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Abstract

The fresco scheme of the Palazzo della Ragione in Padua, Italy, originally painted
by Giotto di Bondone (¢.1267-1337) in ¢.1309 across three registers, with restoration
in 1420, contains a careful arrangement of sky images and symbols that have
continued to puzzle art historians, modern iconographers, and scholars alike. I
reconstructed the skies over Padua in the medieval period using astronomical
software, together with knowledge of poetic astronomy' and naked eye astronomy.
This approach showed that, rather than being simple decorations, the images of the
upper register of the fresco scheme are instead reflective of the constellations that
dictated the seasons and the cycle of the year as seen over Padua ¢.1309. In addition,
the imagery of the middle and lower registers contains a rich assembly of Christian
saints, labours associated with each month and season, trades and skills exemplified
by the Paduan workforce, images that depict the latitude bands, and theological and
liturgical themes. These registers were found to contain a mixture of astrological
qualities that have as their source the astrology of Abii Ma‘shar (787—-886), al-Qabist
(f1.945-967) and Avraham Ibn Ezra (born 1089—-1092, died after 1160). This
methodology embraces a set of tools that takes into account the expression and
understanding of medieval astrology and all its visual components, attributes, and
assignments of meaning. I contend that the images of the Salone describe a world-
view underpinned by medieval astrology that, through its planetary attributes,
qualities, and rulership (places of strength), reflects life on earth in its seasonal and
calendrical cycle. My PhD research offers original insights into the cosmological
alliance between Paduan fourteenth- and fifteenth-century law and its citizens, the
accord that the Commune regarded as important between the order of the celestial
realms and the order of life on earth.

" In the tradition of Hyginus (c.64 BCE — 17 CE) and his view of an animated sky: Caius Julius
Hyginus, Poeticon Astronomicon (Venice: Ratdolt, 1485).
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