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Translation, 4.1-13
You, goddess, of the Colchian girl’s troubles and plans
tell me, Muse, child of god. Really, for I am
speechless, my mind twists itself with pondering
on how miserably shameful are the torments of love, truly I would tell
of her unseemly flight, how she left the land of the Colchians. 
Truly, too, Aeetes, among the men of the land the greatest and noblest – 
all night, he devised sheer trickery upon him
in his halls, with hatred in his heart for the contest
he insatiably raged: not dreaming
at all that it happened without his daughter.
But Hera struck painful fear into her heart:
she fled like a slender fawn, the threat
of the dogs putting her to flight into the deep thickets of the woods. 

Commentary, 4.23-42
23: pteroeis may be construed with thumos or on its own, as Race notes
26-7: Medea kisses the uprights of her bed and the doorjamb, gestures associated with marriage rites
28-9: she leaves a lock of her hair for her mother, another matrimonial move here severed of its broader context
31-2: she bids her mother be well, even to the point of rejoicing, despite their impending separation; andixa suggests not only their separation but points ahead to the violence Medea will unleash
35-9: a simile, comparing Medea to a prisoner of war about to be enslaved, suggests her haunted, hunted character as she flees her family’s palace; its content points ahead to the action of Euripides’ play
41-2: Medea uses a spell to cause the doors to open without her touch in her hurry to escape
