AHHI6013 CIVIL DISOBEDIENCE AND STATE CONTROL: BRITAIN AND EUROPE 1750–1990
Week 8
Panic on the Streets of Carlisle: Subcultures and State Control in Late-20th-Century Britain
· Alex Scott
This week’s lectures focus on culture as a potential field of resistance and disobedience, and the reactions of state authorities to this potential. In particular, we will examine a number of musical genres and styles whose practitioners and followers – mods, rockers, punks, etc. – inspired disquiet in mainstream politics and media, and ensuing acts of policing and legislation. Here, a key guide is the scholarship of Stanley Cohen, whose theory of ‘moral panics’ offered a means for interpreting the political backlash against mods and rockers in 1960s Britain. In addition, we shall use the ideas of Dick Hebdige to think about how ‘style’ might be conceptualised as a mode of social critique and political resistance. 
	The lectures elaborate on some of the previous week’s topics. For instance, the musical idioms of black immigrant groups were an influence on many of the pop genres and subcultures which developed in late-20th-century Britain. Also, the notion of ‘moral panic’ offers a potential interpretive framework for understanding contemporary ‘fears’ about immigration. The lectures draw heavily on chapters 3 and 4 Hebidge’s book Subculture, so interested students may wish to also read these.

Lecture preparation:
Over the course of this week’s lectures, students should try to gain an understanding of two key concepts – ‘moral panic’ and ‘subculture’ – in reference to two important scholarly works by Stanley Cohen and Dick Hebdige. 
	In order to do so, the following sections are assigned as required reading:
· Stanley Cohen, Folk Devils and Moral Panics: The Creation of the Mods and Rockers (Abingdon: Routledge, 2002 ed. [1972]), pp. 1–4, 164–176. Available in full here: https://infodocks.files.wordpress.com/2015/01/stanley_cohen_folk_devils_and_moral_panics.pdf
· Dick Hebdige, Subculture: The Meaning of Style (London: Routledge, 1995 [1979]), pp. 100–112. Available in full here: http://www.erikclabaugh.com/wp-content/uploads/2014/08/181899847-Subculture.pdf.

Questions to consider:
Cohen, Folk Devils and Moral Panics
· [bookmark: _GoBack]What do you understand by the phrases ‘moral panic’ and ‘folk devils’? How does Cohen define these concepts, and how useful do you think they are?

· In ‘On the Beaches,’ Cohen analyses mod and rocker group behaviour at seaside towns during the mid-1960s. Discuss the relationship between mods, rockers, state agencies and the media, with reference to the following questions:
a) In what ways were mods and rockers distinguished from one another?
b) What motivations did mods and rockers cite for visiting seaside towns, and when did they choose to do so?
c) What did mods and rockers do when visiting seaside towns?
d) How did the media, local citizens and the police react in anticipation of mods and rockers assembling at seaside towns?
e) How did media, local citizens and the police respond to the actual presence of mods and rockers at seaside towns?
f) What types of acts brought mods and rockers before judicial courts?

· What wider significances might one draw about the mods and rocker ‘clashes’?

Hebdige, Subculture
· With reference to Hebdige’s work, discuss the key features and meanings of punk style. What types of clothing, behaviour and aspects of bodily comportment were associated with punk, and what significances might they have? How do punk aesthetics relate to punk rock as a musical style/genre?

· What do you understand by the following terms and how useful might they be for interpreting punk:
a) Semiotics
b) Collage
c) Bricolage
d) Surrealism?

· In what ways might ‘style’ have relevance to a module on the relationship between citizens and the state?
