[bookmark: _GoBack]Discuss how art and architecture were used as a medium of communication to convey political and ideological messages in the Roman Empire.

In the Roman Empire, the use of art and architecture was used in many different ways for a variety of different reasons. For a large part of the empire, art was used in a way of telling a story or used as a way to commemorate e certain person or god in a sense. However, it was also used as a way to convey certain messages across the empire itself. Whether this be political, or ideological, the Roman’s used art and architecture for a lot of things. 
A major example of a person who mainly used art and architecture as a form of propaganda was the Emperor Augustus, originally known as Gaius Octavian before gaining power. It can be said that Augustus’ way of portraying himself in his art is similar to how modern-day politicians have to find the right way in which too portray themselves in the public eye. [footnoteRef:21731] As the first emperor of Rome, Augustus would have wanted to create a lasting image and ideology which showed a powerful leader.  [21731:  Fischer, J. Augustus of Primaporta. ] 
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Figure One.

Figure one is known as Augustus of Primaporta (20 BC), potentially the ‘most famous portraits’ of him (found in 1863). [footnoteRef:24876] The statue seems to make Augustus appear as young and strong, presenting him as an ‘orator and general’, [footnoteRef:18932] however, it can also show us his own intentions with wanting to play with his own ideology. It can be said that this statue may have been created and used to promote Augustus’ power as an emperor as it shows him as a military victor. [footnoteRef:20161]  [24876:  Fischer, J. Augustus of Primaporta. ]  [18932:  Fischer, J. Augustus of Primaporta. ]  [20161:  Fischer, J. Augustus of Primaporta. ] 
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Figure Two.

Augustus Primaporta gives us a lot of different symbolism that would have been used in an attempt to pass on Augustus’ ideology, such as figure two which portrays Cupid riding a dolphin next to Augustus himself. [footnoteRef:19447] The idea that Augustus wants to show by having Cupid next to him is that he is a descendent from the Gods themselves, that he is all might and powerful just as they are. [footnoteRef:1260] This connection is also seen through his adoptive father, Julius Caeser who proclaimed he was a descendant of Venus, who was also the mother of Cupid. [footnoteRef:28037] This is reinforced by the dolphin which, in the context of Augustus’ war victories (which is the main political theme of this statue), is a reference to him winning a Naval battle; Battle of Actium in 31 BCE against Mark Antony and Cleopatra. [footnoteRef:460] [19447:  Fischer, J. Augustus of Primaporta. ]  [1260:  Fischer, J. Augustus of Primaporta. ]  [28037:  Fischer, J. Augustus of Primaporta. ]  [460:  Fischer, J. Augustus of Primaporta. ] 
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Figure Three.

The final part of this statue that portrays some of Augustus’ ideology through art and architecture through his breastplate, more specifically the images on it. The use of the breastplate (or the cuirass) alone is enough propaganda to show that Augustus is a great war hero, as well as showing his strength in battle. The images on the plate itself are of two figures which scholars believe one to be a Roman and the other, a Parthian. [footnoteRef:16617] It is believed to represent one of Augustus’ diplomatic victories with the Pathian’s in 20 BC. [footnoteRef:29234] However, it is unclear as to who the remaining figure’s surrounding the pair in the centre of the plate are, although it is commonly agreed upon that they are meant to represent the Gods and how they are on Augustus’ side. [footnoteRef:15776] This shows how art was used as propaganda to enforce his own ideology as pleasing the Gods and the Gods themselves effected every part of a Roman’s life, so pleasing them was very important.  [16617:  Fischer, J. Augustus of Primaporta. ]  [29234:  Fischer, J. Augustus of Primaporta. ]  [15776:  Fischer, J. Augustus of Primaporta. ] 

Some believe that Augustus used the idea of passing his ideology through art and architecture as a way of appearing to both the public and to the governments that he was the ‘rightful successor’ of his adoptive father, Caeser, as well as showing that he could indeed handle this leadership that was being passed onto him by a very well-liked and favoured leader. [footnoteRef:17776]  [17776:  McIntosh, M. Augustus: The Use of Propaganda to Establish and Maintain Legitimacy and Power.] 

Overall, the use of art and architecture as a form of propaganda to spread in ideology or their political message and motives. During a period where the Gods heavily influenced the public, Augustus was clever in including them into the art that he would end up using as a way to keep his ideology present, as it would leave an impression on the Roman public and make sure that people would, in turn, follow him due to being a “descendant” of the Gods (much like Caeser claimed to be). Not all of the art and architecture blatantly show the purposeful propaganda as it was usually imbedded into the artwork which may have been telling a story or showing someone to be possessing great power. This is what Augustus did and it can be seen in the figures used as examples.
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