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LOOKING BACK, EVALUATE HOW HAS YOUR TOURING THEATRE PRODUCTION REALISED IN PRACTICE ELEMENTS OF TASK 1 AND 2.

Looking back into task 1 which was given to us before our touring production started, we had to dive into our own childhood memories, looking back at our favorite toys, nostalgic items and thoughts. Also we had to look into the definition of identity and children’s development of their memory.  Going off these we explored our memories using exercises of telling another person our memories for example our favorite childhood memory and a specific moment in the past that changed your life, using these exercise we were exploring how we tell other people’s stories, how we are as storytellers, this exercise didn’t follow through to help us in our production as we stuck to telling our own stories and memories but it helped us to tell stories in the storyteller way.  Moving forward 5 weeks all these tasks became the core of our piece using our own memories, thoughts, objects, icons and nostalgia. Our piece is driven by our memories with three sections from past, present to future.  Using our past memories, we define our present and future in the piece. Task one gave us our core and timeline for our production, from task 1 we were able to find the rhythm of the piece.
[bookmark: _GoBack]Looking back to task 2 on ‘my opinion’ of our piece addressing the political, social and cultural issues I believe it did address the issues I raised in some schools but not all. I addressed the issue around sexual orientation and skin colour. The two schools I’m going to compare on our touring week are two schools that were in Cardiff ‘Ysgol Gymraeg nant Careu’ and ‘Hywel dda Primary School’ the performance response from these kids on these two schools were very different to what my opinion of our sub-text on Sexual orientation and skin colour was. The first school were all Caucasian to the best of my knowledge and were intrigued by Rachel being the only black member of our cast and warmed to her, and when I express that I want a husband (which obviously indicates I’m gay) the response from some of the children were surprised and shocked were others didn’t bat and eye lid. But the second school in Cardiff (Hywel Dda) we performed at which were a majority of Caucasian but had a few black children so Rachel being in our piece was nothing new but normal to them, when I expressed my sexuality some of the kids agreed in nods and accepted it without thinking twice. 
On the other schools we performed at some children were way to young to understand the show, it was a very complex piece and I feel that a lot of the kids in all the schools got impatient at times and didn’t care about it, it got uninteresting for them when we go into details about our memories. But when we performed it to the performing arts school I feel they connected more with our piece than any other school, they understood the nostalgia and emotions going through the piece. I can’t simply categorise the show in any age I don’t know where it would fit in but the response from people that were around the same age as us and older they seem to get it and understand it more than any child did. But hopefully the sub-text will come across to the children in all of the schools and that race and sexuality means nothing.
