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My ultimate ‘research question’ is how 
have we become so indifferent, and 

‘psychologically distant’ as a culture? 
Furthermore, in these times of 

pervasive mediocrity how do we 
reconnect with our internal and 

external worlds?









‘Simplifying to the extreme, I define 
postmodern as a incredulity toward 

metanarratives.’

Jean-Francois Lyotard, The Postmodern 
Condition, 1984



‘Post-modernism has cut off the 
present from all futures. The 

daily media add to this by cutting 
off the past. Which means that 

critical opinion is often orphaned 
in the present.'

John Berger, Keeping a 
Rendezvous, 2011.



‘Images detached from every aspect of life merge 
into a common stream, and the former unity of 

life is lost forever. Reality unfolds in a new 
generality as a pseudo-world apart, solely as an 

object of contemplation. 

The spectacle in its generality is a concrete 
inversion of life, and, as such, the autonomous 

movement of non-life.’ (Debord, 1967)



Beyond ‘the Postmodern Condition’





#TAKEMEANYWHERE

https://vimeo.com/257008225



Debord encouraged the use of detournement, 
’’which involves using images and language 

to disrupt the flow of the spectacle.’ 
(Debord, 1967).



The Audience as an Active Participant 



Alfredo Jaar, The Eyes of Gutete Emerita, 1996
(1000,000 slides, light table, magnifiers and 

illuminated text wall)



Alfredo Jaar, The Eyes of Gutete Emerita, 1996
(1000,000 slides, light table, magnifiers and 

illuminated text wall)



Non-Encounters – Cartesian Perspective



Van Eyck, Adoration of the Mystic Lamb, 1432



Piero della Francesca, The Ideal City, 1480



The abstract coldness of the perspectival gaze meant the withdrawal 
of the painter’s emotional entanglement with the objects depicted in 

geometricalized space. The participatory involvement of more 
absorptive visual modes was diminished, if not entirely suppressed, as 

the gap between spectator and spectacle widened. 

Martin Jay, Scopic Regimes of Modernity, 1999.



The eye entangled with the object, the object entangled with the eye.

Extromission Theory



The world isn’t something ‘over there’ to be observed, its to be lived 
in and experienced.



Olafur Eliasson, The Weather Project, 2004.



Olafur Eliasson, The Weather Project, 2004.

Hyperobjects
Timothy Morton 

Conceptually Distant 
(Beyond Comprehension)



Olafur Eliasson, The Weather Project, 2004.

Hyperobjects
Timothy Morton 

Conceptually Distant 
(Beyond Comprehension)

>>> 
Local Proximity



Phenomenology 
Study of the direct experience of things

‘Back to the things themselves.’ 
Edmund Husserl, Phenomenological Psychology, 1973



The contexts (through various philosophies and 
theories) build foundations for the discussion of 

artists and designers work.

Consider this method within your writing. Build 
foundations before introducing artists / designers / 

makers.

This next section brings together a constellation of 
artists working with themes surrounding the idea of 

moving beyond ‘psychological distance’ (as a 
counterpoint to our contemporary experience of the 

world, mediated through technology). 



The contexts explored within this lecture have built 
foundations for the discussion of artists and designers

work.

This next section brings together a constellation of 
artists working with themes surrounding the idea of 
moving beyond a ‘psychological distance’, proposed 

by Timothy Morton



Olafur Eliasson, The Weather Project, 2004.
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Olafur Eliasson, The Weather Project, 2004.



Olafur Eliasson, Ice Watch, 2018.

https://www.designboom.com/art/olafur-eliasson-ice-watch-paris-
agreement-climate-change-video-11-04-2016/

https://www.designboom.com/art/olafur-eliasson-ice-watch-paris-agreement-climate-change-video-11-04-2016/


















Richard Wilson, 20: 50, Hayward Gallery, London, 2018.



Dave Heath, Archive Photograph, Le Bal, 2018.



Namibie Meteorite Hoba, 60-tones, 2.7-metre Long is the largest known intact meteorite.






