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Revenues*
£398m
£3.3bn
£10bn (est)
£175m (est)
£2.6bn
£3bn

Tax Paid
Zero
£1.8m
£11.4m
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y ultimate ‘research question’ is how

M

have we become so indifferent, and
‘psychologically distant’ as a culture?

Furthermore, in these times of
pervasive mediocrity how do we
reconnect with our internal and

external worlds?
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‘Simplifying to the extreme, I define
postmodern as a incredulity toward
metanarratives.’

Jean-Francois Lyotard, The Postmodern
Condition, 1984



‘Post-modernism has cut off the
present from all futures. The
daily media add to this by cutting
off the past. Which means that
critical opinion is often orphaned
in the present.’

John Berger, Keeping a
Rendezwvous, 2011.



‘Images detached from every aspect of life merge
into a common stream, and the former unity of
life is lost forever. Reality unfolds in a new

generality as a pseudo-world apart, solely as an
object of contemplation.
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The spectacle in its generality is a concrete
inversion of life, and, as such, the autonomous

movement of non-life.” (Debord, 1967)




Beyond ‘the Postmodern Condition’



of the spotles




#TAKEMEANYWHERE

https://vimeo.com/257008225



Debord encouraged the use of defournement,
“which involves using images and language
to disrupt the flow of the spectacle.’

(Debord, 1967).



The Audience as an Active Participant
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THE EMANCIPATED SPECTATOR




Alfredo Jaar, The Eyes of Gutete Emerita, 1996
(1000,000 slides, light table, magnifiers and
illuminated text wall)



Alfredo Jaar, The Eyes of Gutete Emerita, 1996
(1000,000 slides, light table, magnifiers and
illuminated text wall)
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Non-Encounters — Cartesian Perspective



Van Eyck, Adoration of the Mystic Lamb, 1432




Piero della Francesca, The Ideal City, 1480



The abstract coldness of the perspectival gaze meant the withdrawal
of the painter’s emotional entanglement with the objects depicted in
geometricalized space. The participatory involvement of more
absorptive visual modes was diminished, if not entirely suppressed, as
the gap between spectator and spectacle widened.

Martin Jay, Scopic Regimes of Modernity, 1999.



Extromission Theory

, the object entangled with the eye.

The eye entangled with the object



The world isn’t something ‘over there’ to be observed, its to be lived
in and experienced.



rn, London, 2018




Hyperobjects
Timothy Morton

rn, London, 2018




Hyperobjects
Timothy Morton

rn, London, 2018




Phenomenology

Study of the direct experience of things

‘Back to the things themselves.’
Edmund Husserl, Phenomenological Psychology, 1973




The contexts (through various philosophies and
theories) build foundations for the discussion of
artists and designers work.

Consider this method within your writing. Build
foundations before introducing artists / designers /
makers.

This next section brings together a constellation of
artists working with themes surrounding the idea of
moving beyond ‘psychological distance’ (as a
counterpoint to our contemporary experience of the

world, mediated through technology).



The contexts explored within this lecture have built
foundations for the discussion of artists and designers
work.

This next section brings together a constellation of
artists working with themes surrounding the idea of
moving beyond a ‘psychological distance’, proposed

by Timothy Morton



Olafur Eliasson, The Weather Project, 2004.
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rn, London, 2018




Olafur Eliasson, Ice Watch, 2018.

https://www.designboom.com/art/olafur-eliasson-ice-watch-paris-

agreement-climate-change-video-11-04-2016/


https://www.designboom.com/art/olafur-eliasson-ice-watch-paris-agreement-climate-change-video-11-04-2016/

























Richard Wilson, 20: 50, Hayward Gallery, London, 2018.



Dave Heath, Archive Photograph, Le Bal, 2018.



Namibie Meteorite Hoba, 60-tones, 2.7-metre Long is the largest known intact meteorite.
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Janet Cardift, 40 Part Motet, 2001

vie Meteorite

Richard Wilson, 20: 50, 1987

Dave Heath, New York (Couple Kissing) 1934




On Sensation
An exhibition exploring the notion of ‘depth experience’.

We find ourselves in a historical moment of pervasive mediocrity (Baudrillard, 1994). Fuelled
by basic human drives = new technologies, bright and all-consuming, increasingly blur the
lines between direct experience and representation. A photograph of an apple is not food and
the Internet has neither scent nor texture.

Shifting our focus from representation back to direct experience is simple, at least once we
remember the value in doing so. Knowledge is needed, a shared knowledge refined through
discussion, deepened through study, strengthened through discipline, and explored creatively.
And when depth experience (Hollis, 2018) emerges and wipes the sleep from our eyes, we turn
our gaze away from spectacle (Debord, 1967) and back toward raw, unmediated life.

To illuminate the differences between direct experience and representation we need not only
critical thought but also those vital faculties too easily atrophied by overstimulation - feeling,
intuition, and imagination. When the ‘white heat’ of modernity (Wilson, 1963) bum into our
eyes, we must remember that sustained attention can be honed.

The strength to dream comes not only from intention but from practice.

This exhibition examines a notion brought to the fore by Raymond Williams, that is ‘a
structure of feeling’ (Williams, 1970). As an antidote to the disembodied, distanced and
alienated viewpoint that new media technologics enslave us within, the chosen artists in this
exhibition represent embodicd, phenomenological approaches to how we should perceive the
world - not as something happening elsewhere, but happening in the ‘here and now’
(Barthes, 1980). Addressing underlying narratives of global catastrophe and environmental
emergencies, the works pose a philosophical question. How do we address something so vast
and all-encompassing as the threat of the future? Philosopher Timothy Morton calls such all-
encompassing’s concepts “hyperobiects” (Morton, 2013) — entitles of such vast temporal and
spatial dimensions that they defeat traditional ideas about what a thing is in the first place.
Morton argues that the words ‘world, nature and even environment are no longer a
meaningful horizon against which human events take place’ (Morton, 2013) and instead we

need to reinvent how we think to even begin to comprehend the world we now live in. The

artists and artworks selected bring these vast ideas into the lived experience.

The exhibition begins with Hieronymus Bosch's, The Garden of Earthly Delight (1490-1510),
which is a triptych oil painting on three oak panels and depicts three distinct time frames.
The first panel depicts a scene from the paradise of the Garden of Eden, which is commonly
interpreted as the moment God presents Eve to Adam.



