

  This conclusion highlights that perceptions of Arthur have indeed changed. Edwards seems to believe that there was an historical Arthur, although he is not certain of this, however this view does show that perceptions of Arthur change from person to person and, in the case of Edwards, may change through time as more research is done about King Arthur and the Arthurian myth.
  It is therefore clear that modern academics each perceive that an Arthur may have existed, although they are not sure under what form; an ancient deity, a Roman general, or a Dark Age warlord. All of this highlights that perceptions of Arthur change from person to person and have changed through time, from a romantic, magical Arthur to a realistic Arthur that may have resided in Early medieval Britain. 
The popular notion of Arthur appears to be limited, not surprisingly, to a few motifs and names, but there can be no doubt of the extent to which a legend born many centuries ago is profoundly embedded in modern culture at every level.[footnoteRef:93] [93:  Norris J Lacy, A History Of Arthurian Scholarship (Woodbridge: Brewer, 2006).] 

Survey
  As part of this dissertation, a survey was conducted to determine how modern people view King Arthur, the Arthurian myth, and whether they thought Arthur could have been a real person rather than a fictional character. The survey was conducted in order to gain more modern opinions on the Arthurian myth, as the dissertation is not based solely around authors and their opinions and views, but rather around what a quantity of people believe about King Arthur, further improving the quality of this work. By the time of writing this section, the survey had amassed twenty-one responses from a small number of different age groups. 
  The surveys first aim was to determine how people first came across King Arthur and the Arthurian myth, whether it was through books, friends and family, or filmography. As many of the recipients of the survey were young adults, there was a correlation between them and discovering King Arthur through filmography, rather than stories told by family or friends or even finding out information through books. Many of the answers to the survey cited the BBC TV series ‘Merlin’ as their main source of information about King Arthur which is not surprising when one considers that the TV series was released as many of the recipients were teenagers, meaning that they had grown up with the perception of Arthur as a romantic and chivalric hero.
  Some of the recipients were obviously very learned about Arthur and the Arthurian myth, and their answers were well thought out and useful to this work. A couple of answers stand out more than the rest when the recipient was asked what they knew of King Arthur and if they thought our perception of King Arthur had changed through time:



I have heard of Geoffrey of Monmouth collating the first tales. The Mabinogion that contains tales similar to Arthur. I have been to Tintagel Castle and viewed the local King Arthur society. I have read and watched documentaries about the Arthurian link to the Battle of Baden Hill. I have seen Hollywood Films such as Excalibur, the Sword and the Stone and First Knight. I have visited Glastonbury Abbey where the monks had reputedly kept Arthur and Guinevere's bodies until the reformation.[footnoteRef:94] [94:  Aaron Barry, "A Study Of King Arthur", Surveymonkey.Co.Uk, 2019 <https://www.surveymonkey.co.uk/r/FBJLJDW> [Accessed 14 April 2019].] 

  This answer from one of the recipients is very useful as it clearly highlights that there is a difference between the older and younger generation of modern society. The recipient is question is an older participant and has obviously heard much about the Arthurian myth, from visiting fabled historical sites such as Tintagel Castle and Glastonbury Abbey to watching films made in the mid and late twentieth century. This shows an obvious difference between the younger recipients who had heard of the tale through media, and those older recipients who had heard of the tale through actual historical books and by visiting the sites included in later Arthurian tales, such as the castles and abbeys written about by Sir Thomas Malory in the ‘Tales of King Arthur’. 
  Concerning the changes in perceptions of Arthur and the Arthurian myth, one recipient answered with a well read and thought out response:
I think that the perception of Arthur and Arthurian or knightly chivalric ideals has persisted since Geoffrey of Monmouth first created his works. Over time these ideals have been seen to represent honour, courage and a sense of fair play. This can potentially be seen in the aspirations of warfare throughout the ages where the nobility felt that they were the knights of old storming the battlefields and giving quarter to opposing knights. It can also be seen in modern times in societies such as freemasonry where they strive to make "Good men better". The monarchy, House of Lords and the Order of the Garter all aim to follow honourable traditions that appear to stem from the noble ideals of Arthur. It is only lately that in searching for an actual Arthur figure that he is said to be a Dark Age warlord. However the tales can also be seen to be misogynistic in modern times as women are not seen to be portrayed equally, rather as weak willed or scheming and this too can be seen to be a product of the times when these tales were first committed to manuscript in medieval society.[footnoteRef:95] [95:  Ibid] 

  This answer is very useful as it highlights that many modern people see the Arthur of Geoffrey of Monmouth as the Arthur that has persisted through history. This answer is not wrong, as it is indeed the Arthur that Geoffrey of Monmouth perceived in the twelfth century that has persisted throughout history, and countless tales have been written about Monmouth’s Arthur. However, it seems clear from the answer given that not many people know of Nennius and the Dark Age warlord portrayed within his work, nor of the supernatural nature of the Arthur presented in the Mabinogion, as the recipient seems to think that it is only recently that the idea of a Dark Age Arthurian warlord was conceived. This answer is still very useful to this work, as it once again highlights that perceptions of Arthur and the Arthurian myth have changed through time, and that people today see Arthur as more of an ideal, rather than a person who may have existed in the Early Middle Ages. 
  The idea of King Arthur becoming an ideal is not a new concept, as through researching the earlier tales and medieval books on Arthur, it seems that each author added their own theme or character that represented a certain theme, bringing together the ideals of the previous author and expanding upon them. This is seen most prevalently in Geoffrey of Monmouth’s ‘History of the Kings of Britain’, as he expands the tale of Arthur from Nennius’ several pages of battle descriptions to include themes of honour, chivalry, and knightly conduct.[footnoteRef:96] As the recipient answered, this King Arthur is the Arthur that has persisted throughout history, and shows the ideals that ‘good’ knights, nobles, and kings should strive to live by; generosity, kindness, fairness, righteousness, and most importantly the chivalric code of conduct. [96:  Geoffrey of Monmouth, The Historia Regum Britannie (Woodbridge: D.S. Brewer, 2001).] 

  The points made above and the answers given by all twenty-one recipients of the survey all answer the question of how perceptions of Arthur and the Arthurian myth changed through history; perceptions change from each and every person, who each have different ideals and morals, and King Arthur is the perfect character through which to express these ideals due to the fact that no reliable factual evidence remains that could confirm his existence. Arthur and the myth surrounding him is, today, nothing more than a blank canvas for people to paint their ideals and morals onto.
You can't expect to wield supreme power just 'cause some watery tart threw a sword at you![footnoteRef:97] [97:  Terry Gilliam and Terry Jones, Monty Python And The Holy Grail (United Kingdom: Python (Monty) Pictures, 1975).] 

Conclusion
  To conclude this extensive study of how people’s views on King Arthur and the Arthurian myth changed through time, it is obvious that views did indeed change from the Ninth Century to the Twelfth and into the modern period, but many stayed the same. This clearly shows advancements in thought and interesting story writing from medieval authors who are often thought of as boring and too traditionally restricted by many modern audiences and authors. Although much of what remains of Arthurian literature can often be attributed to be the writings of one author, Geoffrey of Monmouth, or plagiarised from his writings, this study has shown that traditional views of King Arthur both changed and persisted depending on both place and time.
  One text that defies the typical romantic and chivalric Arthur of the High and Late Middle Ages is ‘The Mabinogion’, although there are many factors at play as to why it defied the tradition created by Geoffrey of Monmouth. One of the largest factors is the fact that the Mabinogion is a Welsh text, written in Wales by a Welsh author or Welsh authors, as there is still contention as to who wrote the tales. The tales within the Mabinogion clearly highlight that the authors saw Arthur as a British warlord, similar to Nennius but in direct opposition to Geoffrey of Monmouth. There are many reasons why this is the case, the first and foremost being that academics and historians are not certain when the Mabinogion was written; they are certain it was either written before or at the same time as the ‘History of the Kings of Britain’.[footnoteRef:98]  [98:  Sioned Davies, Mabinogion (Oxford University Press, 2007).] 





    If the Mabinogion were written at the same time as Monmouth’s work, then it is possible that political factors were involved in defying the ‘Norman’ king that Monmouth wrote about and creating a Welsh Arthur, legitimising Welsh claims to the land of Britain and painting the Normans as the invaders which they were. The Mabinogion does not create Arthur to be the King of the Britons; it instead prefers to give Arthur a magical and supernatural background as a monster slayer and someone who travels to the ‘Otherworld’, a supernatural world of magical treasures and monsters.[footnoteRef:99] This, again, is in contrast to Monmouth’s work, which is far more grounded in reality, but does highlight that views on Arthur and the Arthurian myth not only changed through time, but also changed from place to place. [99:  Ibid] 

  From Nennius, we see a Dark Age warlord brutally defending Britain from invading Saxon forces. The Arthur that Nennius created was not a king or knight, but was a Christian warrior upholding Christian teachings on killing and destroying Pagans and Heretics who dared invade Britain.[footnoteRef:100] As Nennius’ ‘Historia Brittonum’ was one of the first known texts that introduced Arthur into British history, it is difficult to say whether views on Arthur changed when the text was written, but what can be said with certainty is that views changed and evolved with subsequent texts that included Arthur and the developing Arthurian myth, as seen in Geoffrey of Monmouth’s ‘History of the Kings of Britain’. [100:  David N Dumville, The Historia Brittonum (Cambridge: Brewer, 1985).] 

  In contrast to the work of Nennius, Geoffrey of Monmouth’s ‘History of the Kings of Britain’ clearly highlights a drastic change in how Arthur and the Arthurian myth were viewed by the majority of Norman nobles and upper classes, however, maybe not by the British and Saxon lower classes. Geoffrey of Monmouth changes the character of Arthur from a Dark Age warlord into a knightly king who upholds Norman laws and wins victories against Saxon invaders, no doubt much to the pleasure of Monmouth’s Norman audience.[footnoteRef:101] The ‘History of the Kings of Britain’ shows one of the largest turning points in the story of King Arthur and how Arthur and the Arthurian myth were perceived by both Monmouth himself and his audience, and also highlights how the writings of one person can change history far into the future, as clearly indicated by the many chivalric and romantic texts that followed the ‘History of the Kings of Britain’. [101:  Geoffrey of Monmouth, The Historia Regum Britannie (Woodbridge: D.S. Brewer, 2001).] 

  The ‘Tales of King Arthur’ by Sir Thomas Malory follow the story laid out originally by Geoffrey of Monmouth, not the magical and supernatural tales of Arthur in the Mabinogion or the Dark Age warlord of Nennius. Malory instead opts to follow the more traditional path as Arthur as a knightly King of Britain, surrounded by his knights who adventure on chivalric quests for honour and glory.[footnoteRef:102] Despite being nearly two hundred years apart from one another, the ‘Tales of King Arthur’ and the ’History of the Kings of Britain’ are very similar in their portrayals of Arthur as a good and just king, who upholds the chivalric laws of the land, which, in contrast to the works previously discussed, highlights that Malory’s views on Arthur and the Arthurian myth had not changed from Monmouth’s perceptions. This defies the convention that perceptions and views change through time and highlights just how important and popular the character and myth that Monmouth created was to later audiences.  [102:  Thomas Malory and Michael Senior, Tales Of King Arthur (London: Collins, 1988).] 

  The previous point that what Geoffrey of Monmouth created in the ‘History of the Kings of Britain’ was popular can be clearly seen in Alfred, Lord Tennyson’s work, the ‘Idylls of the King’, as it is based mainly off the work of Sir Thomas Malory, who himself took inspiration from Geoffrey of Monmouth. Tennyson’s work follows the same story and thought as the ‘Tales of King Arthur’, as it is based off of Malory’s work, and once again highlights that, despite there being nearly four hundred years between the two pieces, Tennyson’s perception of Arthur and the Arthurian myth had not changed, although, that may be expected, as Tennyson based his work almost entirely off Malory’s work.[footnoteRef:103] [103:  Alfred Tennyson Tennyson, Idylls Of The King, And Other Arthurian Poems (Champaign, Ill.: Project Gutenberg).] 






  The theme of magic that is now so prevalent in Arthurian literature and filmography is very important as, in many of the Welsh tales that explore Arthur and the myth, they feature many magical and supernatural elements which do not appear in most of the Anglo-Norman tales of King Arthur until the Late Middle Ages and modern interpretations.[footnoteRef:104] The introduction of magic as a theme in the Arthurian myth led to the addition of Merlin and King Arthur’s quest for the Holy Grail, seen prominently in the 1975 film ‘Monty Python and the Holy Grail’.[footnoteRef:105] This highlights that there were an obvious change in perceptions of the Arthurian myth from the Early to Late Middle Ages which endured to the modern period, and the theme of magic in the tale of Arthur is still used as one of the larger themes in recent filmography, ‘King Arthur: Legend of the Sword’.[footnoteRef:106] [104:  Ibid]  [105:  Terry Gilliam and Terry Jones, Monty Python And The Holy Grail (United Kingdom: Python (Monty) Pictures, 1975).]  [106:  Guy Ritchie, King Arthur: Legend Of The Sword (United Kingdom: Warner Bros., 2017).] 

  One of the largest and most popular forms of creating tales and legends of King Arthur in the modern period is through filmography, and changes in perceptions in directors and script writers can clearly be seen in many modern films. The 2004 film ‘King Arthur’ shows a clear change in perceptions of Arthur, as the tale is changed from a romantic and chivalric Arthur in favour of a gritty and brutal Roman auxiliary cavalry officer during the Roman evacuation of Britain.[footnoteRef:107] This perception of Arthur is in total contrast to the bearded, elderly king seen in many medieval and early modern interpretations, clearly showing that by the early twenty first century, views on King Arthur had changed from a romantic king, to the more realistic and ‘accurate’ Dark Age warlord. The most recent addition to Arthurian filmography ‘King Arthur: Legend of the Sword’, seems to try and create a realistic portrayal of Arthur, but opts to use magic and supernatural themes instead of attempting to fully ground it in reality.[footnoteRef:108] This is very similar to the Welsh tales and indicates that views and perceptions not only change from time and place but also from person to person. [107:  Antoine Fuqua, King Arthur (United Kingdom: Touchstone Pictures, 2004).]  [108:  Guy Ritchie, King Arthur: Legend Of The Sword (United Kingdom: Warner Bros., 2017).] 



  As stated in an earlier section, a survey was conducted to better understand modern views and perceptions of King Arthur and the Arthurian myth, as this work has striven to decipher how normal people, not just authors, directors, and illustrators, perceive the legendary figure. At the time of writing this work, the survey had accumulated twenty-one responses which is a decent number of answers to provide quality research. Many of the recipients were young adults and therefore many of their answers correlated to one another, showing that, courtesy of TV shows and filmography, views and perceptions of King Arthur and the Arthurian myth did not change from person to person. It did show, however, that perceptions changed between the younger and older generations, highlighting that views had changed from the mid twentieth century to the early twenty-first century, fulfilling the purpose of both the survey and answering the question of this work.
  Therefore, as a final conclusion, it is obvious that views and perceptions of King Arthur and the Arthurian myth have changed, sometimes slightly, sometimes drastically, from time to time, from place to place, from person to person. Despite these changes to the story and myth of Arthur, the legend has endured and still inspires people to think, create, and dream about King Arthur, the once and future King of Britain.
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