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Is our understanding of reality inherently subjective? Discuss 2 variations on the notion of reality and artifice in your world, referencing artists and thinkers discussed over the lecture series.














“Human beings, perhaps alone among the creatures of the world, have the capacity to reflect upon and evaluate their thoughts, feelings and actions.” (Atkins, 2005). 

An individual’s personality is usefully split into a variety of conflicting identities, that can expose numerous sides of who someone is. Expressing many identities, such as, political opinions, viewpoints on equality and stance on sexual orientation. There is an argument that composite perceptions are inherent to an emotional field, a fundamental construction of perception, arguing that an individual’s upbringing/background is in relation to their identities and what they view as normality, reality and fiction. An individual’s first perception can be seen as meaningful and important, taking into consideration a lack of exposure. Questioning whether opinions and viewpoints are an individual’s choice or something that has been taught/learnt.         

An individual’s needs, peer groups, awareness and heredity may lead a major impact on an individual’s perceptions. Perception is the acknowledgment and interpretation of sensorial stimulation, which is based on memories, which could be triggered by taste, scent, sound, touch and sight. Needs, a physiological necessity. Food and water will influence perceptions and emotions. It has the ability to cease social interactions, a lack of patience and no concentration. Peer groups may determine what is sensible and rebellious, which will present knowledge on how to interpret the information given. Awareness, to acknowledge why there is belief, belief such as what is good or bad, right or wrong, positive and negative. Developing the need to build relationships come from respect and a mutual understanding. Heredity, which is the passing of genes from one generation to the other, physical and mental characteristics may also be passed on. Mental characteristics can influence an individual’s palette and colour schemes, in numerous areas such as artwork and fashion. 

Artists and artwork can manipulate and question an individual’s perceptions. Questioning whether what they view as stereotypical in colour, theme, sexuality, gender and race is correct. Underlining the necessity to acknowledge other’s perceptions and wonder if it is a part of the individual, or something that individual has been taught. 

“Blue protects white from innocence. Blue drags black with it. Blue is darkness made visible” (Chroma, 1995). Having an emotional connection and value to colour, multiple or a single. Colour can create an emotional and physical attachment. When an individual has a thought about the past, is it in colour or black and white? When an individual has a dream, is it in colour or black and white? Having an acknowledgment of an objects colour, does it affect the perception of the colour? Does knowledge affect our perception and viewpoint of an object and colour? Is the perception of colour from the individual’s prior knowledge? 

The knowledge of an object makes an individual assume the practical and stereotypical colour which has been memorized from a previous encounter. In contrast, objects are not combined with a known colour, for example cars, cars can be viewed as colour neutral as they are not all one colour. Several aspects of colour can be afflicted due to perception, such as, objects, colour names, colour dependability. A perception of colour also affects the appearance and how a colour looks to an individual. Colour, memory and perception can provide an observation about colour, answering the questions about the contribution to learning and presenting the acknowledgement on perception overall. Memory and colour will affect the relevance of practical segregation, cognitive accuracy and colour realism. 

Individuals have been taught about colour, but the individual has a unique perception of colour. Light receptors in the eye send signals to an individual’s brain, which creates the impression of colour. Colour perception differs from person to person, whether that’s due to age, race, visual defects or gender. “The confusion about what colour is, where it is, or whether it is persists despite thousands of years or prodding at the phenomenon. And literally prodding: in his zeal, in the “dark chamber” of his room at Trinity College, Newton at times took to sticking iron rods or sticks in his eyes to produce then analyse his perceptions of colour. Children whose vision has been damaged have been known to smash their fingers into their eyes to recreate colour sensations that have been lost to them.” (Nelson, 2009). 
[image: Image result for newton's colour wheel]
“Newtons Colour Theory, ca.1665”
(Taylor, 2017)







Numerous colours can influence an individual’s emotions in a positive notion and influence wellbeing. An extensive issue in theoretical ethics is the aim to accommodate the well-being for the individual, or the aim to accommodate the well-being for all. The issue can emerge from a lack of content towards metaphysics, a vital part of life and ethics is to understand the notion of the way the world is, before an understanding of what the world ought to be. An individual’s understanding of the way the world is ethically can be influenced by community, gender, skin colour, race and language. An individual’s surroundings can change perceptions on the way the world works and what the world ought to be.

“Let us pretend that we have no knowledge about our own body and its behaviour other than that which is provided by the objective viewpoint. On this assumption, our own body becomes a representation like any other, an object among objects.” (Young, 2005) The senses are incorporated in vital organisms to gather sensory information. Sensory signals are extremely valuable and have to be assessed to associate body representation. Shape, capacity, posture and development, are able to imitate from numerous sensory systems and are able to change the perception of the world and the body. Body orientation alter visual perceptions and object orientation. Understanding the different relationships of sensory and motor information, the portrayal and perception of the body and world. 

Body orientation, heritage, gender, religious values, race, sexual desires may impact decisions in art. Individuals may focus more on artwork created by those of the same gender or race, which raises the question, does an artist’s personal life play a major part in your perception of the work? Is an individual’s perception of art unique to themselves? 
The association between visual stimuli and a perception of a piece, is unique to an individual. The theoretical hypothesize aims to understand the relationship between a piece and an individual’s assessment, the understanding of art and the perception is habituated from the context. It affects how individuals view art and what is included in a piece. The perception and understanding of both artist and viewer contribute to the judgement of art, both perceptions are valuable. The perception and context will come from the consideration and evaluation that the individual has made, it is created by political viewpoints, social understanding, culture, gender importance and race.

[image: Image result for The Broken Column]Understanding and acknowledging an artist’s heritage, personality, life choices and beliefs may lead to individuals viewing the work in a positive, negative, conflicting and inspirational light, which has been established by the artists personal life and what the artist has spoken about. Individuals may solely base a critique and viewpoint on an understanding of the artist instead of acknowledging the art itself. As an example, Frida Kahlo, the personal life Kahlo presented collided with how viewers appreciate Kahlo’s artwork. 


 “The Broken Column”  
 (Kalho,1944)                                                                                                                                                                                                                                   


	 









“But it was your chair, this chair, even though we’d bought it on my credit card (and it still wasn’t paid off; how unfair that a chair we saw online and bought on a credit card and had delivered in a van would, could, did, last longer than us). And we’d had the argument about moving it several times and you’d always won that argument” (Smith, 2012). Does the notion of loss play role on an individual’s emotion? Whether that an individual has lost a loved one, or if a character has lost a loved one in a book, film or poem. 

Are emotions taught or are they natural? “In fact, expression is that which reveals affective quality as total and undifferentiated. Expression exists prior to the distinction between body and soul, exterior and interior. The container and the contained are not yet differentiated within expression.” (Terada, 2003). Has an individual been told what to fear and how to fear it? At the beginning of an individual’s life it is common to hear the phrase “be careful!” or the word “no!”, this clear and constant message informs individuals not to take numerous risks. Phrases aren’t the only way to warn an individual at a young age, when an educational system takes away certain playground equipment and restores it with safer equipment, for example, disinfected plastic. In modern society programmes such as the news, it has created fear in parents and educators that overprotection is the only solution. Raising the question, is an emotion that has been taught a replica of an actual emotion?  

An individual’s perception of emotion in art can be subjective and relies on the judgement of the individual. There is also the concept of objective emotion that can be frequently expressed with certain features in paintings, which includes the involvement of colour, mark makings, figure and compositions. “Flo Me La (N.S)”, one of Mehretu pieces that was displayed in the Venice Biennale 2019. This large scale gestural abstract piece was a standout in the Biennale, through the layers of thick acrylic paint, pencil, and pen mark making, it transmits an exfoliated possession of moment, location and situation. 
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“Flo Me La (N.S)” 
(Mehretu, 2017-18)








An individual can use an artist’s practice to question and understand the relationship of gender in a modern-day society. Artists began to protest against conventional gender roles and beauty standards in the 1970s. Artists also argued against masculinity, addressing society and the pressures from media, which was building assumptions of men. Over 50 years, many artists have confronted these structures of gender and were not the first. Frida Kahlo and Claude Cahun challenged the fluidity or gender, refusing to have a masculine or feminine stance through their self-portraits. Although society has categorised male and females, artists have questioned the idealism of this and fought for change in perceptions, allowing individuals to be accepted. Artists have changed their own perceptions of reality, challenging what is viewed as normal in society.
 






[image: Image result for claude cahun i am in training don't kiss me]“I am in training don’t kiss me”

(Cahun, 1927)
















“That month I touched myself every night in my narrow bed and came thinking of you, knowing all the while that I was planting the seeds of a fresh disaster. The disaster did not come them, but it did come later” (Nelson, 2009).  Sex and sexuality have been a reappearing matter in visual arts, sculptures, drawings, markings, paintings have all been featured in erotic and sexual pieces. Masculine and feminine nudity have both been characterized in Ancient Greece. Goya’s” Naked Maja” (1797-1800), is viewed as one the first pieces that featured a female body in a non-sexual manner, opposing a mythical, sexual being as the Greeks perceived it. This piece exhibits a woman who is self-confident and becomes the rightful owner of her own body and her sexuality. 
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[image: Naked Maja, 1797-1800 by Francisco Goya]“Naked Maja”
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Individuals perceptions of art can be varied, and great art can be weighed as controversial. Nude pieces, such as, sculptures, drawings, mark making, and paintings have been viewed as art for centuries but can nudity in art be perceived as vice or virtue? Numerous individuals perceive the nude form as something that should be hidden in an artists practice. Having a negative stance on the nude form may cause some annoyance and may cause certain artists to holt with their work, if a life model is a necessity. The nude form can offer numerous expressive motions to artists and can perceive the human form in a unique way, the body nude creates a whole new stance compared to when the body is fully clothed. 

A feminist perception on nudity, is it powerful? Women have been taught to love their bodies and appreciate what they have, but when it comes to the nude female body in artwork, it can be perceived as powerful but not empowering. Is the naked female body still perceived as sexual? Are women perceived as sexual objects due to the number of nude pieces in galleries? “Do women have to be naked to get into the Met. Museum?” (1989) (2005) and (2012). The anonymous group of feminist artists Guerrilla Girls, have every so often counted the number of female artists, compared to the number of female nudes on display in the Metropolitan Museum (N.Y). These pieces prove that women are and can be perceived as a sexual object, which has been taught from previous years. 
“Do women have to be naked to get into the Met. Museum?” 
(Girls, 1989-2012)
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	(2012)
What is the perception of genuine art? Individual’s may perceive genuine art as the Rembrandts movement, others may view genuine art with an aesthetic judgement, and some may perceive all art as genuine art. Is this an individual’s own perception, or something that has been taught? The education system teaches individuals from a young age, solely on well-known male artists, such as, Pablo Picasso, Vincent Van Gogh and Leonardo Da Vinci. Very generic and very well-known white male artists, presenting younger individual’s with popular paintings, changing the perception of what art really is. Perceptions change as an individual gets older, being introduced to performance art, abstract expressionism, fauvism will enlighten them, but still believes the notion that portraiture, landscape and favoured art is genuine art.
[image: <i>Mona Lisa</i> by Leonardo da Vinci]

“Mona Lisa”
(Vinci, 1503-06)















How an individual is affected by the understanding of art and the perception of art has no difference. An individual’s viewpoints are still created by intricate influences, and an individual’s perception cannot be ignored. Perception is the main concern of an artists practice, but it mainly comes from the Renaissance movement, it established a definitive interest. 

Focusing on an individual’s perceptions on necessities, colour, objects and memories, heritage, nudity, emotions and art. It creates new experiences for each individual, from how the educational system can coddle individuals into being afraid of a majority of outcomes and becoming aware of surroundings, which can lead to avoidances in an individual’s life, not allowing the individual to gamble with their decisions, questioning most decisions they make or are about to make. Educational systems have also taught young individuals about art, mainly white, well-known, male artists, making young individuals believe that certain aspects of the art world can only be creative when they’re working in a certain style, only allowing certain marks to be made. Presenting young individuals with popular pieces of work, making them perceive art as a one-way street and anything outside of that can be nonsense. Educational systems have taught young individuals how to perceive certain situations, from emotion to art. Perception can also be brought on by memory, memories of colour, objects or trauma. An individual may only be able to think of a certain colour when thinking of a certain memory, for example, Mr Beans yellow car. 

An individual’s perception can also be influenced by the idea of gender roles, nudity and sex. Individuals can perceive a woman to be housewife, birth giver, feminine, sexual object. Individuals can also perceive men as a masculine, emotionless, powerful God through art. Artwork and movements can play a huge role in an individual’s perception, questioning whether they should look like what is in the Greek erotic pieces, or more like Cahun’s self-portraits. Whether the individual should be a stereotypical, erotic individual or be allowed to be who they want and express themselves in a matter that suits them. 
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