Image analysis Gobbet, Nero.
The aim of this gobbet is to gain a deeper understanding into the perception of Nero during his reign, throughout this gobbet the main image that will be investigated would be the ancient Roman, Cameo, which represents the defied figure of Augustus and Livia, which also has the child imagery of Nero. Some brief analysis and researching the referenced museum, The State Hermitage Museum, of this Cameo would lead to discovering that it is made of Sardonyx stone, which is high quality carving material that is praised for its marbling interior of the gemstone which makes for a unique aesthetic to the cameo as every stone is different. 
[image: ]Cameo: Augustus, Livia and Young Nero.[footnoteRef:1] [1:  (The State Hermitage Museum, n.d.)] 

This cameo’s original purpose would have been attached to a banner of a legion or adorn and become the centrepiece of a priestly diadem that was probably worn by either Agrippina or carried by military ally such as a favoured legion, as the cameo imagery would have seen and propagated. The imagery spreading would remind people of the connection that Nero has to Augustus and Livia. Looking back to the construction of the sardonyx cameo, it is believed by the Hermitage Museum, that the creator of this specific Cameo was the gem engraver Skylax who isn’t widely known but has done other works that relate to politicking in the Senate. 
The Cameo is dated to be from the mid-1st century, which has two likelihoods, the first scenario would be before Claudius’ death where the goal of the Cameo would have been to push forward Nero as the favoured Julio-Claudian child instead of Britannicus, the other scenario would be after Claudius’ death. In the second scenario a potential political goal that Agrippina would be aiming at with this Cameo would be convincing the Senate to elect Nero and settle the scenario of Nero becoming Principate with the lower classes. This would have been done with the Cameo appearing on a religious or politically important person if it was attached to diadem attach to a banner of one of the legions although it doesn’t learning which one the Cameo appeared on is pointless but the significance of either option using this Cameo which would have grabbed attention from all points of views.
Returning to the base aspects of the Cameo, which is the material of Sardonyx, which could potentially be the shell Sardonyx but due to the why the piece has been cracked, chipped, pitted and along with the age of nearly two-thousand years old. In modern society the Sardonyx gem is relatively inexpensive and the material to cover the measurements of the Cameo (eight point three centimetres in diameter) would come to six to twelve, pounds (£).
 Although the material is cheap, the modern cost of having a custom carved cameo from any material could equate to the cost of £2000 all the way up to £35000[footnoteRef:2] depending on the time, cost of material and other variables. Translating this to an ancient roman economy in it most base form, the cameos’ material would cost more to gather due to mining constraints that was forced on them due to lacking industrial equipment, the labour cost of these gemstones, would be therefor increase the value of the gem, whilst also increasing the rareness of the material. Overall, the Cameo is quite a show of wealth, as whilst the material adds value to the Cameo, it is the Carver, Skylax that has significantly raised the value of this gemstone due to skill in these carvings.  [2:  (Portrait Cameos, 2021)] 

Finally on the aesthetic of the Cameo would be looking at the carving of Young Nero, whom has been depicted as young and baby faced, however carving has the image of young Nero with heavy Julio-Claudian features, one such obvious feature is Nero’s nose having a prominent bridge, just as Augustus and Livia have the same feature, which is commonly known as a Roman nose or Aquiline nose. Another feature of young Nero would be his hair which although he doesn’t appear to be wearing a laurel reef, the hair is style that looks like it meeting one, but the main part of Nero’s hair that calls attention would be how it is carved which is in the same style as Augustus, which could have either been intentionally requested by Agrippina or an artist choice by the gem cutter.
One of the major details that should be addressed when looking that this Cameo is the representations of Augustus and Livia. Starting with Augustus, the way that he has been carved would promote the idea of importance of the figure, which can be infer by looking at the laurel reef, which was slowly transformed into a symbol of imperial power for the first Princep which later evolved into Principate. Looking into the wider context of this Cameo involving Augustus, due to this piece being commissioned by Agrippina the 2nd it is clear to see the Agrippina’s goal of drawing the eyes of the view to Nero’s linage and how Nero is a descendant from theses defied figures who are seemly presenting Nero as the favoured heir to become Claudius’ successor as Principate. At the time this seriously benefited the commissioner, Agrippina, as it supported her desire to see Nero become, Principate whom she believes she could manipulate to push forward her agenda.
Another section that stands out in the Cameo would be the position of Augustus and Livia’s hands. In the cameo Augustus and Livia are linking hands and with this it presents a symbolism that would represent the harmony of the two defied figures, because a young Nero is position directly above the hands that about to link, this is imposing the idea of these defied figures hold Nero in regard as a successor to Principate which leads back to the same theme that has run with this Cameo, the ambition of Agrippina 2nd to put her son in an significant position of power, because it is impossible for Augustus to appoint Nero post mortem, obviously. 
To conclude the discussion on this Cameo, overall, the intent behind the creation of the cameo is obvious as Agrippina wanted to support her son in become Principate, as it relies on the defied figures of Augustus and Livia as if announcing their support for Nero. Another aspect of the cameo is the material and craftsmanship that went into the piece, as it allowed for the Cameo to capitalise that feeling of depth from the Cameo, this would have quite expensive as previously mentioned which leads back to the idea of the origin and use of the Cameo, due to the expenses that went into the cameo it would have to be an expensive gift to a favoured Roman legion or worn by Agrippina. 
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