The Translation Review of Love in a Fallen City
[bookmark: OLE_LINK7][bookmark: OLE_LINK8]Eileen Chang’s “Love in a Fallen City” narrates a wartime love story set in bomb-ravaged Hong Kong. Translated by Sinologist Karen S. Kingsbury in 1996 and published by Renditions[footnoteRef:1], it didn’t capture much attention. However, in 2007, Kingsbury’s retranslation was published by the New York Review Books Classics[footnoteRef:2], securing its place in Penguin Classics the same year[footnoteRef:3]. This recognition marked Eileen Chang as the first female Chinese writer acknowledged by Penguin Modern Classics. [1:  https://www.cuhk.edu.hk/rct/toc/toc_b45.html]  [2:  https://www.nyrb.com/products/love-in-a-fallen-city]  [3:  https://www.penguin.co.uk/books/57571/love-in-a-fallen-city-by-eileen-chang/9780141189369] 

[bookmark: OLE_LINK9][bookmark: OLE_LINK10]This essay utilizes the translation criticism framework developed by translation scholar Peter Newmark, focusing on the “five topics,” to conduct a comprehensive analysis of the English translations of “Love in a Fallen City” at both macro and micro levels. Following the procedural guidelines outlined in “A Textbook of Translation,”[footnoteRef:4] the specific steps involve: (1) a succinct analysis of the original text, emphasizing its intent and function; (2) comprehension of the translation methods employed in the original text and identification of potential target readership; (3) comparison of representative sections in the original and translated versions; (4) evaluation of the translation from the perspectives of both the translator and critics; and (5) if relevant, an evaluation of the probable position of the translation within the cultural or disciplinary context of the target language. [4:  Newmark, Peter. A Textbook of Translation. New York, Prentice-Hall International, 1988, ilts.ir/Content/ilts.ir/Page/142/ContentImage/A%20Textbook%20of%20Translation%20by%20Peter%20Newmark%20(1).pdf.] 

By centering on “Love in a Fallen City,” this essay aims to navigate the intricacies of translation, thoroughly examining both the initial translation and subsequent retranslations. The exploration transcends the boundaries of the text, considering factors inherent and external to the literary translation. Employing a dual perspective that scrutinizes micro and macro aspects, ranging from word and sentence levels to the entire text, and supported by specific examples, this essay seeks to unravel the complexities inherent in translating Chinese classics into English literature. The key dimensions under scrutiny encompass translation strategies, the translator’s subjectivity, and the echoes of social and historical contexts that contribute to the translation’s resonance with Western audiences.
The Analysis of the Source Text
Set against the Hong Kong War, “Love in a Fallen City” narrates the love affair between divorced Bai Liusu, born in a declining feudal family, and playboy Fan Liuyuan, raised in England with an identity crisis. This tale of love and marriage delves into complex emotions, blending secular and utilitarian elements, revealing helplessness and contingency. Ultimately, war facilitates Liusu’s desired marriage, turning Liuyuan into her “prey.” Marrying him becomes her means of breaking free from her own family, as she takes on the role of Liuyuan’s wife. However, post-marriage, Liuyuan continues his pursuit of pleasure, indulging among various women, and Liusu simply regards his behavior as ordinary. Through various challenges, doubts about each other’s dedication arise. It is amid Hong Kong’s decline that they recognize the lasting significance of their love. Within this story, the characters engage in flirtation and cunning maneuvers, giving in to their desires. Yet, following a meticulous evaluation of the advantages and disadvantages, the love shared between Bai Liusu and Fan Liuyuan is distinctly defined by a succession of compromises.[footnoteRef:5] [5:  “《倾城之恋》之倾城.” 简书, www.jianshu.com/p/bcf5364fc980. Accessed 26 Dec. 2023.] 

The Review of Translation Versions
To achieve the evaluation of translation towards a comparative analysis of the source text and the target text, the ensuing sections will meticulously scrutinize the language employed in both the original and second translation. This scrutiny encompasses various facets such as lexcal elements and stylistic elements. Through an exploration of these elements, illuminating insights into the quality and effectiveness of the translation will be revealed. In order to further explore the characteristics of Kingsbury’s self-retranslation, next section will describe and analyze modifications in different categories. Following the analysis of these examples, there will be a subsequent synthesis and categorization of the characteristics embodied in Kingsbury’s self-retranslation.
From a micro perspective, Kingsbury’s retranslations predominantly manifest at the level of words and phrases, specifically focusing on nouns, verbs, adverbs, and word forms. 
In the second translation, there was a substitution in the alphabetic makeup of certain nouns, replacing “-our” with “-or.” For example, “flavour” and “rancour” were altered to “flavor” and “rancor,” respectively. Additionally, other types of nouns underwent changes in their forms, such as “centre” becoming “center.” 
In her second translation, Kingsbury employed an increased number of contractions, substituting contracted forms for their original counterparts. For example, “I had” underwent a change to “I’d,” and “He is” was transformed into “He’s.” 
Upon a more detailed scrutiny of these modifications in word forms, it becomes evident that the majority are related to the shift from British English style to American English style. 
In the adjustments made to nouns and noun phrases, Kingsbury discarded certain outdated expressions. Simultaneously, she replaced specific phrases to render the meaning more explicit, thereby improving alignment with the surrounding context. The following presents one example for illustration:
Original translation: “Everyone in the Bai family kept asking Mrs Xu why such an eligible man could still be single...” 
[bookmark: OLE_LINK1][bookmark: OLE_LINK2]Retranslation: “Everyone in the Bai family kept asking Mrs. Xu how such a perfect son-in-law could still be single...” 
In this specific context, the term “eligible man” relates to a man considered suitable for marriage, closely mirroring the original expression “标准夫婿.” However, upon closer scrutiny, it becomes evident that “eligible” primarily functions as an adjective describing an ideal partner from the viewpoint of an unmarried individual. In contrast, the source text portrays Fan Liuyuan through the lens of mothers with unmarried daughters, with the subsequent narrative centering on their efforts to secure marriages with Mr. Fan. While Kingsbury’s choice of “perfect son-in-law” in her retranslation enhances the overall logic and natural flow of the target text.
Being a native-born American, Kingsbury initially embraced British English style in her translation to align with the consistent preferences of Hong Kong audiences in the Renditions version. However, the transformation in language style during the retranslation is aimed at conforming to the standards required for the “New York Review Books Classics.” This modification suggests that Kingsbury’s self-retranslation demonstrates a discernible trend toward normalization. The adjustments in word forms underscore Kingsbury’s commitment to enhancing the overall quality of the translation and catering to the reading habits of the audience. Through her self-retranslation, the target text becomes more reader-friendly and aligned with the target language. 
Sentence Structure Adjustments
Furthermore, this essay will explore four frequently occurring types of modifications: word collocations, adjustments to sentence structures and the segmentation of lengthy sentences. Beyond the realm of lexical modifications, the predominant modifications center around changes to sentence structures by selecting appropriate translation strategies. 
In her initial translation, Kingsbury closely adhered to the sentence structures of the original text, preserving numerous characteristics of short sentences commonly observed in Chinese. Clearly, during the retranslation process, she noted this aspect and adeptly incorporated certain short sentences or divided long sentences into short ones by minimizing punctuation, altering word order, and transforming word forms. An illustrative example is provided below.
Original translation: She washed and dressed, and had just walked out the door when a porter who had been waiting outside, upon seeing her went immediately to knock at Liuyuan’s room. 
Retranslation: She washed and dressed, and walked out the door. There was a porter waiting outside. Seeing her, he immediately knocked at Liuyuan’s door.
In the given translations, there are notable differences in their handling of the sentence structure and the use of verbs and adverbs. In the original translation, the sentence closely follows the structure of the original Chinese text, maintaining a combination of actions within a single sentence. The use of “washed and dressed” and “walked out the door” in the same sentence creates a sense of simultaneous actions, and the inclusion of details about the porter waiting outside contributes to a more complex structure. In retranslation, Kingsbury chooses to break down the original sentence into three separate sentences, each focusing on a specific action or event. This restructuring simplifies the expression and eliminates unnecessary verbs and adverbs, resulting in a clearer and more concise rendition. The use of “Seeing her, he immediately knocked at Liuyuan’s door” is more direct and captures the sequence of events with precision.
The modification made by Kingsbury in the retranslation enhances the overall clarity, conciseness, and fluency of the translation. By opting for a more straightforward and segmented approach, the retranslation ensures that each action is presented distinctly, contributing to a smoother reading experience. This adaptation reflects Kingsbury’s ability to employ varied and flexible translation strategies, demonstrating a refinement in her approach over years of translation practice.
In the translation process, Kingsbury not only meticulously contemplates and refines the sentence pattern and order but also consider appropriate translation to reflect original emotions to improve overall fluency, making the translation more reader-friendly and accessible. For instance, in the translated sentence, “Go and be his widow, after we’ve divorced? People will laugh till their teeth fall out!” If rendered in the tone of the original, the translation would be, “After we’ve divorced, go and be his widow, which will make people laugh till their teeth fall out!” This sentence represents the protagonist’s sarcastic response to her family’s suggestion that she mourn at her ex-husband’s home. The translation transforms the declarative sentence into an interrogative one, further expressing the protagonist’s reluctance, intensifying the emotional impact of the sentence, and fostering a stronger connection with the readers.
The Translation of Culturally-loaded Elements
In the initial stages of teaching and learning translation, many translators do not initially grasp that translation is more than just a contextual process—it is an intricate operation involving the manipulation of words.[footnoteRef:6] Across diverse cultures, there exist words, phrases, and idioms that signify distinctive elements, mirroring unique activities that specific ethnic groups have developed over their extensive historical timelines. When readers delve into translated works, they come across the rendition of culturally-loaded terms. These terms encapsulate unfamiliar cultural elements from other nations. It is widely recognized that language plays a crucial role in the intricate dynamics of culture, wielding a significant influence within this sphere. Scholars in the field of social sciences contend that the viability of culture would be deemed implausible without the presence of language.[footnoteRef:7] Engaged readers actively assimilate this knowledge through context and annotations, willingly embracing and immersing themselves in an entirely new cultural context.  [6:  Kissi, Khalida. “Critical Discourse Analysis, Ideologically Biased Discourse, and Translation.” مجلة المترجم, 2015, p. 7, https://doi.org/10.46314/1704-000-030-009.
]  [7:  Jiang, Wenying. “The Relationship between Culture and Language.” ELT Journal, vol. 54, no. 4, 1 Oct. 2000, pp. 328–334, https://doi.org/10.1093/elt/54.4.328.] 

In the portrayal of extended families in Eileen Chang’s works, relatives typically refrain from directly addressing each other by name. Instead, the manner of addressing relatives reflects intricate nuances of relationships. However, in English, the use of terms such as “sister,” “brother,” and “cousin” is more limited, and the scope of familial concepts is not as expansive as in traditional Chinese households. In light of this, Kingsbury primarily employs foreignization methods, emphasizing the subtle nuances embedded in the terms of address to convey intricate relationships. In the English translation a considerable number of character names are translated using a phonetic approach to capture the pronunciation nuances of the Chinese language. For example, “三爷” (the third male elder in the family) is translated as “Third Master,” “四奶奶” (the wife of the fourth male elder in the family) is rendered as “Four Mistress,” and “流苏” is directly transliterated as “Liusu.” However, these designations do not directly convey the relationships or meanings present in the original text. 
Furthermore, when translating phrases rich in Chinese cultural connotations, Kingsbury adopts a free translation approach, aiming to make target language readers more immersed in the meaning of the original text. For example, in Chinese, there are numerous idiomatic expressions. In the original text, phrases like “急扯白脸”, “勾心斗角,” and “各显神通” lack direct equivalents in English. Consequently, Kingsbury translates them into “forcefully and insistently,” “schemed and squabbled,” and “pulling every trick in the book,” respectively. Through such translations, audiences can immediately realize the real meaning of the original text.
Locating precise equivalents for culturally laden terms in another cultural setting can be challenging. Nonetheless, Kingsbury employs a strategy involving foreignization translation and free translation, guided by her assessment of the source text and the anticipated reception in the target language.
Translation Warrants Further Consideration
While Kingsbury dedicated considerable efforts to disseminating outstanding Chinese classics through her diligent translations, there are inevitably some translations that warrant reconsideration. This section will delve into specific translation examples, addressing instances of misreading and exploring potential improvements. Acknowledging the abundance of idioms and expressions alongside the constraints of space in the article, this section chooses some examples of representative idiom, idiomatic expressions, and proverbs. Given the identical translation in both the first and second versions, the subsequent section will not delve into a comparative analysis of these translations.
For example, the original text employed the idiom “三纲五常.” In Kingsbury’s translation, it appears as follows in the sentence: “What I’m talking about is the law of family relations and that never changes!” The original text narrates a conversation between the protagonist, Liusu, and her elder brother Third Master. He insisted that Liusu should return to her ex-husband’s house for his wake, a responsibility typically shouldered by the deceased’s family members. However, she declined, emphasizing the legal recognition of their divorce, and asserting that they were no longer considered a family. Meanwhile, Third Master referred to the three fundamental ethical relationships in society and family. This idiom encapsulates the dynamics among rulers and subjects, fathers and sons, and husbands and wives, emphasizing the latter’s obligation to unfailingly obey the former throughout one’s entire life. It is complemented by the five constant virtues of benevolence, righteousness, propriety, wisdom, and trustworthiness (五常), which function as foundational principles in Confucianism.
In Kingsbury’s translation, the idiom is rendered as “the law of family relations.” While this partially captures the essence of the original sentence, it fails to convey the significant position of the husband in a traditional Chinese family, even after a divorce. This may be perplexing for foreign audiences, especially those lacking background knowledge of Chinese traditions. They might wonder why Liusu and her husband parted ways while she still feels bound by the so-called “family relations.” To eliminate such confusion, a more effective approach would be to underscore the importance of the husband for a woman in the sentence.
In addition to the aforementioned example, idiomatic expressions like “自己的骨肉” and “心上的疙瘩” also merit attention. Kingsbury predominantly employs a word-for-word translation, rendering them as “own flesh and blood” and “a knot in heart,” respectively. These two expressions are essentially metaphors conveying that Liusu and her younger sister are cherished members of the family, signifying their importance.
However, it appears that Kingsbury may not fully grasp the original intended meanings, particularly regarding the latter expression. In English, “a knot in heart” is a common way to express tension or anxiety. This could pose comprehension challenges for the audience, as the conveyed meaning may not align with the typical understanding of the English language.
In the original text, there are several proverbs carrying profound meanings. Here are two examples: When Liusu expressed her dissatisfaction with her sister-in-law’s crude comments about her stay, she used the proverb “当面锣对面鼓,” commonly employed in Chinese to denote a face-to-face discussion, argument, or verification. Kingsbury translates this into “beat the drums, banged the gongs.” It can be imagined that readers might be puzzled, questioning why musical instruments suddenly come into play.
Another example is “猪油蒙了心,” a statement implying a lack of compassion, tenderness, and, particularly, an absence of empathy toward the life, death, sickness, and pain of family and friends. This remark is uttered by one of Liusu’s sister-in-laws, criticizing her behavior during her sister’s blind date. Similarly, Kingsbury employs a word-for-word translation, rendering it as “You’ve got a heart smeared with pig fat” without providing further explanation in the source text.
From these examples, it is evident that translation is no easy task for translators, given the enduring cultural differences.
The Synergy of Society and Culture: Behind the Success of Translation
Lefevere believes that the acceptance or rejection, canonization, or de-canonization of literary works is not determined by vague and unclear concepts but rather by very specific factors such as power, ideology, and the like.[footnoteRef:8] In the current era of economic globalization, cultural exchanges between different ethnicities are becoming more frequent, indicating a trend towards cultural globalization. As understanding of China deepens, contemporary English readers can now perceive China more calmly and objectively.  [8:  Lefevere, Andre. Translation, Rewriting, and the Manipulation of Literary Fame. Taylor & Francis, 26 Oct. 2016.] 

Apart from the change of mainstream ideology in English world, this story is set against the backdrop of the well-known Second World War, which, to a certain extent, diminishes the sense of unfamiliarity that many English readers might have towards contemporary Chinese literature. It narrows the gap between English and American culture and Chinese culture, thereby enhancing the acceptability of the translation.
Eileen Chang stands out as one of the most representative writers of feminist literature in the 1940s. Her works not only aim to uncover the complexities within human nature but also delve into the survival challenges confronted by modern urban women, crafting a diverse array of typical female characters. Through Kingsbury’s translation, gazing through the windows of Shanghai households, English readers can observe the daily spectacle of joy and sorrow unfolding on the city’s stage, understanding the intricate relationship between women and the urban landscape. 
Overview of Kingsbury’s Translations
Chinese literature, particularly those that have long been overlooked, faces challenges in gaining recognition from Western audiences, primarily due to language barriers and cultural differences. The journey of the story “Love in a Fallen City” towards its presence in the English-speaking world has been marked by difficulties. Although some critics argue that the revised “Penguin Edition” still does not reach the level of “dissolving the original text, creatively producing without distorting the original meaning,[footnoteRef:9] this is not only inherent in the endless nature of translation but also related to Kingsbury’s subjective translation purpose. After several years, driven by her love and respect for Chinese culture, Kingsbury received a markedly different response.  [9:  刘绍铭. 到底是张爱玲. 2007.] 

The translated text adeptly mirrors the primary content and core ideas of the story, evident in its overall style and tone. Simultaneously, it poignantly portrays the tragic outlook of the female protagonist, whose pursuit of love is driven solely by the necessity for survival. This not only elicits a profound sense of lamentation but also establishes a resonant connection with the readers. Considering the language choice and sentence structure, the translation consistently follows the principle of “faith,” utilizing concise and precise vocabulary to achieve a succinct expression. Additionally, to some extent, the translation embodies the quality of “elegance,” as the translator adeptly applies various techniques with flexibility.
The Motivation of Two-time Translation
If the language and terminology in the translated editions are inaccurate, incorrect, or outdated, retranslation becomes essential.[footnoteRef:10] While there can be diverse motivations behind retranslating books, the necessity for a fresh translation logically implies a distinct change in the audience’s fascination with the author, consequently shaping the reception of their work.[footnoteRef:11] Generally, the occurrence of retranslation phenomena primarily stems from the timeliness of the initial translation, often tied to the evolution of language, and shifts in readers’ expectations regarding language and aesthetics. Naturally, a more substantial incentive for retranslation is driven by the translator’s personal choice, intricately linked to factors like their identity, status, and experiences.[footnoteRef:12] In her interview, Kingsbury revealed that her initial motivation for undertaking the original translation stemmed from her admiration for Chinese short stories.[footnoteRef:13] She later embarked on the retranslation driven by elevated personal standards. As her translation competence continued to advance, Kingsbury gained a deeper understanding of the profound meaning embedded in Eileen Chang’s work.  [10:  Xu, Jianzhong. Retranslation: Necessary or Unnecessary. Jan. 2003.]  [11:  Retranslation and Reception. BRILL, 22 Aug. 2022.]  [12:  Geçmen, Kerem. “Retranslation and Shifting Constraints.” TransLogos Translation Studies Journal, vol. 1/1, no. 1/1, 2018, pp. 25–40, https://doi.org/10.29228/translogos.1/1.7. Accessed 30 Apr. 2020.]  [13:  Lin, Liyao. “张爱玲小说译者金凯筠：我对翻译题材的选择_中国翻译研究院.” Www.china.org.cn, 20 Dec. 2015, www.china.org.cn/chinese/catl/2015-12/20/content_37359643.htm. Accessed 22 Dec. 2023.] 

The Influence of Publishing Context
According to Buzelin, Hélène, translations have transformed from simple written texts to published works with a unique appearance and a link to a publisher, which can potentially acknowledge authors and texts in specific scenarios, shaping distinct readerships.[footnoteRef:14] Publishers, as significant sponsor external to the “original text,” play a substantial role in the publication and dissemination of translated literature. Literary works translated by translators rely on publishers to reach readers, and as such, the translator’s decisions are influenced to some extent by these publishers.[footnoteRef:15] The first translation was released by a Hong Kong journal Reditions, naturally adopting a linguistic style more aligned with British English. However, the retranslation of “Love in a Fallen City” and other novels by Eileen Chang, published in 2007, were managed by New York Review Books Classics, an American commercial publisher focused mainly on U.S. readers.  [14:  Buzelin, Hélène. Independent Publisher in the Networks of Translation. Vol. 19, no. 1, 26 Oct. 2007, pp. 135–173, https://doi.org/10.7202/016663ar. Accessed 26 Aug. 2020.]  [15:  Silva, Gisele Dionísio da. “Translation and Publishing in Translation Studies: An Old Partnership Revisited.” Translation Matters, vol. 2, no. 1, 2020, pp. 10–23, https://doi.org/10.21747/21844585/tm2_1a1.] 

Confronted with this change in the publishing landscape, Kingsbury experienced a shift in English language style, evident primarily in adjustments to different word forms, a topic that will be explored further in the following chapters. Apart from this, the readership of the first translation version primarily consists of academic professionals, while the second publisher belongs to a high-circulation commercial publisher targeting a mass audience. Therefore, it is not advisable for the retranslation to adopt an overly formal linguistic style. Additionally, some modification strategies employed by Kingsbury in this self-retranslation, such as substituting certain word combinations with more concise and accessible expressions and breaking down complex grammatical structures into straightforward short sentences, are geared towards better accommodating the reading habits of the general audience. The shift in the publishing context has led to a transformation in the target readership, becoming one of the key reasons driving Kingsbury to undertake a self-retranslation a decade later.
Evolution of Translation: Translation Optimization and Translator Growth
In 1964, Nida introduced two approaches to achieve faithful translation: Formal Equivalent and Dynamic Equivalent.[footnoteRef:16] However, contemporary theories have reshaped the study of translation by viewing it as a socio-cultural dependent process. Besides, literary translators are required to have a deep comprehension of the culture from which the work originates, involving not just its literary aspects but also the linguistic subtleties distinctive to different social classes and regions.[footnoteRef:17] Kingsbury’s works continue to resonate with Western readers primarily due to their universal values, as well as the literary imagination and emotional experiences within the novels, fostering a certain degree of empathy with the readers.  [16:  Nida, Eugene A, and E. J. Brill (Lejda. Toward a Science of Translating : With Special Reference to Principles and Procedures Involed in Bible Translating. Leiden ; Boston, Brill, [Post, 2006.]  [17:  Ball, David. “Translator Subjectivity and the Process of Translation: The View of a Working Translator.” The Wenshan Review of Literature and Culture, vol. 15, no. 1, Dec. 2021, pp. 1–13, https://doi.org/10.30395/WSR.202112_15(1).0001.] 

From the perspective of the translator’s growth, it has been a decade since Kingsbury revised the first version. As the primary English translator and researcher of Eileen Chang’s works, she has honed her skills and accumulated experience over these ten years. Even her doctoral degree is related to research on Eileen Chang’s works. During the initial translation, under the constraints of rigorous academic training, Kingsbury adhered closely to the syntax of the original text, attempting to faithfully reproduce its wording. With her increasing familiarity with Eileen Chang’s works and translation, her insights into translation have gradually matured, leading her to propose the translation philosophies of “playing the piano” and “projecting a film.”[footnoteRef:18] In the former, she metaphorically compares the translator to a piano player, with the original text as sheet music and the translation as the performance played by the pianist, where the quality of the performance depends on the pianist’s skill. In the latter, she likens the original text to the cinematic scenes projected in the translator’s mind, and the translation is the script the translator uses to transform these images into the language of the target audience. Therefore, it is evident that Kingsbury’s understanding of translating works has transformed from the early stages of a flat, static pure textual interpretation into a three-dimensional, dynamic representation of the real world. [18:  Esposito, Scott. “READING the WORLD: Karen S. Kingsbury Interview_所谓译人_新浪博客.” Blog.sina.com.cn, 14 June 2011, blog.sina.com.cn/s/blog_4a9f19cd0100sc5q.html. Accessed 19 Dec. 2023.] 













































