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In the last few weeks leading up to tech week, we were asked to come forward if we were interested in taking part in singing a solo for the beginning of our musical. Our Musical Director Dave referred to it as a pre-show. Our Director James and Musical Director David Laughrne gave us some freedom in what we chose, as long as it was by the composer of Crazy For You , of which is George Gershwin. I chose the song Summertime from Porgy and Bess, as it was originally in a soprano key but I wanted to adapt the song to the time era of the show, by Setting the scene with keeping it in the 1930’s and adding a Jazzy and blues vibe to the music. Doing this was extremally beneficial as it helped me to prepare myself for the opening number of the show, and by altering the music this resulted in me being in a composed and calm state of preparation before the show.
During our process for this production, I was asked by director James Williams to further investigate and research into my character Mrs Lottie Child and also the Follies girls. Throughout this process of putting together our musical Crazy For You, our director included me and all the ensemble in many dance numbers and scenes. This was interesting to see that the cast and myself are playing more than one character and that we are all being used efficiently in the space.
For my character of Mrs Lottie child, I was asked to watch and further research the film “The Corpse Bride”. Particularly the character of the mother. Upon my research I found out the mother in the movie is in ways similar to the character I am playing in our musical. (Maudeline Everglot- the mother in Corpse bride) presents herself as a socially ambitious woman. Maudeline's personality can be cold and distant and based of deeper research her primary objective is in keeping her proper decorum and civilised habits to preserve her family's good name. Moreover, doing this exercise helped me to see the similarities that this film has to Mrs Lottie child. Amid watching this film, it was almost instantly quite imperative that the mother was of a high status. Previously doing work on how status can naturally impact your acting choices. This was very useful research for me as it is something that assisted the process of my character development. 
In the course of our rehearsal process we collaboratively as a group looked at status. I have learnt that our status effects our body language and this can greatly impact your performance. Our director James taught us about High status and low status. This benefited me as I took the knowledge of status and adapted it to Mrs Lottie Childs behaviour. In my opinion learning more about status worked helped me to embrace my character. Mrs Lottie Child is of a high status, this is evident as she has a career in working with the banks and she is very business orientated. On the other hand, she can be overbearing and judgmental at times but at heart she truly is a loving mother.  Furthermore, when we put the scenes into the space, there was a clearer connection with what my objective is and I understood more how I was meant to behave in my connections with other characters.
We did a number of different technical exercises but the one that benefited me the most was when working on status. It was also interesting to see the older techniques I have used in my degree coming to light. Such as psycho - physicality and relaxation previously taught to me by lecturer Robbie Bowman. Bella Merlin states that ‘relaxation (for me this means, psycho-physical relaxation not just bodily relaxation. It's like Michael Chekov's ‘quality of ease’: relaxation is imaginative, playfulness as much as physical release)’. Of which was a very useful tool coming together at the start of each session and being in a relaxed state benefited everyone in the cast as we were all on one level. During our exercise on status me and Henna (Perkins), were paired together and played thirteen-year-old teenagers. It was interesting to switch between playing a high and low status. Moreover, how playing a younger age ended up being quite useful. It gave me a different approach for my intentions and without forcefully acting I found that I was naturally being quite childish with my impulses. 
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